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EDITORIAL 


Hello again. 


This issue, Vol. T, No. 6, marks the end of our 
first year of publication, and what a year it has 
been: Thanks to your overwhelming support, we have 
made large strides with each issue, and we think it 
is apparent from this issue that the best is yet to 
come. We have undergone a complete change in appea- 
rance and format, and we will continue to make what- 
ever improvements we can to keep BIM BAM BOOM # 1 

in its field. Thanks again! 


The last year has also seen the almost incredible 
growth of interest in music of the 50's. Aside from 
the increasing momentum of the “revival,” across- 
the-board acceptance has manifested itself with six 
50's songs on the national trade paper charts during 
the last several weeks. These include contemporary 
versions of "Little Bitty Pretty One," Rockin’ Robin,” 
"The Lion Sleeps Tonight," “Hot Rod Lincoln," "Puppy 
Love" and "Nutrocker," with "“Hushabye" and "Poor Lit- 
tle Fool" being due for imminent release by major re- 
cording acts. While, admittedly, all these songs can 
not be heralded as having contributed to musical his- 
tory, we hope that this trend is indicative of wide 
spread interest in the roots of R&R and R&B. Towards 
the same end, several record labels, such as Roulette, 
Duke, Specialty, United Artists, Atlantic, Relic, Lost 
Nite, Rare Bird, Buddah and Original Sound, have is- 
sued packages of historic R&B sides. This should be 
encouraged by writing letters to these companies ur- 
ging them to issue more, and by contacting other com- 
panies and urging them to release such material. 


Bim Bam Boom continues to also make such sounds avail 
able; through our associates, we are bringing you 
sides by the original 4 Fellows and the original 
Charmers, who recorded for Triboro and Central re- 
spectively. With this issue, we are also introdu- 
cing The Heartspinners, one of the finest 50's 
oriented groups we have ever heard. Their first re- 
cording is now available for purchase on our label, 
and we are certain that you will be seeing a lot of 
this phenominal group! 


One apology. Because of the wealth of information 
we had available for publication in this issue, 
some of the regular features do not appear; these 
will, however, return in subsequent issues. 


In closing, we would like to reflect for a moment on 
the last year and on the purpose of this magazine. It 
was formed, firstly, to bring together ALL types of 
persons interested in Rhythm & Blues groups of the 
50's, and secondly, to bring an air of honesty, fair- 
ness and harmony to this field. We need not recall 
the unfortunate experiences which we all have had 

in the past, but we can hope that, through our joint 
effort, these questionable practices can be held to 

a minimum. Interest in the music of the 50's should 
be enjoyable to both the veteran and beginning col- 
lector, and we at BIM BAM BOOM would like to fee} 
that we have made a significant contribution toward 
that interest.oo 
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LETTERS TO THE EDITOR 


DEAR EDITORS: DEAR EDITORS: 

poe oun would like to see more articles on sinale artists and I Can't tell you how much I enjoyed, 
on groups which did originate in the New York area. Did P&B and to what extent I plan to enjoy, 
groups of the 40's start off sounding very “pop,” and then your publication. There is such a 
delelop the "R&B" sound of the 50's? wealth of information and fine de- 
Greg Matheson, Australia tail. Why not indicate the year span 
ED. NOTE: This issue features 2 West Coast groups, the Flairs for discographies? It would be of 
and the Platters, and a single artist, Little Richard. See 

the column "For Collectors Only" for info on the 40's sound. particular interest to some collec- 


tors to know years for particular 
sounds. Keep up the coliector ap- 


proach and don't let up on those 
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The Platters --+-+++-- teeeeeee Steve Wasserman «-s+eeeeeeerere 4 seeeee-@njoyed your magazine. The 
The Flairs Lynn Mc Cutcheon «.++++++eeeeee 13 only addition I would like to see 
The WillOWS «.--eeeeeee eaveiene Marcia Vance and would be the inclusion of master 
Phil Groia ...... israel es sia 
The ClaSSiCS «-++e+seeees wee. Steve Flam numbers along with the record num- 
Herald / Ember Story Fred Bailin.... : bers on your label lists.......... 
Discography .--++++++++> veeeeeTOny Tisovec and Harvey J. Karp 
Steve Flam ...ceeeseeceeeees suid 
The Vilons awaleiesieee ..e++- Bob Ostrowski.. ED. NOTE: 
Collecting In The Shadows .... Frankie Vendola ...seseseeseees The above two letters are typical 
of the type of suqgestions which we 
The Five Sharps «----+++++++ oe Billy Vera «.+.seeeeee oaveoeue -32 have been receiving with respect to 
disographies. We have included 
End Of A Legend ...---+eeeeees Steve Flam, Ralph M. master numbers whenever they were 
Newnan & Sal Mondrone available (see HERALD/EMBER disco- 
Little Richard ..... dena 'sialeraie .Tez Courtney....sseeeccereeeees 34 graphy in this issue). We will, in 
the future, try to aive years with 
The Chanhel $s csvcoecsccceeeee eo SAt SaTZENOs 65 dimes cease seeseegy these lists whenever we feel we 
can do it with accuracy. It is not 
Review--GREASE ......- Saad. Ralph M. Newman......- saw owen 39 always possible to do this. 
From The Square...-.-+++- Louie Silvani.......--s-e0e- ea & DEAR EDITORS: 
For Collectors Only ....-.-.--Sal Passantino.....-- senate 4) The interviews with Fred Parris in 
Sneakin' Back .......+- seaeawe Pete Grendysa #3 and the Harptones in #2 were the 
Memory Lane ...... sai enaecaieis ...Bill Barnes and best ever on either group. Do you have 
Richard Hagqgett.....-+--+s0++- ; - ; 
A Way Of Life ......-- eee re Wayne Stierle .......+- intentions of doing an article on The 
Radio Rap ....csceceeeeees scevagereasebseesavecvaeneenesws ey Dubs, or on 60's accapella groups? 


Trading PoSt..scecececcennreencesseresnensess RRUREMESRASENASs 57 "Rebel," Hackensack, New Jersey 

ED. NOTE:Thanks for the nice words. 
There will be feature articles on the 
Dubs and on accapella groups shortly. 
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Rock n' Roll’s first group to cross over from 
Rhythm and Blues to the Pop charts with consis- 
tency was the Platters. They are the most suc- 
cessful Black group in history with record sales 
in the millions. The group is considered the 
"Musical Ambassadors To The World". They have 
performed in almost every free country and many 
countries behind the “Iron Curtain- 

This month, BIM BAM BOOM presents two inter- 
views with gentlemen who were instrumental in 
making the Platters what they are..a musical 
institution. 

The first interview was conducted with Buck 
Ram, a veteran composer and arranger. Buck dis- 
covered the Platters and became their manager, 
coach and all around mentor. Ram wrote most of 
the Platters’ smash hits beginning with "Only 
You". In addition, Ram is responsible for the 
success of such groups as the Penguins, the 
Ink Spots and the Three Suns. Ram is president 
of the corporation that set up the original 
Platters and has the legal rights to the name. 
Though his group, now known as the Buck Ram 
Platters, has sole rights to the name, Buck has 
been plaqued with other groups using the name. 
Many of the original members have been legally 
challenged by Ram and the corporation with the 
latter usually winning. At last count, aside 
from the Ram group, there were three other groups 
known as the Platters. One group is lead by the 
original bass singer, Herb Reed. Another group, 
billed as the original Platters, contains Paul 
Robi, Zola Taylor and David Lynch, three of the 
original five members. The newest addition to 
the list is Tony William's group. Sonny Turner, 
who performed with the Ram group from 1962 to 
1970 also split and formed a Platters group but 
was stopped cold legally. He now bills his group 
as Sonny Turner, FORMERLY of the Platters, and 
Sound Limited. 

Though Ram's group contains no originals, they 
put on a tremendous performance. The group con- 
sists of Monroe Powell (lead), Chico LaMar (2nd 
tenor), Ella Woods, Craig Alexander (baritone 
and cousin to Zola Taylor), and Gene Williams 
(bass). 


aut 


PLATTERS 


Buck Ram 


AND 


BY STEVE WASSERMAN 
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The second interview is with Tony Williams, 
the Platters’ original lead singer (the voice of 
the Platters). Tony sang lead with the group from 
their first recording on Federal to 1961 and is 
heard on all of their hit records. Williams left 
the group in the early 60's to perform as a solo. 
However, his career, after the split, went nowhere 
so Tony eventually left show business and for some 
eight years ran a restaurant in New York City. 
That was until February of 1971 when he made a 
triumphant return to show business at the ROCK 
revival show at the New York Academy of Music. 

Since then, he has formed a group which he calls 
Tony Williams and the Platters. The group consists 
of Ernest Wright, (an original member of Little 
Anthony and the leperials., Tony's wife, Helen and 
two other members. However, there are no original 
Platters in the group aside from Tony. The inter- 
views with Tony Williams took place backstage at 
the Miami Beach Convention Hall and the New York 
Academy of Music. 

Buck Kam was interviewed at the Newport Motel 
on Miami Beach where his group was performing. 

So here are the interviews with Buck kam and 
Tony Williams. Keep in mind, the popular Platters 
group is considered to be: Tony Williams (lead), 
David Lynch (second tenor), Zola Taylor, Paul Robi 
(baritone), Herb Reed (bass). Authors notes are 
found in parenthesis. 

(KEY: SW - Steve Wasserman, TW - Tony Williams and 
BR - Buck Ram). 
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SW. HOW OID YOU MEET THE ORIGINAL PLATTERS? 

BR. I met the original group through Tony Williams’ 
sister, Linda Hayes, who is a great talent on her 
own. She had a hit on the "Offbeat" label in Los 
Angeles and I managed her for awhile till her husband 
decided to do so. She told me that she had a brother 
who sang. His name was Tony Williams and she brought 
him up to my office. I told Tony he was great but I 
did not know what I could do with a tenor, a Black 
one at that. In those days, it was the hardest thing 
in the world to sell. I asked Tony if he would like 
to sing in a group because groups were the thing. The 
Midnighters, Five Keys and Crows were popular at the 
time. Tony told me he was already singing with a 
group of friends and they called themselves the 
Platters. (The group originaly consisted of Tony, 
Cornel Gunter, Alex Hodge, his brother Gaynel! Hodge 
and Joe Jefferson - this group never recorded). He 
brought the group to my office and they sounded like 
amateurs. I began working with them and coaching them. 
The group was originally started by Cornel Gunter who 
went on to the Coasters. (See Cornel‘s story in this 
issue). It also consisted of Alex Hodge, Gaynel] 
Hodge and Joe Jefferson. They started practicing and 
Joe Jefferson and Gaynell Hodge left the group. Herb 
Reed joined the group at this time. Just before they 
recorded for King, Cornel left the group and was re- 
placed by David Lynch. The group on Federal consisted 
of: Tony Williams, Alex Hodge, Herb Reed and David 
Lynch. We cut several sides for Federal and nothing 
happened. I saw the group was not doing well so I 
called up a group called Shirley Gunter (Cornel's 
sister) and the Queens. I took Zola Taylor out of the 
Queens. She was the cutest little kid and had that 
spark. The quys became jealous because Zola was go- 
ing over so well and they started to work harder. Alex 
left the group and Paul Robi joined. Just before Paul 
joined the group, Zola and the group cut a couple of 
more sides for Federal but again nothing happened. 
SW. WAS PAUL ROBI THE BROTHER OF ZOLA TAYLOR? 


BR. Paul was not Zola's brother but because she was 
15 years old, we publicized that he was her so she 
would be protected. Paul didn't even know Zola when 
he joined the group. 

SW: HOW DID YOU GET THE RECORD DEAL WITH KING RECORDS? 
BR: The A.& R. man at King at that time, a guy named 
Sid Peninsky, who is now in Honolulu, Johnny Otis and 
I were going to form a record company with two or 
three groups including the Platters. They had one 
record with which nothing heppened. We went to King 
and cut several sides, one of which was the original 
version of “Only You". Syd Nathan, King's owner, said 
"Only You" was so bad that he would not release it if 
we cut another side free. We did have a couple a nice 
selling records on the West Coast, 20,000 to 25,000 
copies. However King was strictly a Rhythm and Blues 
label and they weren't pushing anything unless it hit. 
We left King and went to Mercury and recorded "Only 
You" again. King Records tried to sue us but couldn't 
so they released the first version of "Only You" even 
though they had agreed not to and it sold a lot of 
records. People came to us and said there was some- 
thing wrong with the "Federal" record because it was 
so bad. 


SW: WAS IT TRUE THAT MERCURY ONLY WANTED THE PENGUINS? 


BR: Yes, I was managing the Penguins and had a hit 
with "Earth Angel" on the Dootone label. Mercury 
wanted the Penquins and I told Bobby Shad, Mercury's 
A.& R. man at the time, he could have the Penguins if 
he took the Platters. We had already recieved a $5,000 
advance for the Penguins and when they told me they 
didn't want the Platters I stood firm and said no 
Platters, no Penguins. They finally gave in and signed 
both groups. Strangely enough, they put out the 
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Penquins' record and it didn't come up to want d 
they expected. Mercury released “Only You" and 
Little Jeannie Bennett (Buck Ram's partner) 
took the record around to radio station after 
radio station trying to get it played fora 
long nine months. Finally, Bob Salter a local 
D.J. in Seattle played the record and it broke 
wide open. The recording session in which "Only 
You" was recorded at was a very interesting 
session. You have to be lucky in this business. 
It's more luck than talent, I should know. We 
went into the studio, recorded four sides with 
the Penguins and the rest of the time set 
aside for the Platters. We recorded three sides 
with the Platters but when we got to "Only You" 
the piano player had to leave to make another 
session. Bobby Shad was going to tell us to for 
get about it but I insisted we do "Only You". 
He wanted to know how we could do it without 
the piano. I said I would play even though I 
knew very little piano, That was the only time 
I recorded. Ernie Freeman backed us up on the 
record. At that time he was just coming up in ; 
the business but he had a lot of good musicians ¢ 
SW: DID YOU WORK WITH BONES HOWE? (HOWE IS THE ; 
PRODUCER OF THE FIFTH DEMENSION) 
BR: Yes, I had a studio at my house and Bones 
got all his experience at my studio. He helped 
equip the studio. Bones is a very good musician 
and plays the drums. We did a lot of commercia? 
work in the studio. 
SW: HOW DID THE BREAKING UP OF THE ORIGINAL 
PLATTERS COME ABOUT? 
BR: When I organized the group, I suggested to 
Tony that he become the leader because of the ; 
problems with the Ink Spots. I wrote some of 
the Ink Spots' songs and had orginally worked 
with them. Tony refused and said that he did 
not want to be the leader, just a member. So we 
incorporated, formed the Five Platters, Inc., 
in order to protect the Platters. We gave each 
member stock in the corporation. To prevent 
what happened to the Ink Spots from happening 
to them, each member signed a statement assign- 
ing the right to the name to the corporation. 
When Tony left, I pleaded with him not to get 
out of the business. However he quit on his own 
accord and stayed out of it for almost eight 
years. I hear from Helen his wife, from time to 
time but never from Tony, I can't understand 


why. The Platters stayed together without Tony 
who was replaced by Johnny Barnes for about a 
year. He left and we got Sonny Turner. When he 
joined the group, he was a Bill Kenney type lead 
singer. (Kenny was lead of the Ink Spots). I had 
to work with Sonny, not to copy Tony, as we 
could never do that. We try not to change the 
image of the records. We went along for a while 
and all of a sudden we started having problems 
with Zola. Herb Reed suggested we buy her out 
and that is what the corporation did. That was 
two years after Tony left. The year after that, 
I bought out Paul Robi personally. Two years 
after that, I bought out David Lynch. 


SW: WHY DID THESE PEOPLE LEAVE? 
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BR: Well, why is it the only original group left 
in the business today is the Mills Brothers? 
People just don't get along. They used to fight 
like cats and dogs. They were just too close to 
each other. Even with the group we have now, the 
nicest people in the world but we have to take 
vacations away from each other once in a while. 
The original group was very close and did a lot 
of promotional work and travel.We went to almost 
every country in the world. We were the Beatles 
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THE PLATTERS (Recording For Federal Records) 


TOP: Right-TONY WILLIAMS Left-DAVID LYNCH 
MIDDLE: ZOLA TAYLOR BOTTOM: Right-PAUL ROBI Left-ALEX HODGE 
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ot our era. As a matter of fact, I will say, if 
the Platters were white, they would have been as 
big as the Beatles. That's what the problem was 
with black talent. It is still true today. It 
still exists unfuirly. 


SW: HOW MANY GOLD RECORDS DO THE PLATTERS HAVE? 


BR: Sixteen. Three of our gold records sold ten 
million copies. We have three albums that have 
gone over the million mark and two that went over 
three million. They were "Encore of Goldern Hits" 
"More Encore of Goldern Hits" and the last album 
on Mercury, "The New Soul of the Platters - Campus 
Style". That album was done strictly for a college 
market and did very well for Mercury. We also have 
two platinum records. Incidentally, Tony's first 
single release on Reprise, "Sleepless Nights" sold 
200,000 copies and could have been a smash hit, 
but Tony is weak. It has been five years since we 
recorded our last hit song. You have the Platters 
with Tony and the Platters with Sonny. Those are 
the only two leads who recorded with the Platters. 
We have already recorded half an album with all 
the songs being lead by Monroe Powell and Chico 
LaMar, two of the current Platters. 


SW: I UNDERSTAND YOU HAVE GOTTEN YOUR RELEASE 
FROM MUSICOR RECORDS. 


BR: Yes, unofficially. 


SW: WHAT DO YOU SEE IN THE FUTURE FOR THE BUCK 
RAM PLATTERS? 


BR: Well, having screened about one hundred diff- 
erent people and having found the people I want to 
keep for the Platters, I am getting my kicks 
writing for them now and putting things together. 
Now that we have the group, we are going to find 


a home. We are dealing with three different labels. 


We've got material picked out - some of it updated 
and some old standards which fit Monroe better. 

We are making plans now to cut an album with all 
the old Platters’ songs done the way we do them 
now. We hope to get back on television. We are go- 
ing to shoot some film and video tape and send it 
to the stations. Since this is a new era of Oldies 
but Goodies and because the Platters were instru- 
mental in starting the whole thing, the people who 
come to see us now ask where Tony is and where the 
rest of the Platters are. They come to hear the 
songs and reminisce with nostalgic feeling. We are 
giving them that feeling our own way, The Buck Ram 
Platters’ way. In all our advertising, we never 
tell the people we are the original Platters. The 
only original Platter, if there is such a thing, 
is me. I was instrumental in starting it, writing 
and arranging the songs, coaching them. We tell 
the people they are coming to see the Buck Ram 
Platters and to hear the songs affiliated with the 
Platters. 


SW: HAVE YOU REACTIVATED THE FLARES? 


BR: The Fiairs were our number one group at one 
time. We had the stable with the Penguins, Colts 
(see issue #3 Bim Bam Boom), Platters, Queens and 
Sugar and Spice. The Flairs were a much better 
group than the Platters. What I mean is, they were 
a much better working group. They were kids and 
very exciting. They used to rehearse everyday and 
it showed. Cornel Gunter was with the original 
Flairs on the Flair label. As you see, Cornel was 
involved in the family with the Platters, the 
Flairs and the Coasters. The Flairs were so young 
the army grabbed them and that was the reason the 
group broke up. After awhile we received a lot 
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of requests for the Flairs and reformed them with 
Cornel as lead again. They had a big hit on the ABC 
Paramount label with a remake of the first Flairs 
record on Flair, "She Love To Rock". After this 
second group broke up, Aaron Collins and George 
Hollis formed another Flares (different spelling) 
along with Willie David, Thomas Miller and Miss 
Patience Vallentine. They had a very big hit with 
"Footstomping" on the Press label. Now with the 
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rivival, we have gotten requests again for the Flairs. 


We tried to locate the members with little success. 
We did find Aaron, who is the brother of the Teen- 
queens. Aaron wrote "Footstomping" and "Eddie My 
Love". However, he was working in the city and did 
not want to leave his job so we did nothing about it. 
There was a singing group working up in Canada call- 
ing themselves "The Fabulous Platters" and Jeannie 
flew out there to speak to them about using the 
Platters name and material. They were so good that 
Jeannie brought them into our group and they are now 
called the Buck Ram Flares. 


SW: Thank you very much for taking the time to talk 
to us and I am looking forward to talking with you 
in the years to come. 


BR: You are very welcome. I hope the "Bim Bam Boom" 
readers enjoy reading our story. 
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=< TONY WILLIAMS =~ 


SW - Steve Wasserman 

SF - Steve Flam 

TW - Tony Williams 

SF - HOW DID YOU BECOME INTERESTED IN SINGING? 

My father, Ed Williams was a preacher and I used to 


sing in choirs in New Jersey when I was a young boy. 
As I grew older, I sang as a single around the area 
and became good friends with Larry Harrison and 
Gregory Carrol] of the Four Buddies, Able DeCosta, 
Jimmy Breedlove and Ollie Jones of the Cues. I was 
also good friends with Luther Dixson. (Ollie also 
sang with the Ravens) 


SW - HOW DID YOU MET THE ORIGINAL PLATTERS? 


TW - In 1953, my sister Linda Hayes had a hit record 
called "Yes I Know". It was the sequel to "I Don't 
Know" by Willie Mabon. Linda asked me if I wanted to 
go to California with her and I said yes. In 1953 I 
started hanging out in a local night spot in Los 
Angeles called the "Club Alabama" and harmonized with 
@ couple of quys. Cornel Gunter, Joe Johnson, Alex 
Hodge and his brother, Gaynell. Linda took me to 

Buck Ram's office one day and introduced me as a solo 
performer. Buck told me that he had ro use for a 
solo tenor and wanted to know if I would sing with a 
group. At this point, I told him that I was singing 
with a group called the Platters. I went back and 
got the guys from the "Club Alabama” and we audition- 
ed for Buck and he signed us. Several major changes 
took place in the group and we eventually wound up 
with the following personnel: David Lynch, Paul Robi, 
Zola Taylor, Herb Reed and myself. Zola came from 
Shirley Gunter's Queens, Shirley is the sister of 
Cornel Gunter who originally formed the Platters. We 
pushed Zola and she became a personality with the 
group. 

SF - HOW DID BUCK HELP YOU IN THE EARLY YEARS? 
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TW - Buck had studied classical music and became 
our teacher, we all knew how to sing but Buck 
rounded the edges and we developed our polished 
style. He got us our first recording contract 
with King and when Mercury didn't want us ne stood 
by us all the way. You see, Mercury wanted the 
Penquins and Buck told them that they had to take 
us too. They did and the rest is history. 
SF - HOW WAS THE FEELING, BEING THE MUSICAL 
AMBASSADORS TO THE WORLD? 
TW - Many things I liked about it and many I didn't 
We traveled all over the world and performed in 
almost every country. 
SF - WHY DID YOU LEAVE THE GROUP? 
TW - I felt that my voice was going because I was 
not singing right. I wanted to study voice, which 
I eventually did. I told the rest of the group 
about my desire and they said I was singing al- 
right and didn't need to study. I felt differently 
and left the group around 1961. 


SW - WILL THE FIVE ORIGINAL PLATTERS EVER RE-UNITE 


TW - Never again in life. We have different lives 
now. We feel somewhat differently but we are some- 
what together in our seperation. We ocassionally 
see each other. 

SW - WHAT MADE YOU RETURN TO SHOW BUSINESS? 

TW - I always knew that I would return to show 

business, I just waited until the time was right 

and I feel this is the right time. During my 
absence, I studied voice and now I am performing 
full time again with my new group which includes 
my wife Helen. 

SW - HOW HAS BUCK RAM REACTED TO YOUR RETURN TO 
SHOW BUSINESS? 

Tw - He kind of got bugged, I imagine he figured 

that he owned me. He got somewhat angry because 

I changed managers. My wife, Helen, is my manager 

now. I can't say anything about Buck's group be- 

cause J haven't heard them sing. 

SW - HE HAS SUED SEVERAL PEOPLE FOR USING THE 
PLATTER NAME LIKE HERB REED AND SONNY 
TURNER. HOW DO YOU FEEL ABOUT IT? 

TW - That's his particular form of attack. I just 

counter sue him. Buck always had law suits since 

the beginning so it's nothing new. 

SW - WHAT IS YOUR OPINION OF THE ROCK REVIVAL? 


TW - I think it's wonderful. We were entertainers 
who came in a rush. The younger generation, I 
Grant you, has a different outlook on certain 
things. They are right in some of their ways and 
wrong in others. All music is good, regardless of 
what type of music, it will touch somebodys ear 
if you play it long enough. 

SW - WHAT ARE YOUR PLANS FOR THE FUTURE? 


I hope to do bigger and better things. I hope to 
expand. I hope to bring a lot of what we say soul 
which is enjoyment. It is beautiful when you can, 
more or less, expand and let people enjoy what 
you do. This is the stage I followed. I followed 
three stages in my life. It's like your scout's 
honor. First you prepare for what you want to do. 
Then you meditate for many things. You prepare 
for many things. Then you pick the one single 
thing and that's when you are dedicated. So it's 
preparation, meditation and dedication. 

SW - THANK YOU VERY MUCH FOR TALKING WITH US. 

TW - You're very welcome. 


NN NN 


se PAUL ROB! ~~ 
BY STEVE WASSERMAN 


Just before we went to press, Steve Wasserman had 
the opportunity to talk to Herb Reed, the original 
bass of the Platters. As an added bonus to the 
Platters story, Bim Bam Boom presents the follow- 
ing article. 

Recently, this writer had the opportunity to 
interview a third gentleman closely involved with 
the growth of the Platters, Herb Reed. 

Reed was the bass singer of the group from 1954 
to 1969. Unlike many bass singers, Reed's voice is 
natural and not a put on. He talks the way he sings. 

I first met Reed while he was with Buck Ram's 
Platters in 1969. Frankly, he was less than pleas- 
ant. The reason for that became obvious a few days 
after that first meeting. A story appeared in the’ 
Miami Herald saying Reed had left the Platters and 
formed his own group using the name. Reed was the 
last original member of the Platters to leave. 

Now, three years later,Reed is more or less amiable 
and more cooperative. He is legally unable to call 
his group the Platters so his billing is some- 
what awkard, "Herb Reed, one of the original Plat- 
ters, and his group. Reed's group consists of 
three former Buck Ram employees, Liz Davis, Ron 
Austin and Nate Nelson (formally of the Flamingos). 

I saw Reed's group perform at the Marco Polo 
Motel in Miami Beach and his act is slick, profes- 
sional and well done. The fifth member of the group 
is Duke Daniels and Nelson sang lead on most of the 
numbers. 

Prior to show time, I asked Reed about the 
early days with the Platters. "I was a teenager 
singing in a gospel group in Los Angeles. I wanted 
to continue singing, so a couple of guys and | 
formed the Platters.” 

He refused to tel] me how he met Buck Ram and 
seemed somewhat bitter about Tony Williams. "I was 
in the group before Tony ever joined". Reed re- 
ported. He added, “Tony thought he was the whole 
group and left to do 2 solo. He flopped. Now some- 
one probably told him to go back into show business 
and capitalize on the name." 

Being an original Platter, Reed was a member of 
the corporation, the Five Platters, Inc. When asked 
why he dropped out of the latter organization, 

Reed commented, "The corporation was making more 
enemies than anything else. I didn't want to see 
something I had worked all my life for go down the 
drain." Concerning Buck Kam, the veteran performer 
said, "He thinks he's God." 

However, Reed did go along with his former 
associates, Ram and Williams, in saying that the 
five original Platters would never again re-orga- 
nize. Like Rem and Williams, Reed also things that 
his side of the Platters controversy is the just 
side. 

While in New York recently, this reporter saw a 
four, not five man group at a Brooklyn night club 
and they called themselves the Platters. In add- 
ition, one of the members of thet group, Earl Marcus 
actually claimed on stage he was an original Platter 
and his group was the legal one. Knowing Marcus was 
stretching the truth somewhat, I explained the sit- 
uation to Reed and asked him if the Platters ever 
had a member named Earl] Marcus. Reed's reply wes, 
"He never even washed our cars.". 
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# BUCK RAM: A member of the Bar of the State of 
California, Buck Ram studied law at the Univ. 
of Illonois and Southern California. He also 
Studied music at Southwestern University with 
Joseph Schillinger and thought of composing 
nothing but "“Long-Haired" music, but a man 
with so much soul had to branch out and started 


writing Pop, Rhythm N Blues, and Country and 
Western songs. His self-expression didn't be- 
gin and end with just writing sonas, for he 
arranged for many of the named bands including 
the late Glenn Miller, Duke Ellington, Cab 
Calloway, and Count Basie along with writing 
material for The Versaille Floor Show in New 
York and the Grand Terrace Show in Chicaqo. 
When only in his early twenties, Buck Ram had 
established himself as a success in the music 
world, but at the height of this success he 
made the mistake of moving to California to 
write a picture. With the heart of the music 
industry in New York City and being unknown 
; on the west coast, plans began to go al] wrona 
y and Buck's work seemed to be in vain for he 
; faced nothing but reverses in everything he 
attempted. Relentlessly he drove himself until 
his physical strength gave out and he was 
forced to retire from the music business 
entirely for nearly two years. People throught 
of him as a has-been if they bothered to think 
of him at all, and when he did regain his 
health and was ready to start again, he found 
the writing, publishing and recording business 
entirely changed and all his past contacts 
gone. There was no choice but to start from 
the bottom again. 

He started his come-back by searching for 
good talent to record his songs, that he met 
Jean Bennett, a young secretary who had sur- 
vived most of the disillusionment and dis- 
appointment of the unknown artist trying to 
get a start. She had faith in Buck's work, 
and decided to use her education and exper- 
jence in helping Buck build a company in which 
he could write, produce and develop new talent. 
Together they founded and built PERSONALITY 
PRODUCTIONS INC. AND PERSONALITY PROMOTIONS, 
which grew at a rapid pace and built up a stable 
of top talent, The Platters, The Penguins, The 
Flairs, The Colts, Dolly Cooper, The Cues, The 
Harris Sisters, The Empires, Joe Houston, Linda 
Hayes and Young Jessie. 

Buck Ram - writer, arranger, producer, Talent 
scount and artists’ coach has proven himself to 
be an equal success in each of these fields, and 
as far as the world of music in concerned, he 
can truly be called the Master of All Trades 
and the Jack of None. 


TONY WILLIAMS:- Born in Elizabeth, New Jersey, young- 
est of seven children, he has five sisters and one 
brother. Comes from a very talented family, his 
mother was a church soloist and his sister writes 
songs. Another sister, Linda Hayes was a populor 
recording artist. His brother is a portrait painter. 
Tony and Linda studied voice and had early training 
as gospel singers. Tony always wanted to be a singer 
from his childhood. During his last three years at 
High School, Tony was a member of the football team. 
After high school, Tony enlisted in the Air Force for 
three years and was assigned to the Special Service 
Dept. and was the featured vocalist with his company 
band. He was stationed in Texas and later sent to 
Guam, Japan and several other South Pacific Islands. 
Upon his discharge from service, Tony held the rank 
of Sergeant. Immediately after his discharge, he 
started his career in show business and performed as 
a soloist in many of the clubs in the New York- New 
Jersey area. Tony decided to move to California and 
try his luck. Tony worked as a car washer by day 
and a singer by night. Shortly after, he met the 
Platters and Buck Ram. 


* PAUL ROBI: Born in New Orleans, was the nearest to 
being @ professional singer when he joined the group. 
He studied piano for eight years and worked in clubs 
as a single doing his own accompaniment. Buck Ram 
felt that he showed promise as a writer and arranger 
and was encouraged to continue his studies in the 
field of music. Paul did most of the emcee work for 
the group and acted as spokesman for the group. 


® DAVID LYNCH: Was raised by foster parents in St. Louis 
Missourl. He left home at the age of 13. His brother 
was a prize fighter and David also had a passion to 
enter the ring. David traveled all over the world 
while he was in the Navy. He does lead on the jump 
numbers. He met the Platters while working as a cab 
driver in Los Angeles. 


# ZOLA TAYLOR: A native of Los Angeles. Besides singing, 
she writes and plays the piano. Zola made her singing 
debut on an amateur show and song Fats Dominos’ "Every 
Night About This Time". She also sang with various 
small bands in the Los Angeles area and made her first 
recording with the Queens on the RPM label in 1954. 


wHERBERT REED: Last but not least,-Herb is the big bass 
voice of the group. Small in size, Herb makes up for 
it with his great natural voice. On stage, he is the 
"funny" man of the group. He hails from Kansas City, 
Missouri and has always loved music and dramatics. 
He wrote his High School play, "Freshman Frolics" 
and was once a member of the famous “Wings Over Jordan 
Choir". While in the service his tenor voice changed 
to a deep bass. 


You have just finished reading three interviews 
with members of the original Platters, counting 
Buck Ram as an original member. Their stories are 
almost alike in fact with a few minor variations. 
The feelings among the members about each other 
most be taken into account. It is a shame that the 
original group, which gave the world so many hours 
of listening enjoyment,fell into the state that they 
are now. Numerous legal battles, several groups 
competing against each other and feeling the way 
they do about each other. Someday the full and 
complete story of the Platters will be told. We at 
"Bim Bam Boom" hope the members will again reform 
and take their rightful place on the stages of the 
worldoo 
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TITLE 

GIVE THANKS (F-364)/HEY NOW (F366) FEDERAL #12153 
I'LL CRY WHEN YOU'RE GONE (F363) / I NEED YOU ALL THE TIME (F365) 12164 
ROSES OF PICARDY (F410) / BEER BARREL BOOGIE (F412) 12181 
TELL THE WORLD (F411) / LOVE ALL NIGHT (F409) 12188 
SHAKE IT UP MAMBO (F435) / VOO-VEE-AH-BEE (F433) 12198 
TAKE ME BACK, TAKE ME BACK (F436) / MAGGIE DOESN'T WORK HERE ANYMORE ( F434) 12204 
ONLY YOU (F419) / YOU MADE ME CRY (F417) 12444 
TELL THE WORLD (F411) / I NEED YOU ALL THE TIME (F365) 12250 
GIVE THANKS (F364) / I NEED YOU ALL THE TIME (F365) 12271 
PLEASE HAVE MERCY (K9558) / OOCHI PACHI (kK9557) (LINDA HAYES & THE PLATTERS) KING 4773 
ONLY YOU (7012A) / VOO VEE AH BEE (70128) POWER 7012 
ONLY YOU (AND YOU ALONE)-(11548) / BARK, BATTLE AND BALL (11545) MERCURY 70633 
THE GREAT PRETENDER (12070) / I'M JUST A DANCING PARTNER (12071) 70753 
(YOU'VE GOT) THE MAGIC TOUCH (12457) / WINNER TAKE ALL (12456) 70819 
MY PRAYER (12624) / HEAVEN ON EARTH (12628) 70893 
YOU'LL NEVER KNOW (13638) / IT ISN'T RIGHT (13649) 70948 
ON MY WORD OF HONOR (12630) / ONE IN A MILLION (13674) 71011 
I'M SORRY (12626) / HE'S MINE (13651) 71032 
MY DREAM (14847) / I WANNA (11546) 71093 
LET'S START ALL OVER AGAIN (14902) / WHEN YOU RETURN (14901) (TONY WILLIAMS ) 71158 
ONLY BECAUSE (14905) / THE MYSTERY OF YOU (14907) 71184 
HELPLESS (16484) / INDIFF'RENT (16158) 71246 
TWILIGHT TIME (16506) / OUT OF MY MIND (17022) 71289 
YOU'RE MAKING A MISTAKE (14846) / MY OLD FLAME (16453) 71320 
I WISH (16485) / IT'S RAINING OUTSIDE (16866) 71353 
SMOKE GETS IN MY EYES (15493) / NO MATTER WHAT YOU ARE (16486) 71383 
ENCHANTED (18086) / THE SOUND AND THE FURY (18179) 71427 
REMEMBER WHEN (15502) / LOVE OF A LIFETIME (18088) 71467 
WHERE (18087) / WISH IT WERE ME (18085) 71502 
MY SECRET (18983) / WHAT DOES IT MATTER (18984) 71538 
IT'S RAINING OUTSIDE ( yg 71353 
HARBOR LIGHTS (18887) / SLEEPY LAGOON (18918) 71563 
EBB TIDE (18922) / (I'LL BE WITH YOU IN) APPLE BLOSSOM TIME (19812) 71624 
RED SAILS IN THE SUNSET (18915) / SAD RIVER (18921) 71656 
TO EACH HIS OWN (18180) / DOWN THE RIVER OF DREAMS (18914) 71697 
IF I DION'T CARE (15492) / TRUE LOVER (21520) 71749 
TREES (19816) / IMMORTAL LOVE (20479) 71791 
I'LL NEVER SMILE AGAIN (15501) / YOU DON'T SAY (17024) 71847 
SONG FOR THE LONELY (21844) / YOU'LL NEVER KNOW (21377) 71904 
IT'S MAGIC (21378) / REACHING FOR A STAR (21842) 71921 
MORE THAN YOU KNOW (24180) / EVERY LITTLE MOVEMENT (24179) 71986 
MEMORIES (25637) / HEARTBREAK (25636) 72060 
I'LL SEE YOU IN MY DREAMS (25643) / ONCE IN A WHILE (26487) 72107 
HERE COMES HEAVEN AGAIN (26812) / STRANGERS (28520) 72129 
VIVA JU JUY (27774) / CUANDO CALIENTA EL SOL (27776) 72194 
JAVA JIVE (29640) / ROW THE BOAT ASHORE (72242) 72242 
SINCERELY (29632) / P.S. I LOVE YOU (29633) 72305 
LOVE ME TENDER (31570) / LITTLE THINGS MEAN A LOT (31561) 72359 
1 LOVE YOU 1000 TIMES (10681) / DON'T HEAR, SPEAK, SEE NO EVIL (106382) MUSICOR 1166 
DEVRI (1195A) / ALONE IN THE NIGHT (WITHOUT YOU) (11958) 17195 
I'LL BE HOME (1211A) / (YOU'VE GOT) THE MAGIC TOUCH (12118) 1211 
WITH THIS RING (1229-1) / IF I HAD A LOVE (1229-2) 1229 
WASHED ASHORE (1251-1) / WHAT NAME SHALL I GIVE YOU MY LOVE (1251-2) 1251 
SWEET SWEET LOVIN' ( ) / SONATA ( 1275 
LOVE MUST GO ON ( ) / HOW BEAUTIFUL OUR LOVE IS ( ) 1288 
HARD TO GET A THING CALLED LOVE ( ) / WHY ( ) 1322 
FEAR OF LOVING YOU ( ) / SONATA ( ) 1341 


11/3/55 
2/20/56 
6/6/56 
8/17/56 
11/15/56 
1/30/57 
4/4/57 
7/10/57 
8/23/57 
12/11/57 
4/4/58 
6/7/58 
9/21/58 
11/23/58 
3/29/59 
6/28/59 
9/13/59 


1/31/60 
5/22/60 
8/7/60 
10/16/60 
1/15/61 
4/9/61 
8/6/61 


2/17/62 


4/30/66 


2/25/67 
7/1/67 
12/21/67 
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THE FLAURS 


BY: LYNN MCCUTCHEON @) 


Cornell Gunter is currently touring the country with a group he calls the Coasters. Ted Harper 
(formerly of the Penguins) and a bass known to me only as “Buster” (formerly of the Shields) are the 


other two members of the group. I was fortunate enough to catch him recently between shows at the 5 
Kennedy Center in Washington. Here is the essence of what he told me. g 
Cornell began singing in Junior High School in Los Angeles. In this particular school third period eg 

was an assembly period largely given over to students and student groups that wished to perform. Out of @ 
this "Starlite" period came a group of boys who were to become the Flairs. The original unit consisted Ms 
of Obediah "Young" Jessie, Cornelius Gunter, Thomas Fox, Beverly Thomson and Richard Berry. The group's 2 
first record was "I Had A Love", and the artists were listed as the 5 Hollywood Blue Jays on Recorded In 2) 
Hollywood. The Bihari brothers owned the label and it was about the same time that they decided to con- el 
vert their Flair label (for specific dates consult my book) from country and western to rhythm and blues. @ 
They renamed their new group the Flairs and did another take of "I Had A Love" (It is rumored that Will 2 
Jones of the Cadets sang bass on the Recorded In Hollywood version). Cornell confirmed my long-suspected 2 
hunch that the Rams and the Chimes were in fact the Flairs. Furthermore, he claimed that the Ermines fe 
were the entire Flair unit, which recorded for ABC. The Ermines went to the L.A. based Loma label “about @ 
1956". Loma was owned by a DJ named Zeke Manner and it was Zeke who shortened Gunter's name to Cornel. 2 
The Flairs disbanded shortly after their two ABC Paramount recordings. I forgot to ask about their re- ) 
cording of "I'd Climb The Hills and Mountains" on Buck Ram's Antler label but it's conceivable that the fe 
Antler personnel was entirely different. At any rate Gunter told me that Buck Ram now has the Flairs fa 
but that none of the members are original. I didn't ask him any of the details surrounding the dissolution fe 
of the Flairs but most readers are aware of the fact that Richard Berry and "Young" Jessie were recording a 
material "on the side" with moderate success. My experience with the rise and decline of various R & B e 
groups has led me to the belief that when one member gets star billing or begins to develop extra-group a 
recording interests then a breakup is almost inevitable. a 
Beverly Thomson is now a policeman in Los Angeles while Thomas Fox is a jazz guitarist who plays a 

L.A. nightclubs. "Young" Jessie has a record out now on the Tangerine label. Richard Berry is singing a 
somewhere on the coast. Cornell Gunter joined the Coasters along with Will Jones right after the Coasters a 
first two recordings. Taking the places of bass singer Bobby Nunn and tenor Leon Hughes, and were with ‘a 
the Coasters until Earl Carroll joined them. Shirley Gunter (of the Queens), Cornel's sister, a 
has recently been a part of Ray Charles entourage and is"thinking about starting her own thing again." a} 
Will Jones is now a preacher in L.A. a 
Finally, this interview provided additional support for the notion that the L.A. groups of the early al 
fifties were on a first name basis. Gunter cited Jesse Belvin as one of the leaders of these aspriring a 
young singers, and noted that the Flairs backed up the Cadets on "Stranded In The Jungle". He further a 
noted that he (Cornel) turned down a chance to be in the Platters in order to finish high school, and = 
that he was the pianist on the Penguins’ classic “Earth Angel". al 
The following records were recorded by the Flairs groups: al 

al 

I Had A Love/Tell Me You Love Me 5 Hollywood Blue Jays Recorded In Hollywood a 
Cloudy & Raining/So Worried 5 Hollywood Blue Jays Recorded In Hollywood #185 a 
I Had A Love/She Wants To Rock Flairs Flair 1012 (126/125 2 
Rabbit On A Log/Down At Hayden's Hunters Flair 1017 (138/137 @ 
Tell Me You Love Me/You Should Care For Me Flairs Flair 1019 (139/140 2) 
Pleadin' Heart/She Done Me Wrong Whips Flair 1025 (151/152 fe 
The Fine One/Please, Please Baby Five Hearts Flair 1026 (153/154) ia 
Gettin’ High/Love Me Girl Flairs Flair 1028 (157/158) a 
Baby Wants/You Were Untrue Flairs Flair 1041 (185/186 @ 
This Is The Night For Love/Let's Make With Some Love Flairs Flair 1044 vasees A 
My Hearts Crying For You/Love Me, Love Me, Love Me Chimes Flair 1051 (204/205) a 
The Big Break/Want Would You Do To Me R. Berry & Flairs Flair 1055 (215/214 a 
I'l] Never Let You Go/Hold Me, Thrill Me, Chill Me Flairs Flair 1056 (212/213 F 
(Oh Oh) Get Out Of The Car/Please Tell Me R. Berry & Flairs Flair 1064 (229/230) 5 
Rock Bottom/Sweet Thing Rams Flair 1066 (233/234) = 
She Loves To Dance/My Darling My Sweet Flairs Flair 1067 (235/236 = 
God Gave Me You/Don't Cha Go R. Berry & Flairs Flair 1068 (237/238 5 
How Can I Tell You/I Psy Opsie Ooh S. Gunter & Flairs Flair 1076 (254/255) = 
Headin Home/I Want You S. Gunter & Flairs Modern 989 (3030/3031 e 
Fortune In Love/I Just Got Rid Of A Heartache S$. Gunter & Flairs Modern 1001 regpewell (e 
I'd Climb The Highest Mt. / Swing Pretty Mama Flairs Antler 4005 (798/799 iS 
True Love / Peek, Peek A-Boo Ermines Loma 701 (101/102 _ 
I'm So Used To You Know / You Broke My Heart Ermines Loma 703 ie 
Keep Me Alive / Muchacha, Muchacha Ermines Loma 704 hoss106 = 
I'm Sad / One Thing For Me Ermines Loma 705 c 
In Self Defense / She Loves To Rock Flairs ABC 9698 277/278 2 
Aladdin's Lamp / Steppin’ Out Flairs ABC 9740 468/467 a 
THE FLAIRS featuring Cornel Gunter, Richard Berry and Young Jesse - CROWN CLP-5356 ce 
Tell Me Your Mine/Hold Me/You Should Care For Me/She Wants To Rock/Lonesome Desert/When I Was Young g 
(1 Had a Love)/My Heart's Crying For You/I Love You/Rock Bottom/I Want You To Be Mine. 13 & 
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In the four months that have passed since 
the Willows made their appearance at the Acad- 
emy of Music im New York City, we have, on 
seperate occasions, interviewed Tony Middleton 

lead), Richie Davis (Ist tenor), Ralph Martin 

2nd tenor) and his twin brother, Joe Martin 

baritone), all Original members of the Five 
Willows. Collectively (and individually) they 
have to be one of the nicest groups we have 
ever met and the time spent was delightful for 
a1] of us. Much of the following information 
might never have come to light if it hadn't 
been for the kind hospitality of Joe, Ralph 
and Richie, who invited me (Phil) to their 
home. 

As the corners of 115th. Street and Lenox 
Ave. were the starting point for many New York 
groups, such as the Keynotes, The Charts, The 
5 Crowns, The Harptones, The Bopchords, The 
Ladders, it was also the same for the Willows, 
who pioneered "street corner" Singing in this 
neighborhood. 

i In 1952, while Tony was training to be a 
boxer, his fancy footwork and choregraphy 
brought him to Mrs. Clarisse Martin's house 
where he met Ralph and Joe Martin, Richie 
Davis, John Thomas "Scooter" Steele (who was 
the original bass) and Bobby Robinson (of 
Whirlin' Disc, Red Robin and Fury Records’ 
fame) who later dropped out of the group be- 
fore their recording career began. 

i The history of The Five Willows centers 

¢ around Mrs. Clarisse Martin who "pushed, pull- 
ed and shoved" them through a recording career 
: that spanned the years 1952-64. She would make 
y the group practice every day just to pass time 
and keep the teenagers off the street. They 

: would sing in hallways, at hospitals, church 
benefits and some dances held at Chelsea Vo- 
i cational High School. There was some rehears- 
$ ing with The Delltones, a female group, out 

i of which emerged the famous jazz artist, 

; Gloria Lynne. 

i Richie and the Martin twins always appreciat- 
f ed the music of Clyde McPhatter and The Drifters 
# ©=- The Orioles, Swallows, Checkers and Dominoes but 
they developed a style of their own when Tony 
: 

i 

; 

i 
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brought them a song (which a lot of people 
Claimed to have written). It was at this time 
that the bass gimmick, at the beginning of MY 
DEAR DEAREST DARLING (the above mentioned song) 
and later, LITTLE DARLIN', was deliberately 
Planned to be their trademark, just as the Ink 
Spots and the Mills Brothers had trademarks of 
their own. 

At one time, in the very early days, The 
Willows were known as the Dovers and had Doc. 
Green singing with them, before he left to join 
the 5 Crowns. Doc's favorite number was the 
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THE WILLOWS 


BY MARCIA VANCE « 


PHIL GROIA 


WHIFFENPOOF SONG by the Cabineers so it was no 
wonder that the Willows then went to Abbey Re- 
cords to record for Pete and Goldie Durain, who 
were their managers. In the two years that fol- 
lowed, Pete Durain moved his record company and 
changed the name to Allen Records, where MY DEAR 
DEAREST DARLING, WITH THESE HANDS, DOLORES and 
WHITE CLIFFS OF DOVER were released. The per- 
sonnel on all the Allen Records was John Thomas 
Steele, Joe Martin, Ralph Martin, Richie Davis 
and Tony Middleton. Tony sang lead on WHITE 
CLIFFS OF DOVER, and MY DEAR DEAREST DARLING, 
while Richie sang lead on WITH THESE HANDS. 
Tony and Richie blended their voices together 
to do the lead on DOLORES. 

LOVE BELLS was recorded on the Pee Dee label 
when Pete Durain broke away from a Mr. Allen 
(first name unknown) and formed his own record 
company. Richie sang lead on LOVE BELLS. 

When Allen records went out of business, the 
next stop was Al Silver's Herald label, where 
they recorded LAY YOUR HEAD ON MY SHOULDER 
and LOOK ME IN THE EYE. Later, in 1955, Tony 
met Morty Craft, who had just left his two 
Partners at London Records (Ray and Billy 
Maxwell) to form Melba Records. It was at this 
time that they changed their name to The Willows, 
because they felt that not mentioning a number was 
better for them in the event that Occasionally they 
would appear on a date with only four men. 

Tony's wife, Betty, had come up with the idea for 
a@ song about church bells ringing, which was to be 
sung in ballad tempo. At this time, Tony and the 


group felt that they should change their style (as well 


as their name) from their Previous material. CHURCH 


BELLS MAY RING (done up-tempo) was a national hit (The 
earliest Melba releases were mislabeled as CHURCH BELLS 
and it was covered extensively by The Cadets, 


MAY RING) 
The Shirelles, Sunny Gale and most prominently by The 
Diamonds (Mercury label). Another trade mark of The 
Willows came about as Craft decided to dub in chimes, 
which were repeated on LITTLE DARLIN'. On the CHURCH 
BELLS session, the chimes were Played by an unknown 
singer - Neil Sedaka - who at that time was about to 
become lead singer for a group called The Tokens who 
also recorded for the Melba label. 

Although CHURCH BELLS was a million-seller for The 
Willows telling even bigger then The Diamonds' ver- 
sion) the guys never got paid for it (writer royal- 
ties) because Morty Craft claimed bankruptcy. The 
Willows took him to court - won their case - but were 
only awarded $200.00: Split between the five of them! 
Anc on a million seller!! 


The Willows made four records for Melba. In addition 


to CHURCH BELLS, There was LITTLE DARLIN’, an unre~ 
leased version of MY DEAR, DEAREST DARLING, the Ajax 
cleaning song, "DO YOU LOVE ME?". The latter record 


featured the bass riffing of Freddie Donovan. When the 
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GROUP FROM LEFT TO RIGHT: Tony Middleton, Joe Martin, Freddy Donovan, Richie Davis & Ralph Martin. 
Picture was taken in 1956 and shows the group on stage at the Alan Freed Ester Show at the Bklyun. Fox. 
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group switched to Melba, they were having trouble with 
Scooter (the original bass) because he was a carefree 
individual whose repeated missing of rehearsals and 
goofing off, forced Tony to let him go. Freddie sang 
on all the Melba sides except "CHURCH BELLS" The most 
famous bridge of all the Willows' records "Hello, 
hello, hello, again, my friends I'm hoping that we 
will meet again." was sung by Richard "Rico" Simon, 

a neighborhood friend who was just available for 
recording that day. 

There were also other records for Morty Craft's 
other label, Warwick and the personnel were the Martin 
twins, Dotty Martin (Joe's wife), Freddie Donovan and 
another unidentified singer. They re-recorded "MY 
DEAR, DEAREST DARLING", and "YOU" which were released 
on the WARWICK LP #W2025 and an unreleased version of 
CHURCH BELLS MAY RING,.. Dotty sang lead on all these 
sides. 

After leaving Melba Records, they went to E1Dorado 
Records (owned by Buchanan and Goodman) where they did 
a big band recording - "FIRST TASTE OF LOVE". 

In 1957, Dan Terry of Club Records signed them to 
record three singles - "THIS IS THE END", DON'T PUSH 
DON'T PULL, DON'T SHOVE" and the unreleased "FRANTICALLY" 
It was after returning from a gig in Washington D.C. 
to promote "THIS IS THE END”, that Dan Terry died and 
as Richie remarked, "That was the end for Mr. Terry." 
Ironically, in the same year, the group went to Mercury 
Records (the label that covered CHURCH BELLS) where 
they made their best recording according to Richie,Joe, 
and Ralph. There they cut "LAZY DAISY" and "FOOLED BY HER 
KISSES". They were backed up on these records by Fats 
Domino and they felt these records were better than any- 
thing that Fats had put out. 

In 1958, Richie went into the service and Gone Records 
released "Let's Fall In Love" - presumably sung by the 
remaining Willows. 

There is an unreleased record entitled "SAVE YOUR LOVE 
FOR ME" b/w "GINGERBREAD" that Richie recorded in Detroit 
under the name Richie Dee. Personnel on the record includ- 
ed Ollie Jones (lead of the Cues), who had previously sung 
with the Ravens, Jimmy Stewart (who had also sung with the 
Ravens) and Tony Middleton. 

There was a record out by Bobby Holiday, "MY LETTER"/ 

"TIAJUANA" which was written by Richie. The background 
consisted of Richie, Joe, Ralph and Dotty Martin. 


PEE-DEE #290 
ALLEN #1000 
ALLEN #1002 
ALLEN #1003 


LOVE BELLS (650) / PLEASE BABY (651) 


DELORES ( ) / ALL NIGHT LONG ( 


MY DEAR DEAREST DARLING (123) / ROCK - % FRANCIS (122) 
THE WHITE CLIFFS OF DOVER (1328) / WITH THESE HANDS (1327) 
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After "CHURCH BELLS MAY RING" the group wanted 
to produce and write material for themselves and 
other artists. The outcome of this was a tune 
called "MR. ROBIN" which was never released. 

_The recording career of Tony Middleton and the 
Willows comes to an end here. The Willows never 
broke up they just ceased to record as a five 
man group. Tony went on his own and the rest of 
the guys had a brief rejuvenation for Heidi 
Records in 1964 (a subsidiary of Atco). They 
ee by Richie on "SUCH A SHAME"/"SIT BY THE 

Today, Tony has many accomplishments to his 
Credit. He is a great solo singer, singer of 
commercials, and an actor of note. He was nom- 
inated for a Grammy Award recently (given by the 
important people of the music busines) for his 
recording of "DON'T EVER LEAVE ME" and currently 
has a new record out, "SITTING IN THE SUNSHINE® 

written by Carol King and backed by "RUBY TUESDAY” 
on Toy Records, a subsidiary of Neighborhood 
records. When Tony was at my home (Marcia), he 
Played me a tape of unreleased material from A&M 
Records where he recorded for a while. One of his 
songs entitled "LOVE COLLEGE" and the flip was a 
medley of three “oldies” “DON'T PLAY THAT SONG", 

"I WAKE UP CRYING" and “TELL HIM I'M NOT HOME". 
This has got to be one of the greatest records 
ever made and at press time, there is no word 
wheather or not A&M ever plans to release this 
recording. A letter to Jerry Moss, President of 
A&M has thus far brought no response and it seems 
a shame that a record as good as this one is, could 
possibly be shelved forever. (EVEN Sal Mondrone 
loved it!). 

_P.S. - Tony claims that he has received no royal- 
ties from the re-issue of his records. If there are 
any attorneys who read BIM BAM BOOM, I hope one of 
them would take some time out to try and find out 
what can be done to help Tony, and many, many other 
writers and artists of that era who were done out 
of the money that was rightfully theirs.go 
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FIVE WILLOWS 
FIVE WILLOWS 
FIVE WILLOWS 
FIVE WILLOWS 
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f HERALD #433 LAY YOUR HEAD ON MY SHOULDER (1128)/BABY COME A LITTLE CLOSER (1129) FIVE WILLOWS 

# HERALD #442 LOOK ME IN THE EYES (1130) / SO HELP ME (1127) FIVE WILLOWS 

B MELBA #102 CHURCH BELLS MAY RING (1003) / BABY TELL ME (1004) THE WILLOWS 

% MELBA #102 CHURCH BELLS ARE RINGING (1003) / BABY TELL ME (1004) THE WILLOWS 

f MELBA #106 DO YOU LOVE ME pee / MY ANGEL (1011 THE WILLOWS 

# MELBA #115 LITTLE DARLIN' (1029) / MY ANGEL (1011 THE WILLOWS 

# CLUB #1014 THIS IS THE END (217) / DON'T PULL, DON'T PUSH, DON'T SHOVE (220) THE WILLOWS 

#? ELDORADO #508 = THE FIRST TASTE OF LOVE (1540) / ONLY MY HEART (1541) TONY MIDDLETON & THE WILLOWS § 

# GONE #5015 LET'S FALL IN LOVE Ca / SAY YEAH (G60) TONY MIDDLETON & THE WILLOWS § 
HEIDI #103 IT'S SUCH A SHAME (8086) / TEARS IN MY EYES (8987) THE WILLOWS | 

WARWICK LP-2025 MY DEAR, DEAREST DARLING / YOU THE WILLOWS 

® MERCURY FOOLED BY HER KISSES / LAZY DAISY THE WILLOWS 

# MALA #544 PARIS BLUES / OUT OF THIS WORLD TONY MIDDLETON 

% SCEPTER #12290 BORDER SONG / SITIEST PEOPLE TONY MIDDLETON 

# STORM #1005 SPANISH MAIDEN / INST. TONY MIDDLETON 

# TRIUMPH #605 THE UNIVERSE (059) / BLACKJACK (061) TONY MIDDLETON 

# PHILIPS #40151 SEND ME AWAY / I NEED YOU TONIGHT TONY MIDDLETON 

# PHILIPS #40184 TOO HOT TO HANDLE / I JUST COULDN'T HELP MYSELF TONY MIDDLETON 

RMR. G #815 GOOD MORNING WORLD / INST. TONY MIDDLETON 

# MR. G #811 LET ME DOWN EASY / INST. TONY MIDDLETON 

# A&M #1084 ANGELA / KEEP ME DANCING TONY MIDDLETON 

# A&M #1123 HARLEM LADY / SOUNDS OF GOODBYE TONY MIDDLETON 

# MGM K13493 DON'T EVER LEAVE ME / TO THE ENDS OF THE EARTH TONY MIDDLETON 

# ABC #10695 IF I COULD WRITE A SONG / YOU SPOILED MY REPUTATION TONY MIDDLETON 

R TOY #1001 SITTING IN THE SUNSHINE / RUBY TUESDAY pad AA gh 

# ALTO #2001 UNTOUCHABLE / , 
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RONZE RLP-1002 


FEATURING: LET IT BE ME, AT NIGHT, WHY CAN'T SUZIE GO HOME, 
SCHOOL WITH LUCY, GOLDERN TEARDROPS, TIME WAS, 
AS TIME GOES BY, VIRGO - VIRGIN LADY............ 


AVAILABLE AT YOUR LOCAL 
RECORD SHOP 


LSAT 


A RONZE SKYDISC VENTURE 
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REMEMBER WHEN SOUNDS 
WERE SIMPLE? 
WHEN GROUP HARMONY WAS 
KING? 
WELL THE 


HEARTSPINNERS 


BRING IT ALL BACK 
WITH THEIR NEW SMASH 
HIT 


CRY LIKE 1 CRIED / THAT’S MY GIRL 


Available at your local Oldies Record Shop or 


send $1.00 for each record «.50¢ for postage 
and handling to: 


BIM BAM BOOM RECORDS 
P.O.BOX 146 
BROOKLYN N.Y. 11223 


PAI IPI III IIIA IA II ADI AII ISD ISI ISB IAIAISISDASIIASASICIAI IAAI ISASISSICSSSCSICSIESN 
WES CTo CEO CCOSLCLOSS SS SS SSS SSC eee Ses Ce ee CeCe SSC T SSS SST SSS SS es 


18 
FOF OO I OL OE OO OO OE 


en me ee oc ee cee tree + mee me + me + ee + ee ee oe EP EOP ee ee ee ee ae ee 


west steet 
SII SSIS SSS SSS ~— 


sootacaneaonnaes naa ona cata annnaateaasaaatoaiaca tak 
SSS SSS SSS Ss, = % 
SSS ~ ~ 


The following interview was conducted with Emil 
Stucchio, lead singer of the CLASSICS. 


Q - How did you get interested in singing? 


A - The different styles of music on the air in 
the 1950's interested us in singing. The group 
lived on Garfield Place, Brooklyn, N.Y. We started 
harmonizing and fooling around on street corners 
and hallways. It sounded good and the group formed. 


Q - How did you originally form the group? 


A - Like I said, we came from the same neighborhood, 
we grew up together, were friends and the group 
formed. 


Q - Who were the fellows? 


A - Jammie Troy-Bass, Johnny Gambale-Second Tenor, 
Tony Victor-First Tenor, and myself, lead. 


Q - Did any group influence your style? 


A - We took a little from each group and developed 
our own style, similar to the Duprees. 


Q - When did all this happen? 


A - In 1958. We started singing at Teenage Hops and 
local shows around New York City. 


Q - How did you select the name, CLASSICS? 


A - We originally called ourselves "The Perenials”. 

We were appearing at the Club Illusion on New 

Utrecht Avenue in Brooklyn. The M.C. of the show, a 
comedian called Sam Sardi, attempted to introduce us 
several times but could not say our name. He called 

us out on stage and said "How about using a simple 
name that I can pronounce?" We said if he had a better 
name, we would use it. He suggested the CLASSICS, and 
thats how we got our name. 


Q - How did you receive your first recording contract? 


A - We were very good friends with the Passions and 
they grew in the same 


A - We were very good friends with the Passions and 
they grew up in the same neighborhood with us. Their 
manager was Jim Gribble who at that time was also 
managing the Mystics. Louis Rotundo, one of the 
Passions, suggested that we audition. In the summer of 
1959 we went to Jim Gribble's office and auditioned 
with four other groups for a contract with a record 
company called DART RECORDS, owned by Mr. Roger Sher- 
man. We were picked on the spot. 


Q - How did your first record come about? 


A - Roger Sherman liked novelty records be- 
cause he had a record called "Fat-Fat Mam-io” 
by the Chalets and was looking for another 
novelty song. We wrote "Cinderella" and Mr. 
Sherman liked it. A friend of ours, Jimmy 
Krescent, who was with a group called the 
Del-Rays, began writing songs at an early age, 
and some of them had been recorded. He wrote 
"So In Love" and Mr. Sherman liked that side 
also. We cut "Cinderella" and "So In Love" in 
1959 at Bell Sound Studios, 56th Street in NY. 
Q - What do you remember about your first 
recording session? 


A - Being scared, very, very scared. I was 
15 years old and we had an instrumental 
group called the Dematrons backing us up. 
It was a very frightening experience. 


Q - Were they the group that recorded 
"Guitar Boogie Shuffle" on the Hunt 


Label? 
A - Yes. 


Q - How successful was "Cinderella"? 


A - It was not a national hit, but was a 

regional hit around New York, Boston, and 
Philadelphia. We were told it sold 60 ,000 
copies. 

Q - How did the record change your life? 


A - It wasn't a big hit but it did make a 
little noise and got us started. It was a 
good experience going on the road and rub- 
ing shoulders with the big groups. Our 
first show out of town was for "Jocko” in 
Philadelphia. At that time they had segre- 
gation nights at a local roller ring. On 
Tuesdays and Thursdays they had the Negro 
Groups perform and on Mondays they had the 
White Groups. We went down on a Tuesday 
night, and since we were a white group, we 
asked "Jocko"” if he wanted us to go on. He 
said, "Thats why I called you guys down 
here. They dig your record and I'm sure 
that they will like you". We went on and 
were given a warm reception and treated well 


Q - Did you notice a difference between the 
white and black groups in 1959 & 1960? 


A - At that time the black groups were 
using heavy bass and high first tenor 
work, The white groups were harmonizing 
together, more like accapelle, mostly to- 
gether with two or three leads. 
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Q - What was your second effort? 


A - We recorded a rare piece called "Angel 
Angela" for Dart Records. To my knowledge 
it was never released, but I think about 
500 copies were pressed. Dart Records had 
gone out of business and that's way the 
record was released. Mr. Sherman, who owned 
Dart went into producing. Our third record 
was "Life Is But A Dream" b/w "That's The 
Way". They were two Harptone releases. Mr. 
Sherman sold the rights to these songs to 
Mercury Records and they were released in 
1961. The Earls had their version of the 
song released a week before ours and it 
became a hit. Mercury didn't push our side. 


0 - Did You Cut Any Other Records For Mercury? 


A - No, but we did cut a disc for their 
subsidiary label, "Promo" We backed up Herb 
Lance and did a similar version of "Blue 
Moon" by the Marcels. The other side was 
"Small Boy Walking". We backed him up on 

only that one record. We had a short con- 
tract with Mercury and honored it. The 

record was billed Herb Lance and theClassics. 


Q - Was there a difference between the 
studios of Bell Sound and Mercury? 


A - Definitely, Mercury had the latest 

equipment and real professional people in 

the band and in the control booth, 

Q - How did you form your version of "Till Then"? 


A - Larry Lucie, who arranged the song was 

an old R/B arranger and his style had a lot 

to do with the old style of the Orioles, Ravens, 
and Dominos. He gave the song that old flavor. 


Q - Your Style changed now. You were going with 
standards. Whose idea was it? 

A - It was an agreement among the guys in the group 
and Andy Leonetti. 


f - When was "Till Then" recorded? 


A - On Jan. 25, 1963. I remember the date because 
it was the day before my father's birthday. The 
record was released on the Music Note label. Roger 
Sherman was having financial trouble and went out 
of business. During our travels with "Cinderella" 
and "Life Is But A Dream", we came into contact 
with Andy Leonetti, who was managing the Chimes 

on the Tag label. and the Paragons. He was organ- 
izing his own label, and contacted us and asked 
if we wanted to record for his new label. We said 
we were interested and recorded "Till Than" which 
was a big success for us. We were told it sold 
750,000 copies and has been placed on several 
"Oldies but Goodies” albums. We were also listed 
in the top 200 records on the survey conducted by 
ROCK magazine. It lead to many personal appear- 
ances for us all over the country, Calif. Florida, 
Chicago, Phil. We were rubbing shoulders with the 
big groups, The Dubs, Shells, Flamingos etc. groups 
we always wanted tu be next to. It was a big thrill 
for all of us. 


Q - After "Till Then" what was your next record? 


A - We recorded "P.S. I Love You" in 1963 for the 
Music Note label but the record didn't get much air 
play. It was late 1963 into early 1964 and our style 
of music was going downhill. The English sound was 
in. The public didn't want to hear ballads. "P.S. 

I Love You" started out like a ball of fire. It got 
a good rating on American Bandstand and then it 
slacked off. We didn't get any appearances from it. 
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Q - Did You Cut Anymore Records After That? 
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A - Yes, but not for Music Note. Uur contract was 
picked up by FGG Productions, We recorded another 
standard, “You'll Never Know" for Stork Records in 
1965. It wasn't successful either. We then released 
a@ more modern sound "Over The Weekend! FGG went into 
producing records and they contacted Jubilee Records 
which put out "Dancing With You" and “Over The Week- 
end" on the Josie label. We hit that brick wall 
again. We recorded these sides in FGG's studios at 
1650 Broadway, New York City. 


Q - What Happened Next? 


A - At the end of 1966 we signed with Piccollo Re- 
cords. In early 1966 FGG started to go with the 
English Sound. They picked up a group called the 
McCoys. We asked for a release and they agreed. 
Piccollo Records was still interested in the old 
style and we recorded "I Apologize" an old Billy 
Eckstine standard backed with “Love For Today". The 
record was released in 1967 but went nowhere. 


Q - Did The Group Break Up After This? 


A - We stayed together but that was our last re- 
cord. From then on we went under different agents 
and tried different styles. One of the guys owns 

a recording studio in Brooklyn. Another is a Com- 
mercial Artist. The group never really broke up 
but when nothing is happening there is no need to 
get together. We went for three years with nothing 
happening and when you have a family you have to 
look elsewhere for money. I became a cop. The four- 
th member of the group works in the Stock Market. 
We had to find other personne] that were inter- 
ested in recording. Louie Rotundo and Jimmy Troy, 
Steve Misciagno and myself formed a new group. 

In 1971, the group changed its name from Classics 
to the Profits and recorded: "Wind"/"Vagabond" 

for the Sire label. Since late 1970, we have been 
touring the supper club circuit with Lou Rotondo 
and Kenny Gill. We have changed our name back to 
the Classics but we are not doing oldies. We are 
doinf show tunes and have an act geared to the nite 
life set. This last year and a half has been 
probably our most successfull, appearance wise. 
Maybe we have finally caught up to the entertainment 
rainbow. The group is presently working under the 
management of Kagan Ent. under the direction of 
Knorby Walters Assoc.00 


CLASSICS DISCOGRAPHY : 

Cinderella / So In Love 

Dart #1015 - (1959) 

Angel Angela/Eenie Minie & Mo 

Dart #1032 - (1960) 

Life Is But A Dream/That's The Way 

Mercury #71829 - (1961) 

Till Then / Enie Meenie Minie Mo 

Music Note #1116 - (1963) 

P.S. I Love You/Wrap Your Troubles In Dreams 
Music Note #118 - (1963) 

You'l] Never Know/Dancing With You 

Stork STL-2A - (1965) 

Over The Weekend/Dancing With You 

Josie - (1966) 

I Apologize / Love For Today 

Piccolloe #500 - (1967) 

Wind / Vagabond - 

Sire #353 - (1971) 

BACK-UP WORK: 

Blue Moon/Little Boy - Herb Lance & the Classics 
Promo #1010 -(1961) 
Full Race Cam// ? ? 
Dart (1959) 


- Jimmy Ringo & the Classics 
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P.O.BOX 572 
HACKENSACK, N.J. 07602 


< Relic L.P. 5002 


FEATURING: Let Me Tell You, Hello, 
Shifting Sands, You're Crying, I 
Like To Cha Cha, Down To Earth, 
Roseanne, Out Of My Heart, Why Must 
We Go To School, Help Me (Foolish 
Heart), The Way Love Should Be, 
Wide Hoop Skirts, Down In Mexico & 
My Sweet Dreams. 
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+4 AVAILABLE AT YOUR LOCAL RECORD 
STORE OR SEND $5.00 TO: 


FEATURING: Sunday Kind Of Love, Since 
I Fell For You, Why Should I Love You, 
What Is Your Decision, I'll Never Tell 
It Was Just For Laughs, Ou Wee Baby, 
My Memories Of You, Forever Mine, 
Oobidee-Oobidee Oo, Loving A Girl Like 
You, I Almost Lost My Mind, The Shrine 


Of Saint Cecilia, Three Wishes. 


The Nutmegs 
featuring Leroy Griffin 
RelicL.P. 5001 > 


- relic L.P. 5003 


Featuring: Life Is But A Dream, No 
Greater Miracle, (My Success) It 

All Depends On You, Laughing On The 
Outside, Love Me Completely, Gimme 
Some, I Remember, I Gotta Have Love, 
I Depended On You, High Flyin' Baby, 
Mambo Boogie, and others. 
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HERALD - EMBER 


(THE AL SILVER STORY) 


ssossscsssssssesccsss «= BY: FRED BAILIN 
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On the weekend of April 8th and 9th, WPIX-FM in 
New York presented the top 200 oldies as compiled 
by Rock Magazine. This was based on votes sent in 
to the magazine and taken at ballot boxes in all 
the major oldies shops in the area. With one ex- 
ception, no record label was represented by more 
than one record in the top ten. The exception 
was the Herald-Ember complex, which was represent- 
ed by an incredible three records: In recognition 
of this label's immense contribution to the his- 
tory of Rhythm & Blues, Bim Bam Boom proudly pre- 
sents the Al Silver Story, based on an interview 
conducted by Fred Bailin. 

My innitiation to the music business came in 
1947 with the purchase of my own pressing plant. 

We were doing work for several smal] independant 

R & B labels, and this exposure resulted in my 
developing a real appreciation for this type of 
music. I felt that I could turn out records far 
superior to some of the ones which were being 
brought to me for pressing. In approximately 1950, 
Fred Mendelsohn, who is the business to this day, 
started the Herald label in New Jersey, but he 
could not maintain it for lack of funds. At this 
time, he was recording country type R&B sounds 

such as Little Walter and Eddie Boyd, which were 
not meeting with much commercial success. Fred 
asked me to join Herald as a partner, which I did, 
but he eventually had to step down, which left me 
as the sole owner. I had made up my mind by this 
time that this would be a pure R&B label such as 
Atlantic and Specialty. My chance came in 1953 
when I met a songwriter by the name of Charlie 
Singleton, who took me to an audition of Joe Morris 
and His Band. Morris had just left Atlantic and 
was looking for @ new label deal. Although the 

band was good, I was not really excited since I 

was looking for vocal group sounds, and none of 

his vocalists really caught my ear. I was on my 
way Out when a girl came up from the back of the 
auditorium and began to sing. This girl, Fay 
Scruggs, better known now as Faye Adams, was under 
contract with Joe Morris to Atlantic, where she 
was getting nowhere. After hearing "Shake A Hand", 
I knew I had to sign her. Luckily, her Atlantic 
deal was about to end, and I was able to take her 
and Joe to Bell Sound to cut the side. This was my 
first recording session, but we turned out "Shake A 
Hand" and “I'll Be True". As you know, both of 
these turned out to be number one R&B records, and 
"Shake A Hand" did well over a million. 

Just prior to this, I had become associated with 
Jack Angel, who co-owned the Ember label with Mercer 
Ellington, Duke Ellington's son. Mercer had left 
the label and Jack asked me to become a partner in 
Ember. Part of the deal was one master by The Embers 
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we decided to re-release it on Herald. Although the 
group was black, the record had a definite pop flavor, 
a la the white groups of the early 60's. As a résult, 
the record generated some excitement but did not sell 
well in the R&B market. Total sales were 150,000, and 
if the record had been released in the 60's instead, I 
am sure that it would have sold a million copies. As a 
result of the success I was having with Herald, I had 
no trouble attracting vocal groups to the label. One 
of the first to approach me was The Thrillers, a group 
managed by Joe VanBattle. They had originally recorded 
for the Thriller label, and then moved to Big Town for 
whom they recorded "The Drunkard". 


Next, they changed their name to the Five Jets and 
recorded several sides for Deluxe. These are the 
same Five Jets involved in the famous Fortune Re- 
cords misprint (See Issue #4, BIM BAM BOOM, The 
Fortune/Hi-Q Story, for further details). It was 
at this point that they recorded their first and 
only record for Herald entitled "Lizabeth". I 
was now becoming quite involved with groups, and 
Herald released two records by the Five Willows 
(See The Willows Story in this issue), and a 
record by the Heralds. This group was originally 
the Billy Dawn Quartet which recorded for Decatur, f 
after which they cut a cover version of "Crying ! 
In The Chapel" as the Four Dukes for Don Robey's f 
Duke label. } 
The Heralds record did not do well, and Billy ; 
Dawn Smith, the lead singer, went on to become j 
the manager of several groups. One of these, The 5 
Cashmeres, cut several sides for Mercury and one 
side for me in 1956. Next came Charlie and Ray, f 
who first came to my attention via the Apollo y 
amateur nights, where they had won for five con- 
secutive weeks, After speaking with them back- 
stage, I took them into the studio the next day 
and cut "I Love You Madly", which sold very well. 4 
At this time I also did one side with the Sunbeams, { 
the same group which later recorded for Acme. One 
of my biggest hits, "Story Untold", came about f 
when a group walked into my office for an audition. } 
They explained that they did not want another "bird" ; 
name and were looking for something original. Since 4 
they came from Connecticut, the nutmeg state, this { 
was an easy task. At any rate, I was knocked out f 
by the sound and signed them immediately. Their ' 
second release, "Ship Of Love", was also quite i 
successful, and I believe that this was one of the g 
first R&B records to use sound effects. Another y 
of my biggest hits did not come about quite as } 
easily. 1 first heard the Turbans when they came ! 
in from Philadelphia for an audition. They sang a 
few accapella numbers, among them "Sister Sookie". Y 
Although I basically liked their sound, I did not 
care for the material. I asked an arranger friend, } 
Leroy Kirkland, to rehearse them, and when we were 


ready to cut, we asked them if they had written any- | 


RNS 


thing else. They sang part of "Wh 

which I loved, and Leroy took the group to his home 
to help them finish it. It was an instant success, 
and they went on to record several other hits, 
though none was as big as "When You Dance". One day 
Elroy Peace, Ted Lewis’ shadow, told me about a7 
year old boy named Little Butchie Saunders who was 
singing on Harlem street corners. He auditioned 
like a professional, end his grandmother, who was 
his legal guardian, signed an agreement with us on 
his behalf. Although the two records released on 
Herald never made it, I knew that some day he would 
be successful. One of the biggest problems in those 
days was keeping the groups supplied with hit 
material, and many of the acts were unhappy about 
the time lapse between releases. It was for this 
reason that I released many of my acts from their 
contracts, and why I didn't have someone like Butchie 
Saunders until he developed. He later went on to 
record a big hit as the lead singer of The Elchords. 
The song was “Peppermint Stick" and it was released 
by Good Records. At this point, I had another of my 


biggest successes with a group called the Mello-Kings. 


They came in from Westchester for an audition, and 
one of the songs they did, which was at that time 
incomplete, was "Tonight Tonight". I insisted that 
they complete it, and this wes an overnight smash. 
In 1959 I received a call from Ed Cohen, a dis- 
tributor in Philadelphia. He had a local label 
called "Junior" on which he had sold 9,000 copies 
of a record in a few days. Kae Williams, the owner 
of "Junior" didn't have enough money to distribute 
it, and he air-mailed me a copy to convince me to 
take over distribution. I stalled for a few days 
and after I heard that ABC and MGM were hot on the 
record, I purchased it from Kae and put it on the 
Ember label. Dick Clark played this record, "Get A 
Job" by the Silhouettes, and the next day we had 
orders for 300,000 records, which were not yet 
pressed. That record sold one million copies in an 
incredible three week period. Late in 1961, the 
Herald label was still quite active. A master pur- 
chased at that time was a record called "Stay" 
by Maurice Williams and the Zodiacs. All though 
I liked the song, certain parts of the arrange- 
ment were weak, and I had them recut it. It was 
my last major hit on the label. Maurice Williams’ 
original group had been the Gladiolas who record- 
ed for the Excello label years before. Maurice 
was the writer of "Little Darling" and had the 
original version on Excello, but thenational hit 
was by the Diamonds on Mercury. 
Before continuing with the Hearld Story, let's go 
back a couple of years and retrace the history of 
Ember. After Ember became a subisdiary of Herald, a 
friend of mine, Jim Gribble, who has unfortunately 
passed away, brought me a record by the Smoothtones 
called "Dear Diary". This was released as Ember #1001 
It sold fairly well and established the label. I was 
sitting in my office one day, when my distributor in 
Hartford, Conn. called me and told me about a record 
on the Standord Label by a group called the Five 
Satins. He said that the record was cut in a church 
basement and had a very unusual sound which was sell- 
ing well in the Conn. area. The owner of Standord, 
Marty Cougle, was going to lose the hit value of the 
record because he didn't have the money to press 
thousands of copies. I listened to the record and I 
was doubtful about it because it was so different. 
My distributor pleaded with me to buy the master. I 
got together with Marty Cougle and made a deal for 


the record. The record, of course, was "In The Stil] 
Of The Night". Within a short time after the D.J.'s 
got it, we were swamped with calls and telegrams 
from distributors all over the country. The record 
on Ember sold over a million copies. In those days, 
bootlegging had just started and I am sure that the 
bootleggers sold another million copies of it. 1 
purchased enough masters from Cougle to assemble 

an album called The Five Satins Sing, Ember 1008. 

We released “Wonderful Girl" as a single and it 

sold four hundred thousand. It seemed that Cougle 
could never again capture the sound of the first re- 
cord, and none of their other records ever reached 
the peak of their first. The group was tried with 
top arrangers, even with strings, put to no avail. 
Perhaps these records would have been successful a 
few years later, but strings just did not go over 

in those days. 

In these early days, Alan Freed was quite pop- 
ular in Cleveland and he broke quite a few of my 
records there. When he came to New York we became 
very close friends. He induced me to leave my dis- 
tributor and give my business to his brother. As 
it turned out, his brother went bankrupt owing me 
quite a bit of money. Alan promised to make it up 
to me. He played my records, not all, but those he 
felt had a chance to be hits. Peter Tripp on WMGM 
and Alan were responsible for breaking most of the 
R&B hits in New York, and they were powerhouses 
when it came to picking sides that would catch the 
public's fancy. The national showcase for records, 
however, was the Dick Clark show out of Philadelphia 
and I got to know Dick well. He would play a record, 
and within two days you would know if you had a hit. 
For example, in 1957 I recorded “Walking With Mr. 
Lee" by Lee Allen and "The Joker" by Billy Myles. 
Billy was a writer and didn't want to sing, and had 
to be talked into it. At any rate, I sent demos to 
the Clark office, and Dick called to tell me he 
liked the two records. He wanted to play them and 
to get both artists on the show. Lee Allen was a 
studio horn player and was difficult to find. We 
found him, of course, and he and Billy Myles 
appeared on the show. "Walking With Mr. Lee" broke 
open within a few days as did "The Joker" This 
resulted in Lee Allen being signed by a booking 
office and his immediately appearing at the Apollo, 
and in Billy Myles appearing on the Ed Sullivan 
Show. Unfortunatly neigher artist ever had another 
national hit. 

I had several eastern hits by Vito and the 
Salutations in the middle 60's (See this issue for 
Vito and the Salutations story), and the last Herald 
release was by Patty and the Emblems, which sold 
about 200,000 copies in 1963. 

In summation, I would like to give you a few 
thoughts about those days. They were very exciting 
days, because radio was much more free than today. 
There was no top 40 format, and a DJ could play 
what he liked, which resulted in the cross-over of 
R&B to the pop charts. Prior to that, R&B was 
limited, but this era saw the begining of the 
universal exceptance of this type of music. Also, 
a hit record had a much longer life than today, and 
could go on for months as compared with the few 
weeks of todays records. The end of this era was 
marked by the emergence of the Seatles type sound, 
which prompted me to sell the catalog in 1965. All 
though it was taken over by Bell for release on the 
Flashback label, it never sold well as an oldies 
catolog. Apparently, collectors are reluctant to buy 
the sounds on the Bell label because they are not 
original. 
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RECORDS PICTURED COURTESY TOM TRABNSCE’S COLLECTION 
APOUND #550 08 551 SSS EE 2 ee 
LASER RETURNS TO SINGLE LINES 
45 GPM LEFT SIDE ONLY 


YELLOW WITH BLACK PRINT 572 Maurice Williams It's Alright / Here I Stand 1529/1530 

57} Vocalaires Dance Dance / These Empty Arms 1§31/1532 

f — - STYLE 6 S74 Nutmegs Rip Van Winkle / Crazy ‘Bout You 1933/1534 

eka’ tus our 575 ulte Gibson 1 Got News For You / You've Been Cheatin’ On Me 1937/1538 

| ? ne 576 Concord Marlene / Gur Lowe Wasn't Meant To Be 1839/1540 

_ = 57? = Premiers Diery Of Our Love / See Oh Gee 1941/1942 

. a7ay14a7t 578 Concords Cole & Frosty Morning / Don't Go Now 1543/1844 

$54 Mello Kings nig Stuff Promise P aya 1ar3 579 Sterling Brothers what Is This Called Lowe / Cabbage Head 1546/1546 

45 Sugar Boy Williams Five Lony Years Part-2 / Little Str ‘ 580 Squires why Snould | Suffer / Walkin’ 1547/1548 

45%) 0 Maurice Williom & } Set! Scott One Piece Bathing Suit / Little Girl 1551/1552 

the Todtecs 1 Generber 582 Fireside Singers Pretty Girl / Oarlin’ Come Home 1553/1556 

558 George Tindley Your Cyes / S83 Vito & Selutations Unchained Melody / Hey Kew Baby 1855/1556 

559 Maurice williams & ‘ 584s dete & Channels Did I Hear You Aight / Love's Burning Fire 1557/1858 

the Zodiacs Oo 1 / Come Along , 585  Townsmen fs It All Over / Just A Little Bit 1559/1560 

560 Johnny Rand Lil’ Ole He 7 Stil) tn My Heart 1808/1505 586 Vito & Salutations Lente Meenie / Extraordinary Girl 1561/1562 

561 Mello Kings Penny / Til There Were None Mu sip 587 The Mosquitos lait A Minute / Blind Date 1563/1564 

S62 Rosettes You Brose “y Heart / It Must Be Love 309/3519 SSE oKtttens Five Oon’t Let It Happen Aqain/Nothin' 1566/1567 

S63) Maurice Willtaes § = 1500/9592 589 Jimmy Parker They Say / Everybody's Laughing At Me 1568/1569 

the Zodiacs Someday / Core and Get It Renpeae 5Q0 Patty & Emblems © Mtued Up Snook Lp Girl/Ordinary Guy 1570/1571 

562 Date B The bel-Heerts I've Wetted So Long / Always & Ever 1513/1514 591 Metrogene Myles Suffer / Some Tears Fall Ory 1572/1573 

565 Dale & The Det-Hearts High Blood Pressure / Please bebe 592 The Bad Boys wnat Do You Want With Me/It's More Like VooDoo 1574/1575 
S66 Dick Holler & Holidays King Ling / The Girl Next Door eaters 563 Patty & Exblems The Sound Of Mustc Makes Me Want To Dance/ You Toob 

567 Mello Kinos Love 4t First Sight / She's Real Cool 1390/1393 ; Rdvantace Of A Good Thing 1877/1578 

568 Joante Teylor & Teds You Lied / Dapper Dan sels 1522 594 The Vidlettes He's Gone For Good/What Makes The World Go Round 1879/1589 

369 Gynamics Forever / Betty My Own 52371528 595 Patty & Emblees You Can't Get Away From Mes And We Danced 1576/1581 

570 Jay Dee Bryant I Coul¢ Kave Cried / Come Sumer 1526 1$26 596 Bobby Blue You There / Chamnaqne 1582/1583 

$7) Tender Slits I’m Checkin” Up / Don't Cut Out Cn Ne 1527/1528 597 The Snowren Cold & Frosty Morning / You Started It 7584/1585 
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AT THIS POINT RECORD #°S CHANGED TO BOLD TYPE CAPS 
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“LOG” STYLE PRINT With “C0GS" OW FIRE 
rhs p INT 48 D 45 RPM ON LEFT SIDE ONLY BLOCK PRINT, LABEL NAME ON SIDE, RED FLAMES ABOVE 
TOD" REF AIL eae scien fae eT ee LINES DISAPPEAR MULTICOLORED BLACK LABEL: SILVER AND WHITE PRIRT- 
10S7 Lee Aller Creole Alley / Cat walk 2269/2271 
Lor... the Gebers Paradise Nil) / Sound OF Love 1032/1033 1058 George Tinley The Gypsy / I Wish 2272/2273 
1001 The Smooth Tones Dear Diary / Crazy Baby £1224/61225 1059 Wade Cooper Oh Me Oh My / I'm Gonna Love You So 2274/2276 
1002 Gloria Lynn Affection / Cool Daddy 1060 George Tiniey Wedding Bells / No Lonely Nights 2277/2278 
1003 Jimey Young That's Why I Love You / Neeé Your Love £2100/F 2101 1061 Five Satins t°1) Be Seeing You / A Wight Ltke This 2279/2289 
1004 Miller Sisters Guess Who / How Am I To Know E2103 /E2108 1062 *. Mason My Heart Selongs To You/Dance Dance Dance 2281/2282 
1005 The Five Satins 1 Remember {In The Stitl Of The Night)/Jones Girl €2105/€2106 1063 
1006 Nacri Cary? If You Want To Be My baby/Before You Say Goodbye £2107 /£2108 1064 fddie wood 1 Need Love / Girl Of My Best Friend 2285/2286 
1007 Concords I°li Always Say Please/I'm Satisfied With Rn A, E2167/E2168 1065 Gapper Dans Bird Brain / Lonely One 2287/2288 
1008 The Five Satins Wonderful Girl / Weeping Willow E2199/E2110 1066 Five Satins Candlelight / The Tine 2267/2289 
Was : Lares dale Woppon’ and Skipota’ / Fock n° Rot! Saby 2110/2412 106? Phil Grlick Old Before My Time / Hello Stranger 2290/2291 
W010 Cewid Clowney Movin’ and Groovin’ / Soft Lights 2017/2118 1068 Tandt & Teamates Trampoline Queen / Weekend Lover 2296/2295 
ROT) -Steriees Prexty Brom tyes / They cal) fe 0 Greener anyens 1069 The Fabulans Smoke From Your Cigarette/Give Me Back My Ring 2296/2297 
1012 Rudy Greene duicy Fruit / You're The One For ¥e 2t20 2322 1070. Five Satins Tell] Me Dear / Wishing Binc 2302/2303 
O13) The Startarks Fountain Of Love / Send Me A Picture Baby 2923/2124 VOT] Tlustons How High Is The Mountain/Can’t We Fal) In Love 2300/2301 
1014 The Five Satins Oh Ksopy Day / Our Love Is Forever 2128/2126 WO?2 Chicky Simmons Boy In The Very First Seat/You Better Know It nen? 
1015 Tony Perry Trust Im Que Love / J'm Yours Forever 2127/2129 1073) Jay Holenan My Love / So Sincere 23 fase 
1016 Cousin Lefoy Wil] A Matchbox Hold My Clothes/Hiaghway 41 2332/2138 1074 Five Shaces Mery Had A Little Lamb / Lonely Boy 2396/2319 
VOI? The Colonsirs Can't Stand To Lose You / Sandy 2181/2142 1075 Ernie K Oce Wy Love For You / Shirley's Tuff 
WOIE L. Trottren Rock & Boo / Slow Train 2145/714€ 1076 Bobby Richardson & ci 
1019 Five Satins To The Aisle / Wish | Had My Baby 2147/2149 The Creations This Is My Love / Nobody Loves Me 2n0/2311 
1020 Rudy Greene Lonesome / Wild Lite 2119/2120 1077. Chips Bye Bye My Love / What A Lie 2320/2321 
102) Starlites Boom Chica Boom / Tears Are Just For Fools 2115/2016 1076 The Edsels These Prectous Words / Let’s Go 1806/7807 
Voge: Raratones Hold Me Close / Tale tt Over gis /ctSe 1079 Roger & the TRAVELERS You're Deddy's Little Girl/Just Gonna Be That May 2322/2323 
Idea. Cousin: taroy 1'@ Lonesone / Up The River 2134/2140 1089 Judy Clay More Than You Know/1 Thought 1'¢ Gotten Over You 2324/2328 
To2e Melly Muges: Convertible Cor / Pup Nose & Pony Tet! ryt 108! Little Jerry Don't You Feel/There Ain't Enough 2330/23 
25 Ftv tins Gur anniversary / Pretty Saby 2146/ 1082 ‘ 
1c2e sity myles woney See / The Joker 2155/2156 1063 Johnny 8. Good tm WiT1ing (To watt}/I Feel Your Love Growing Cold 2332/2533 
1027 Lee At len Prenenade / Walkin’ Mithitr. tee 2187/2158 1084 Fashions ! Just Got A Letter / Try My Love 2334/23 
1028 Five Satins & Million To One / Lowe With No Love 2165/2167 1085 Judy Clay fo You Think That's Right / Stormy Weather 23372339 
AOSE: SUSROUEL AS Get A Job / | Am Lonely 2172/2173 1086 Dean & Jean Cross My Heart / That's The Way It Goes 2340/234) 
1030 Marktones Yes Sirec / Mey Girlee 2376/2175 1087? Chuck Wright Love I Worn’t Be Your foo! Anymore/Deer Beloved 2342/2343 
103) Lee Aller Steorlin’ With Mr. Lee / Bappin’ At The Hos 2183/2185 1069 Juan Montero Orch. Juarez / Frechies : 2354/2346 
1032 Sithovettes Headin® For The Poor House / Miss Thing 2190/2191 1089 Jo-An Baker You're Someone / Think About The Possibilities 2347/2348 
1033 Haneycones Betty Morrett! / Cool It Baty 2206/2207 1090 Little Anthony Jones . ‘ 
1034 Sonny & Jaycee Mister Frogcte / You Keer Docgin’ Me 1369/1370 w/M. Dodds Chotr Dear Gesu Bandino / Dear Gesu Bambino Pt-2 2349/2350 
Wes: Face) Oss Dreeh Men: 7) You lh sever Cae 221472218 109) Chuck Wright Don't Play Thet Dance / Palm Of Your Hand 2351/2352 
1036 Koneycone: Visitor Of You / On 22 1092 Candies I'm Only Making It Easter For You/Yes } tove You 2353/2356 
1037 Silhouettes Bins Borg / Voodoo Eves 2218 1093 April Mae Blue Skies When The Red Rodin Comes Along/Vou Were To Be Loved 22 
1038 Satins Night To Berember / Serorite Lolita 2220/ 1094 Yor & Jerry I'm Lonesome / Locking At You 2357/2388 
1039 Lee Aller Tic Toc / Chuggin 2159/2180 1095 Chuck Wright If | Promise / Arabelle 2246/2359 
1040 2176/ 1096 Betty Hal! Paradise For Two / I'm On A Holiday 2362/2363 
1041 Schoorers Viddy Biddly Baby / Schooner Piues 2236/2237 1097 Astronomers Son Of Telstar / Moon Shot 2364/2365 
1042 Honeycones Gee whig / F a’ In The enees 2240/2241 1098 - i 
1043 Bop Tones Be Wy Pussy Cot / I Had A Love 2229/2231 1099 Paramounts In & Dream / Shedding Teardrops 2368/2369 
1084 Arlene Daarco Gon't Love #e 7 Mean To Me peed so2es 1100 Suttons Absence Makes The Neart Grow Fonder/Huckleberry Finn 
1045 Mifflin Trintets 1 Someone Should Have Told Me 2242/2283 1101 
1046 Billy Myle I'm Gonna wath / Price Of Our Love 2246/2176 1102 
1047 Lee Aller Jim Jer / Short Circutt 1102 
1048 Deen & Jean Too Young To Know / We're Gonna Get Married 2267/2 1104 Judy Scott All Alone / No Questions Asted 
1049 Honeycones Tel! “e Baby / Your Fece 2249/2250 1105 Ted Cooper Depdie / Nobody Lowes My Voice 
1050 {rnie Kado My Love For You / Tuft-fruff 2251/2282 1106 ttemy Brown 1 Got A Secret / Baby It's Okay 
1081 wonders L'il) write & Book / Hey Senorita 2253/2254 1107) Jiewy Lytell Le Nuit / Nothing To Do 2387/2386 
1052 Jiemy Milner A Place In My Weart / Is It Fair 2265/2256 1106 Camelots 2387/ 
1053 Starlettones Will You Drear / Do You Rerember 2257/2258 1109 
1054 Dean & Jean Turn It Off / Never Let Your Love Fade Away 2259/2260 1110 Chuck Wright Heartless Tears / Never Before 
"1055 Davey Dee & Mudcats Puddle Jumper / Sultry 2261/2263 ah 
1OS6 Five Satins Shadows / Toni My Love 2265/226E 1112 Andy Rose No Need To Go To Kansas City / Everybody But You 
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Fats Noel 

Fets Noel 
Little Walter 
Little Welter 
Billy tumpbin 
Edéte Bove 
St.Louls Jtemy 
St.louts Jimny 
Big Jonn Bov‘e 
The Embers 
Blind Bill Tate 
Herald Gospe? 


Vince Massey 
The Rocketeers 
Faye Adams 

#1 Savage 
Strinabdeen 
Faye fdas 
Jce Morris 

Al Sevece 
Kttty Noble 


Faye Acers 

Dickie Thompson 
Lightnin’ Hookins 
Leroy Sein 

Bil) Heyman 
Lightnin’ Hopetns 
Faye Adams 

Al Sevece 

Dickie Thorpson 
The Thetilers 

The Five Willows 
Faye Adcars 

The Herelcs 
Lightnin’ Hopkins 
4) Savage 
Charlie & Roy 
Faye Acars 
Ursala Feed 

4) Savece 

The Five Ut] lows 
Lightnin” Hope ins 
Faye Ader 
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YELLOW WITH BLACK PRINT 


BLOCK PRINT, THIN DOUBLE LINES 


You Belong To Me / High Tide 

Duck Soup / Wish You Were 

dust Keep Lowin® Her / Tabe # Wale With Me 
Sotline Rlues / Bol! Weavit 

Grave Yarc Sives / “ary Lou 

Lonesome For My Baby / I'm Gofr’ Downtown 
Hard Luck foogie / food Book Blues 

You're Evil Ways / Whiskey Drinkin” Worgn 
Stump Juice / beep Deep Sleer 

Paradise Hil) / Sound Of Love {1953) 

1 Got News For You Baby / Love Is A Crazy Thing 
Lord t'm in Your Care / The Old Account 


Safle / Did I Remember 

Foolish One / Gonna Feed My Baby Polson 
Shake A Hand / |'ve Sot To Leave You 

1 Kad A Notion / Just Your Way Baby 
Pass The Juice Miss Lucy / Who Is Gonna Cry For Me 
t'1) Be True / Happiness To Mv Sou? 

Travelin’ Man / No, Tt Can't Ge Done 

Life Begins &t Forty / Love Is & Funny Thing 


(1953) 


an io 


BLACK WITH SILVER PRINT 45 PP BOTH SIDES 


igulaiuars 
3AO3/700% 
IONE / TANS 
1006/5007 
1098/1906 
WiE/1017 
wores1019 
1029/1028 
1030/1631 
1032/1033 
1026/1027 
WN20/ 1022 


Wel /W-2 

1034/1035 
1038/1039 
1080/1041 
1042/1063 
1OG5S/104E 


S¥E BLOCK PSINT THIN DOUBLE LINES 45 BPH pntw SIDES 
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Wait Til The Cows Come Home / [t Can't Be Nobody But You 1067/1964 
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Say 4 Preyer / Every Day 
Thieteen Women & fine Man / I'm Innocent 
Lightnin’s Boogte / Don"t Think ‘Cause You're Pretty 
Love Locked In My Heart/Big Pile Of Love 
T'r Dain’ Good Now / You")! Cry Some Too 
Life I Used To itve / Lichtnin's Special 
Somebody, Somewhere, Someday /Crazy Mixed Up Worle 
Be Seein’ You In My Dream / Take Your Time 
Jookin’ / If I Hadn't Beer Orund 
Lizadeth / Please Talh To Me 
by Come A Littie 
pe Me To My Heart / Aint Gonna Tell 
Eternal Love / Gonng Love You Everyday 
Sick Feelin’ Blues / Movin’ On Out Boogie 
Don't Tell Me / 1 Wanna tnow [Tf You Love You) 
T Love You Madly / You're To Elane 
1 Owe My Heart / Love Ain't Nothin’ To Play With 
Al) Gone / You Hurt My Pride 
You Told Me So / That's Why } Love You Lite I fo 
Look Me In The Eves / So Help Me 
Nothin’ But The Blues / Earty Morning Boogie 
Anything for & Friend / Your Love Mes My Meart Burnt 


Al Savage Be Fair With Me / Drear Girl 

Joe Morris Be Cereful / Way Down Yonder 

Chartie & Pay Tate A Look At Be / My Lovin” Baby 

“Big Al” Sears Orch. Tweedle Dee / Goin Uotown 

Lightatn’ Woneins Evil Hearted Moran / They Wonder Who ft Am 
Faye Adens You Ain't Been True / My Grestest Desire 
The Sunbeers Come Back Baby / Tell Me Wry 

The Nutmegs Story Untold / Make Ye Lose My Mind 


Jonany Frank 
Chartte & Ray 
The Miller Sisters 
Lightin® Hopkins 
Faye Adams 

The Turbdans 

The Nutmegs 

AY Savage 
Chartie & Ray 
Faye Acams 

Lerry Dale 

Joe Miller 
Lightin® Hopkins 
The Nutnegs 
Jimmy Yourg 

B) Savage 

the Turbans 
Taye Adars 
Lightin’ Hoprins 
Chariie & Ray 
Peg Wilson 

The Casnmeres 
Tne Sutmens 
Lightin’ Hoot tne 


% Darlin /Li'? Lover 
Certainly Baby 
Mippity dolbieg rofl tithe 

r No Job/My Baby's Sone 
agels Tell Me / Let Me Show You (Around My Heart) 
Let Me Shoe You (Around “y Heart} /when We Sance 
Ship of Love / Rock Me 
My Sweetie’s Gone / Paradise Princess 
Oh-Gee-On-Wee / Guess ['m Thru With Love 
No Way Out / Some Ole Me 
Ho Tel‘in' What I'11 Do/Teelin® All Right 
Dumpl in’ Darlin'/I Found the fine 1 Love 
1 Mad A Sal Called Sat / Blues For My Cookie 
Whispering Sorrows /Betty Low 
That's why | Love You/Need Your Love 
Teenage Pomance / Whet Will | Oo 
Sister Sookoy/1'1! Mlweve Waten SWwer You 
Witness To Crine Teen-ane Meart 
Lonesome In Your Home / be ms Shy Mon 
1 Gotta Have You / Little F 
My Love For You / iow That 
Littie Dream Gir) / Bo | tieset You 
Key To The Kingdom (ff ¥ Heart} mire n 
Grandea's Booate / | Lowe You Baby 
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fadbin Maren 1299/1) 
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1097/1993 
1083/1089 
we7s10s6 
1138/1048 
1o72/1073 
W2z7/1019 


1450/1138 
1824/1123 
WOT T1G2 
1936/1135 
yiaesyi4s 
piensitat 
T14g/Th8) 
1932/1139 
yt30/0127 
1409/3190 
n* 1158/3183 
1186/1157 
1159/1356 
1164/1169 
1167/1166 
1198/1168 
1932/1155 
1180/118) 
ww7osit 
D17S/1t76 
1182/1383 
118771182 
1705/1998 
1990/7191 
1196/)197 
VWwW72/3172 
1199/1198 
1186/18 
3207/1296 
4206/1203 
1212/1213 
1107/1106 
1208/1209 


4219/1220 
1198/3495 
1235/1234 
ta77/1t73 
1229/1228 
ynaa/ 3084 
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Closer / Lay Your Head On My Shoulder 1129/1128 
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{Several records have been found with tre Chis 
record. This mistake was caused by the < 
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Discography 


By Tony Tisovec & Steve Flam 
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The Sonnets 

The Turtans 
frnve Williams 
Faye Adare 

The Mint Julers 
&) Savece 
Lightin’ Hopkins 
Larry Katon 


Little Sutchie Saunders-Lindy Lov 


The Turdans 
Charlie & Ray 
Joe Jones 

Faye Acans 
Ltontin’ Hopetns 


why Should We frees tate Wor't fou Cail “e 


* Yeu Bace 
Bells Ff Love © 5 
Bridae Of Love 
That's Alriant Baty & Ft 
You Tell “e Your Orears’ 


Met My Baby 

1 Me Dariine 
Sccb'e Fell Iadtar Dance 

tt Was & Nite Like “his © 411 OF My Love 

Mad with You Bety . Closest Trine Yo dn fron! 
Wren Your Me'r Mes te: “> Sstver/tes Core Me wre 
Anytime, Seer ace perere/ he Harmer Peers Enockt 
Sitting And Thirving + ire % Yoon 


? 
Little Gutchie Saundors-Greet E‘¢ Heart / 1 hanna Holler 


The hutmegs 

The Pork Chops 
Al Savage 

The Turbens 

Big Bod Kornegey 
The Kappy Wancerer 
Lighting Hopkins 
Ricky Jones 

Big Bod Kornecay 
Ronnie Pearson 
Torey Ridgiev 
The Mello-kines 
Charife & Ray 
Lighting Hookins 
Al Savece 

Big Sob Kornecay 
The Mello-bings 
Tommy Ridgley 


The Five Debonatres Darlin’ 


The Debonatres 
The Turdens 

the Mello tings 
Faye Acars 
Tormy ley 
Ronnfe Pearson 
Charlie $ Ray 
Ronnie Pearsor 
Gene Foss 

The Melio-Rings 
Julian Bernete 
Lightnin’ Kopiins 
Claucine Clark and 
Spinners 

Jonnay Hartman 
Joe Dixon Orch 
The Tune Tores 
Red & Stue 
Tommy Pidgiey 
Miller Ststers 
Tne Four J's 


The Seart Tones 
Cindy Mann 
Lightrin® Hopkins 
The Desires 

Tony Anthony 
Loungers 

Jiemy ting 

Mello - Kings 
Royal “olidays 


Tommy Ricgley 
The Sutregs 

The Tune Tones 
Tommy Fidgley 


Lightnin 
Tony Late 
Edison Young Blood 
Buddy Greco 
Cousin Le?oy 
Lightnin’ Kopetns 
Mello Kings 
Triancles 

Frankie Uercel 
Wade Coorer 


Hopkins 


Maurice wi ltians & 
the Judiacs 
Sttchs Monee 


Comtn' Home / Love So True 

ft Wanna See Yv Lovin’ Bat, / Everything's Cool 
Kappy Tears / Stitt) Ir. deve with You 

Velley Of Tears / Bye Ane Eve 

The Man In The Phone Booth ‘Hellc Sebw) 

The Var In The Shore Booth (hello Mana) 
Remember Ve / Please Don't to Baby 

You inew It's True / Hate To Sey Goodbye 

Core Gy Here / Hocus Portus Yoo foo 

1*m O14 Enoush / Het Sno 

When I Meet %y Sir’ / Whetcme Sonne Do 
Toniont Torisht / So Beaty de 

Sweet Thing / 3 Lowe You Madly 

Boogie Weogte Darce / Elues fs & Mighty Bas Feeling 
A Foal Wes 3 / Trouble fr Ye Mies 

Stay Wits “e / Murdiacer 

Sessefras / Chanel On Tre HFT) 


fw 
Darting / sntspering Elves 
Comaratulations / Oc Tne wadda-5e 
Baby Tell Me / Only Sir! 

Shake A Kendst'tt re 
Woncha Sore 
She Bors ALot / ! That Gel the Yost 
Sweet Thing § Gearest Ore 
Tenn-Aae Farcy ¢ "lfostr 
The Only fee © Erate 
Valerte / She's Fe, 
Don't dala & 
My Little few 


Cver You 


we? 


Yeenage Blues / *rset 1 He 
No Tears Tomorrce ¢ Yeu 
Caratina Moor * Should 1? 

Little Sandy / Please Set,, Pleate 
Mocktn’ Red Pidin” Hee TV Baby 
Mairzy Doats & Dery 
Hipolty Ha/unt*’ Your Mire 
Orears fre & Diee 4 Deser 


Wigctn® bt The Detve-in 


85 POM LEFT 
WITHIN FLAS 


Love 4 Love 

Lightnin's Stoce 
Booby You * “cle Lonely veart 
Peek-t-Boo / Lore’y Ore 
Remember the “igh: / Of 
Erockin’ "* Your tcor 
Chic Crate Dering 7 
Down In Cute / Pocktr 


10988 142 


* You 

t: The Bandstand 
Chis labe? Dut with 
stving Doth records 


1°11 Be True * Siri Acree: The Street 
My Story / “+ Sweet Dream 

She's Pight Sich Me L-resome Soul 
Tina ¢ Mow T Fee? 


I'm &chin 4 Move 
Glarour Gtr" Declared “y Love 
Story Book Sararte / Wry Oh Wee 
Ooh Baty / tse Her 
Waiting Ft The Seetier 
Gonne Charge My ways’? 
Our Lowe Is Betutityl 
Sevin' My Love Tis 
Tit J Melts with YoulGotr 


reouer 
oT 


itor 


Sead Ye. loch 
& Pity 


Loot round ( 2 "Tt Sever Loe You 
Stay te te. fe eve ; 
Minew Tever ‘f'eet fe tnt 
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1757/1286 
1242/1263 
1zspri2se 
1237/1236 
1262/3263 
Ven 1201 
Whovtin 


1270/1271 
1208/1287 
1278/1279 
ng 1281/1282 
n*}283/1296 
1079/1075 
1292/3292 
1296/1298 
1288/1299 
1302/1399 
1305/1308 
13377 
1338 
1078/1081 
1316/1205 
1330/1332 
1335/1333 
1339/1340 
1326/1328 
1277/1146 
1381/1342 
3300/12 
1363/7348 
1358/3351 
1360/1362 
1363/1368 
1163/1164 
1350 1958 
352/1389 
TORE /1085 
1359/1397 
1373/1378 
¥277/1183 
1367/1389 
1395/1396 
1392/3393 


1396/7297 


1956 


1368/1367 
VaLRstSt§ 
1600/}212 
1407/1405 
1800/1398 


I've Heard That Story Before 1417/3418 


1187/1188 
1419/1420 


POINT PETURNS TO BLOCK STYLE 


SIDE ONLY 
INES DISAPPEAR 


COLOFED 


y423/1422 
£2236 /E2235 
3/1100 & 1424 
1426/1425 
1828/1427 
E2EN/EZ164 
1eg2/143) 
3638/1837 


1438/1437 


“Down In Cuba” on the 
the same master and matrix! 


1641/1442 
1464/1443 
1835/1436 
1446 /) 606 


1460/1850 
F2263/E 2764 
1453/1454 
1856/1457 
TOSE/ 1449 


MD} A Nady 10FO B 1462 


3440/1499 
1460/1461 
1467/1463 
1460/1865 
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All we have is the largest and best inventory of "Oldie" 45's &L.P.'s 
IN THE COUNTRY AND THE CORRECT PRICES 


SEND $1.25 FOR OUR CATALOG. 
P.S. Thank you ever so much for keeping us number ONE. 
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3 
ARE YOU TIRED OF LISTENING TO y 
| COMMERCIALS INSTEAD OF MUSIC? = DODD RECORDS 
4 
: TUNE IN 
439 MAIN ST. 
’ 2nd Fir. 
THE ROCK N’ROLL REVIVAL SHOW c. ORANGE N.J. 
! (HAS MOVED TO A BIGGER LOCATION) 
: NOW IN ITS 2ND YEAR 
WE HAVE A LARGE STOCK OF R/R AND 
| EVERY SUNDAY EVENING, 8-11 WINE 95.1FM R/B 45's &L.P.'s. 
4 OPEN: 
* BRINGING THE SOUNDS OF THE FIFTIES TO 
4 MONDAY - FRIDAY 7:00PM-10:00PM. 
THE HUDSON RIVER VALLEY, LONG ISLAND 
, SATURDAY - SUNDAY 10:00AM-6:00PM, 
& CONNECTICUT. 
OLDIE ADVERTISERS - WE ARE LOOKING FOR WE CATER TO THE WORKING COLLECTOR. 


A FEW SPECIAL ADVERTISERS. WRITE TO: 


FOR SPECIAL APPOINTMENT CALL: 


see (201)-759-1659 


BROOKFIELD CONN. 
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BIM BAM BOOM 


RECORDING STARS 


THE VILONS 


BY: BOB OSTROWSKI~ Bobby-0 WHBI-FM 


The late 50's saw the group harmony sound disappearing 
because of records crowding the charts by Fabian, Bobby 
Vee, Frankie Avalon, Presley, Darin etc. The solo teen- 
age idol type artists were taking the music world by 
storm. Many former group members were also going solo 
such as Johnny Maestro, Dion, Clyde McPhatter, Harvey 
Fugua etc. New dance crazes were becoming popular and 
by 1959-1960 harmony was lamost gone from the scene. 

Then along came D.J. Alan Fredricks (See Bim Bam 
Boom, issue #4) and Irving "Slim" Rose of Times Sq. 
Records whose efforts helped bring back the old group 
harmony sounds. Old groups started to reform and new 
groups banded together. One such group born during this 
era was the Vilons, (Bobby Alveray - lead, Santos Torres, 
2nd. tenor, Louis Torres - baritone, John Pagan - Ist. 
tenor and Ceaser Pagan - bass. 
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It all started in the Farragut housing projects in 
Bklyn. New York in 1961. These five young men started 
to harmonize on rooftops and hallways. Being convinced 
that they were ready to go professional and record they 
went looking for help. John Paqan, leader of the group, 
found an address of a record company on an Aljon record 
label and since it wasn't far from their homes they 
decided to check it out. At Aljon, they found Al (Mr. 
New York Sound) Browne. Together with Al's musical 
accompaniment they cut several sides. Of these three 
records were released. "Mother Nature” on Aljon, "What 
Kind of Fool Am I" on Lake and their latest release on 
The "Bim Bam Boom" label, "Angel Darling"/"Wish She 
Mother Nature / Lone Stranger Was Mine". 

Aljon #1259/1260 The groups personnel remained in tact during their 
Mother Nature/Lone Stranger brief recording career except with Carlos Infante of 
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Relic #524 ; the Zircons filling on as bass on several sides. The 
ne ee Of Fool Am 1?/Let Me In Your Life group broke up in the mid - 60's but have recently re- 
ake # 


2 ; formed. They are planning to release their old material 
Angel Darling / Wish She Was Mine as well as new songs with the old flavor in the near 
Bim Bam Boom #104 future. They are putting together a nite-club act which 
UNRELEASED: - , I hope to M.C. shortly. 

Am T Worth The Tears/Daddy's Home The group sounds as good as ever and with a little 


(These songs may be released in the near luck should make it to the top of the recording pile. oo 
future on Dreamtone or Aljon labels)... 
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THE LIVE ALBUM FROM 
THE BEST OF 
ROCK MAGAZINE'S 
ROCK REVIVAL SHOWS 
IS AVAILABLE NOW! 


RECORDED LIVE OVER THE PAST TWO YEARS — THE BEST PERFORMANCES 
OF 14 DIFFERENT GROUPS — 20 SONGS IN ALL — ALL RECORDED LIVE 


Rema, featuring 


SHANGRALAS: Remember, Walking if the 
Sand STUDENTS: Everyday of the Week 
STUDENTS: I’m So Young FIVE KEYS: 
Glory of Love FIVE KEYS: Out of Sight Out 
of Mind NUTMEGS: Story Untold 
HARPTONES: Sunday Kind of Love 
HARPTONES: Life is But a Dream CHARTS: 
Desire SHIRLEY & LEE: Let the Good Times 
Roll TURBANS: Congratulations 
CHANNELS: The Closer You Are 
CHANNELS: My Love Will Never Die 
EARLS: | Believe EARLS: Remember Then. 
So SEE Ee 
TO ORDER THIS ALBUM — send 
$5.00 plus .25¢ for handling to De 
Ja Vu Records 166 Lexington Ave., 
New York, NY 10016 


(eae cccesonmmosocessonsenacannnssenennsseeseneseneneneeesenaseaaaanasesseeeenrnsenansenesewenseseseccccccecceecs 


| GENTLEMEN: 
| KINDLY SEND ME......., COPIES OF YOUR ALBUM 
i FOR WHICH | ENCLOSE S...... ($5.00 FOR EACH PLUS 


.25¢ HANDLING ON EACH). | UNDERSTAND THERE IS 
NO C.0.D. ON THESE ALBUMS. 


CUT OUT AND MAIL 
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~ COLLECTING 
SHADOWS 


in the 


1 have been collecting records under a shadow for 
some eight years now. It's a very large shadow, that 
of Sal Mondrone. Yes, The Sal Mondrone, one of the 
editors of Bim Bam Boom Magazine. I would like to tell 
you how Sal and I got started collecting records. We 
were working together on the sanitation truck, a bus- 
iness owned by Sal and his family at the time. It was 
in the Spring of 1963 that our truck broke down one 
day, and we took it to Queens to be fixed. One of the 
popular records of the day at that time was called 
"Suspicion", by Terry Stafford. That's right, unbeliev- 
able as it may sound, this record was the turning point, 
for it sent us in search of a record shop. Needless to 
say, we found one. Purchasing the record, I suggested 
to Sal that we buy some of the old records that we re- 
membered. Of course, he went for the idea. This was our 
first record trip and the beginning of the most excit- 
ing and enjoyable hobby for the two of us. 

In a few months Sal became very well known, mostly 
for his avid buying and dealings with other collectors. 
If you know Sal, you know his personality is quite for- 
ward and he is a good taiker, Where was I all this time? 
Right under that great big shadow, the unknown record 
collector. A great example of being in someone's shadow 
can be found in baseball history - Babe Ruth and Lou 
Gehrig. Well, I'm the Lou Gehrig of record collectors. 

Our collections started to grow at a rapid rate. To 
everyone's amazement, most of the records we found were 
in the City of New York. Everyone had told us that New 
York had already been drained of records at this time, 
but this was and still is a lot of balogna. Now, after 
so many years in Sal's shadow, I think it's time I broke 
out. There's no doubt that his love and knowledge of 
these records go unsurpassed by anyone. However, if you 
don't know me, and you probably don't, it may surprise 
you to learn that my love for and knowledge of these re- 
cords comes up to that of Sal's. 

For you see, I am also the type of collector that Sal 
is. Sal and I don't see each other too often anymore be- 
cause I live seventy miles away but we still go on re- 
cord trips and share and enjoy this music as much as 
when we first started eight years ago. 

I would like to give you my views on record collecting. 
The record collector is a rare breed. We all like to 
think we're good collectors and in our own minds we know 
there isn't anything we wouldn't do to improve our col- 
lections. Let's take some of the basic reasons for 
collecting. Most collectors and non-collectors I know 
are interested in Rhythm and Blues, Rock and Roll records 
because they renember these records from their youth. 
They remember Alan Freed back in 1954, 55, 56. They re- 
member that at that time they were 15 or 16 years old. 


Rockpile 


ON SALE EACH MONTH. Rock, Soul, R&B 
Cajun articles, disco's. Subscription: 
US -Air Mail - 6 issues - 3 pounds. 50 
pence sample issue (Air-Mail). Write: 
16 Laurel Ave. Gravesend, Kent England 
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BY: FRANKIE VENDOLA 


When they hear a record now, it brings back memories of 
the good old days, so they would like to have the record 
to help them reminisce. It's the sound, the style, the 
basic harmony of every group record. A lot of you may 
think it's the rarity of the record that a collector goes 
after. This is: part of collecting, but the biggest part 
is the sound. Let me give you an example. Ask me to pick 
out one record from my collection and say this is my best 
record for any reason, such as sound or rarity. It would 
be impossible. The main reason would be the love I have 
for this type of music, whether the record is rare or not. 
I could say my favorite record is, "Don't Let The Sun 
Catch You Crying" by the Gales on J.V.B. Then again, take 
a record like, "What If You" by Luther Bond and the 
Emeralds on Savoy, which to me is just as enjoyable des- 
pite the fact it is less rare. Some of you may have never 
heard of either of these records. The point I'm trying’ to 
make is that you are reading this magazine because you 
have an interest in old records. Many of you have collect- 
fons of your own. I'm sure you have some records you con- 
sider worth more than others, but yet there's always those 
few $1.00 and $2.00 records that seem to get constant 

play on your turntable because of the sound. It is the 
rarity of the record, regardless of the sound, that 

sets the price. 

Collecting goes much deeper than this, but to me just 
liking the record for the sound is a good enough reason 
for wanting to put it into my collection. Then there is 
the "Prestige Collector", collecting records not because 
he cares if the sound is good or not, but rather to say, 
"Look, I have this record and it's rare". I'm sure all 
of us know at least one collector like this who never 
even noticed the basic harmony of the record. 

One of the best and most knowledgeable collectors Sal 
and I have ever met is our mutual good friend Dom Delia. 
This is one guy who really knows about Rhythm and Blues, 
Rock and Roll Records. For you see, Dom really listens 
to the basic harmony, as well as the part each member of 
the group sinas. While he is listening, he is also study- 
ing the voices. This can be considered music appreciation. 
Of course, most of us can commonly appreciate another 
group's performance. For you see, the group is actually 
singing to you. 

In my opinion, BIM BAM BOOM is the best magazine of its 
kind to ever be published. To me, it is as valuable as an 
encyclopedia is to the student. Let's say it is the 
"Collector's Encyclopedia", no collector should be without 
it. To keep abreast of the latest developments in Rock and 
Roll and Rhythm and Blues, there is no other magazine of 
its type which can supply more. 

Good luck to the editors and contributors. I hope this 
fine magazine will continue to publish indefinitely. 
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Blue Flame 


Is a small paper about Chicago Blues, live 
& recorded. Discographical data, photos, 
news, interviews & label listings. BF-16 


just out, the Chess Story. Issue 11 thru 
15 available, 25¢ each + 8¢ stamp for evry 
two issues ordered. CARY BAKER, 2701 
BIRCHWOOD AVE. WILMETTE, ILLONOIS 60091 
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Tracked Down And Identified 


BY: BILLY VERA...thanks to Bobby Columbe & Neal Hollander 


© An interview with Clarence Bassett, now sing- 
ing with the Flamingos. 


Q-WHERE ARE YOU FROM ORIGINALLY ? 

A-I was born in Jamaica, Queens and attended P.S. 
40, P.S. 48 and Jamaica High School. 

Q-WHAT WAS THE NAME OF THE FIRST GROUP YOU RECORD- 
ED WITH? 

A-The Five Sharps 

Q-WHO WAS IN THE GROUP ? 

A-Ronald Cussey, Johnny Jackson, Mickey Sorrence, 
Julius Brown and myself. 

Q-WAS JULIUS BROWN LATER CALLED JULIUS MC MICHAEL? 
A-Yes, He sang with the Paragons. 

Q-DID ANY OF THE OTHER GUYS JOIN ANOTHER GROUP? 
A-Yes, the rest of the guys and myself became the 
Videos and recorded "Trickle, Trickle" and "Moon- 
glow and I". 

Q-ALL THE FIVE SHARPS BECAME THE VIDEOS? 

A-Yes, man for man. You didn't know that did you? 
Q-HOW MANY SIDES DID THE FIVE SHARPS RECORD FOR 
JUBLIEE? 

A-Four sides, "Sleepy Cowboy", "Stormy Weather” and 
two sides in the cans one was "Why Can't We Make It" 
and the other I don't remember. 

Q-WHO SANG LEAD? 

A-Ronald Cussey. 

Q-IN WHAT YEAR WAS THIS? 

A-Maybe 1953 or 1954. We were about 15 or 16 at the 
time. 
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A-Shep was never in the Five Sharps, he was in another 
group before joining the Heartbeats. I believe they p 
called themselves the Starlites. 

a THEY EVER RECORD? 

-No 
Q-DO YOU REMEMBER WHO WAS IN THE ORIGINAL HEARTBEATS? 
A-Yes, Wally Roker, who owns a publishing company now, 
on the west coast, Walter Krump, Vernon Cievers, Robbie 
Tatum and Shep (James Sheppard). 

Q-YOU'VE WRITTEN A LOT OF SONGS, DID YOU WRITE "SLEEPY 
COWBOY"? 

A-Yes, me and Cussey. We did "Stormy Weather" because 
Lena Horne did it. 

Q-NEEDLESS TO SAY, YOU NEVER GOT ANY ROYALTIES? 

A-Never - not in those days. 

Q-DID YOU PATTERN YOU STYLE AFTER ANYONE? 

A-Yes, The Orioles. We also liked the Mconglows and Five 

Keys. 

Q-I GUESS RECORDING FOR JUBLIEE WAS A DREAM COME TRUE? 
A-Right, a dream come true, the same label as the Orioles 
Q-WHICH SIDE WAS THE COMPANY PUSHING? 

A-They started pushing “Sleepy Cowboy" and then they 
switched to "Stormy Weather" because they felt it had a 
better chance to make it. I think the D.J. that was play- 
ing it was Jocko. 

Q-I GUESS THE RECORD MADE YOU LOCAL HEROS IN JAMAICA H.S. 
A-We could do no wrong at the time. 

Q-HAD ANY OTHER JAMAICA GROUPS MADE IT AT THAT TIME? 
A-Jamaica groups....I think we were the first...before 
the Rivileers (See BIM BAM BOOM, Issue #4) and the 
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Q-A LOT OF TIME WENT BY BETWEEN 1953 and 1957-58 WHEN Cleftones (See BIM BAM BOOM, Issue #1), Heartbeats and 
"TRICKLE TRICKLE" CAME OUT, WHAT WENT ON IN THE MEAN- Harmonaires. 


TIME? 

A-Nothing at all, we just sat around the park bench 
and harmonized. 

Q-DID YOU EVER APPEAR ANY WHERE AS THE FIVE SHARPS? 
A-Yes, in Richnond,Va., Washington D.C. and Philly. 
Q-THAT'S WHERE THE RECORD WAS SELLING? 

A-Right. 

Q-DID IT DO ANYTHING IN NEW YORK ? 

A-It did better in New York then any place else. 
Q-SAL MONDRONE SAID HE THINKS HE SAW THE FIVE SHARPS 
AT THE APOLLO WITH JIMMY REED, IS THAT SO? 

A-Right, that was us alright, with Jimmy Reed and 
the Cadillacs when they first started and the Five 
Keys. 

Q-WHAT HAPPENED AFTER THE RECORDS? 

A-We finished High School and I went into the 
service. Meanwhile, Julius joined the Paragons, 

and a year after we got out of the service, Cussey 
died. Mickey Sorrence passed away also, both had 
Leukemia and the rest of us split up and went our 
seperate ways. I joined Shep and the Limelites. 
Q-WERE YOU A CHARTER MEMBER ? 

A-Well, when I was discharged, I used to go on the 
road with the Heartbeats as a valet and when the 
Heartbeats broke up, Charles Baskerville, Shep and 
myself formed the Limelites. 

Q-THERE HAVE BEEN RUMORS THAT SHEP SANG WITH THE 


‘ aot IVE SHARPS, CAN YOU DISPELL THIS ONCE AND FOR ALL? 


Q-I'VE NOTICED DIFFERENT NEIGHBORHOODS OR AREAS OF THE 
CITY HAVE THEIR OWN DISTINCY STYLE. 
A-Right, we tried to keep the harmony mellow and even 
today, I can't sing harsh. I have to have that mellow 
thing going. 
Q-WELL, YOU COULDN'T HAVE FOUND A BETTER GROUP TO SING 
MELLOW THAN THE FLAMINGOS (See BIM BAM BOOM, Issue #4). 
DID YOU SING WITH ANY OTHER GROUP BEFORE YOU JOINED THE 
FLAMINGOS. 
A-I stayed with Shep till the bitter end, until he got 
two new Limelites and I didn't do anything for two or 
three years. Zeke and Jake called me and asked if I 
wanted to join the Flamingos and I did. 
Q-SO YOU'VE HAD A LONG CAREER. 
A-Long, man, got that right. I want to say this, there's 
one record I'm in love with and that's the record you 
put out, "Storybook Children", that was my favorite. 
Q-I'D LIKE TO HEAR THE FLAMINGOS RECORD IT. BY THE WAY, 
DID YOU SING LEAD ON THE NEW ALBUM? 
A-Yes, on "At Night" and Billy Clarke and I do a duet. 
Q-AHA! AN OLD SONNY TIL AND THE ORIOLES TUNE, YOU STILL 
DIGGIN HIM. I HEARD BILLY CLARKE WAS IN THE STRANGERS 
ON KING. 
A-Right, he was with the Strangers, they were from Bklyn. 
He also played drums for Shep and the Limelites. Doug 
McCluse was in the Five Satins, he sings lead with us 
now. He also sang with another group before the Satins. 
Cont'd = next page 
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The End Of A Legend 


BY: SAL MONDRONE, STEVE FLAM & RALPH M. NEWMAN 


Among serious collectors of Rhythm & Blues records, 
it can be safely said that the record they would most 
like to own is Jubilee 5104, STORMY WEATHER by the 
Five Sharps. This one disc has been the subject of 
countless stories and endless conjecture as to its 
history. It has been written about in virtually every 
publication in the field and a group of Brooklyn col- 
lectors went so far as to name an entire magazine after 
it. Over the last decade, the stories have persisted, 
the collectors have searched, but not a single copy of 
the record materialized. Until now. 

BIM BAM BOOM has brought the legend to an end with 
the discovery of a cracked, although otherwise mint, 
copy of the record on a blue and pink Jubilee label, and 
with the publication of an in-depth story of the group 
which recorded it. Following is the complete story, 
from its beginning in a New York radio studio. 

During the early 60's, Irving "Slim" Rose was doing 
a weekly radio show on WBNX devoted to the spinning of 
rare R&B sides. In 1961 Bill Pensebini found a copy of 
an obsure, deep rhythm and blues version of the stand- 
ard "STORMY WEATHER" in Benny's Record Store on Fulton 
Street in Brooklyn, New York. Bill was sufficiently 
excited about the record to convince Slim to play it 
on the air, to which Slim agreed, but the record never 
made it to the turntable. Just how it happened has been 
the subject of much discussion, but the record was 
broken and a legend was born. Slim, feeling extremely 
badly about having broken Bill's record, immediately 
announced on the air that he would pay $25 for a copy 
of this record. It was Slim's intention to quickly 
obtain a replacement copy in this fashion, but, to his 
surprise, he got no response: The logical thing to do, 
of course, was to raise the offer, which he did, but to 
no avail. This led to a series of events which ended 
in "STORMY WEATHER" being on the top of Slim's want 
list, for an incredible $500 credit: Even more incred- 
ible was the fact that not one copy of the record turn- 
ed up. The most serious collectors began to doubt that 
the record ever existed, although this was not logical. 
A label such as Jubilee did not customarily skip re- 
lease numbers, and those records which were released 
at the time were pressed in both 78 and 45. Releases 
before and after 5104 were found as 45's, so where were 
the copies of 51047 As far as 78's were concerned, Jub- 
jlee certainly released more than one. Where were they? 
No possible source was left untouched by collectors, 
yet the elusive record remained unfound. Slim felt that 
he had to exploit this situation to the fullest, and he 
approached Jerry Blaine, owner of Jubilee Records, for 
the right to release it on his own Times Square label. 


public? See Issue #7 of BIM BAM B00M. OO 


| FIVE SHARPS - cont'd 
« Q-HOW DID YOU FEEL WHEN YOU FOUND OUT THAT THE 

+ FIVE SHARPS RECORD WAS WORTH UP TO $300 A COPY? 

# A-Very strange, I had just forgotten about the re- 
“ cord as the years went by until you mentioned it 

“ to me. Very strange. 

+ Q-DID YOU EVER SEE THE RECORD ON A 45 COPY? 

« AeMy mother said she had a 78 of it, but I remember 
“a 45, When you asked me, I couldn't find it at her 
© ho 
: Q- 


At this point, a rumor began to circulate that a Brook- 
lyn collector named John Dunn had found a cracked 78 
copy. As it turned out, this was not merely a rumor, for 
he actually found a cracked pink and blue 78 at Pioneer 
Music Shop on Stone Avenue in Brooklyn. John now re- 
lates that he found it among several other cracked 78's 
and did not consider it worth very much. So little did 
he think of it, in fact, that he did not take it with 
him immediately, but returned to purchase it several 
days later for 50¢!!! He took it to a studio and had a 
dub cut, and filed the 78 in his collection, never to 
be played again. As word spread of John's find, his mail- 
box was practically never empty. John "Stormy Weather" 
Dunn his mail would read, but he refused to play more 
than half of the dub for anyone, much less sell the 
original record, in spite of numerous offers. He did 
this, of course, out of the fear that someone would tape 
and bootleg it, and the record remained in his 
collection for nine years, until March 1972. At this 
point, after lengthly negotiations, BIM BAM BOOM ob- 
tained the record in the condition in which it was 
originally found. (The dub was obtained at the same 
time to be kept as a "safety" in the event that any- 
thing should ever happen to the only original copy 

now known to exist.) The original record was now 
played for the second and last time, and this time 
only to create what was to become a master tape. An 
engineer named Ralph Berliner spent in excess of 50 
hours on the technical restoration of the sound, 

part of which involved the splicing out of more than 
190 "clicks": 

At this point the record and dub lie, heavily 
insured, in a safety deposit box at a branch of the 
Chemical Bank New York Trust Company. Will the record 
ever be put on public display? Will it ever be played 
on the radio? Will the record be released to the 


use. 
ANYTHING YOU'D LIKE TO TELL YOUR FANS? 


* A-We have a new album out called "Flamingos Today” 
% and I would appreciate if they'd give us a helping 


i He was told that Jubilee had no master to give him be- { hand and go out and buy one. Thank you. 
% cause approximately 80 masters, including this one, were / | said good-by to Mrs. Bassett and their little 
% destroyed in a fire. (Jerry Blaine now maintains that i daughter and on my way home, Al Granham, WLIB,D.J., 
% these masters were actually destroyed by water damage % played "Virgo, The Virgin" from the new L.P. If we 
% rather than by fire.) Not to be outdone, however, they {% learn nothing from this, it is a waste. From this 
joined forces and formed a new group called "The Five © interview we can assume: 

Sharps". This group released “Stormy Weather"/"Mammy $ 1. Anyone who has a picture of the Videos 
Jammy" on Jubilee 5478, and the label copy showed the i has a picture of the FIVE SHARPS. 

word "re-issue", which would imply that this was indeed % 2. Somewhere in the cities where the Five 
the original recording. Before this fraud became appar- % Sharps appeared, there is at least one 
ent, the record sold quite well, but word soon spread t copy of JUBILEE 5104; undoubtedly in 
among collectors that this was not THE “Stormy Weather.” j Jamaica, Queens, New York. OO 
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LITTLE RICHARD 


It's difficult to visualize Rock n Roll without 
Little Richard. He's always been around, it seems, 
and he still is. Many of the old timers have moved 
to new pastures, retired, or died, but Richard 
steams ever-onward. He's altered his appearance 
radically, but he remains as outrageous as ever, 
indeed there can be few man who can say that they 
have spent most of their lives horrifying the adult 
world: like his hard-core fans, he refuses to grow 
up, and for that we love him. Any other decent 
thinking 39 year old citizen would be quietly and 
unthinkingly settling into the dull twilight of 
middle age, but not Richard Wayne Penniman, B.A. 
This 39 year old genuine eccentric, nightly grabs 
several thousand people by the scuffs of their 
necks and rattles hell out of them in a pageant of 
Organized lunacy. 

During the last few years Richard has awakened 
a whole new generation to his magic and to the real 
meaning of Rock n Roll - neatly summed up as "Let's 
Rip It Up". There may even be readers of this maq- 
azine who are too young to remember his rise in the 
mid-fifties, and for this reason if for no other 
it is timely to recall in brief the events that led 
to the appearance of the most electrifying popular 
entertainers of our time, and less happily, to exam- 
ine what has gone wrong with his present form. 

Born December 5, 1932 (accept no other dates! - 
that's the correct one), Macon, Ga., the story of 
his childhood and youth is well known. The juke- 
joints, medicine shows and general poverty. His 
first recording contract was arranged by Savoy 
Bluesman Billy Wright (one of his big influences) 
and Atlanta Gospel jock Zenas Sears. Richard cut 
eight sides in two sessions for RCA in Atlanta in 
1951 and early 1952, but the four releases were 
flops. They were, however, competent city blues 
efforts, reflecting the influence of most of the 
big urban bluesmen of the time, Jordan, Brown, 
Domino etc. After further touring in the south, he 
teamed up with three other singers in Nashville, 
Jimmie Swan, Barry Gilmore and Billy Brooks, to 
form the Tempo Toppers, with himself as lead. Don 
Robey signed the group. and two records were issued 
on Peacock in 1953 and 1954. The four tracks again 
reflected the hot sounds of the day, the group style. 
"Fool at the Wheel” was modeled closely to "Have 
Mercy Baby"; shades of the Clovers could also be 
heard. The records were played around Houston, but 
got no further. Brooks and Swan went solo for Robey, 
as did Richard. Of Richard's four solo tracks, 
"Little Richard's Boogie" was the goodie, and was 
his finest pre-Speciaity side, featuring a hammering 
boogie piano a la Piano Red. The tracks were not 
issued when they were recorded. (They were released 
later to cash in on the Specialty success). Richard 
found himself in Macon again, washing those fabled 
dishes at the Greyhound Station, so legend has it. 


On February 17th. 1955, Bumps Blackwell, Specialty's 


new A&R man, received a tape of two gospel songs from 


Richard Wayne Penniman. After some contractual haggling 


Art Rupe signed Richard as the hoped for “answer" to 


Atlantic's Ray Charles. The result of the first session 
in New Orleans on October 15th. 1955 was "Tutti Frutti", 
and the subsequent story was one of hysterical, double- 


BY: TEZ COURTNEY 


His records were staggering. They represented the 
final and most extreme development of the rocking sax- 
ophone/piano music of New Orleans, Texas, West Coast, 
hut Richard's new found voice (seemingly greatly in- 
fluenced by Big Mama Thornton) lifted the style to a 
new plane. The screaming vocals, pounding piano and 
droning horns represented the most perfect rocking 
delerium ever to evolve. His studio band was magnifi- 
cent, but his road band was even more accomplished: 
The Upsetters were the finest outfit to emerge from 
the era. Their baagy white suits flapped in time to 
their swaying, honking saxes, whilst they cavorted 
across the stage of the U.S.A. Much noise is made 
about the more widely known R n' R tenorists such as 
King Curtis, Big Al Sears and Rudy Pompilli, but for 
my money Grady Gaines of the Upsetters was incompar- 
able: his back-cracking solo on “Keep A Knockin" 
remains a towering monument to this wind-tunne) 
virtuoso of the honking tenor. 

All the great Richard classics were cut in.N.0. 
and L.A. within a space of less then 18 months. A 
royalties dispute with Specialy led to his quitting 
Rn’ R altogether in the summer of 1957, after a 
final and fantastic tour of Australia. His popularity, 
however, continued to rise. He was never the “King” 
of Rn' R, for in terms of sales and popularity he 
had always been outstripped by Haley and Presley 
(and Boone, if he is counted as a Rock n' Roller), 
but as far as stage performances were concerned, 
Richard was unbeatable. No Rock n Roller could follow 
him. Had he been white, his personality and in-person 

erformances would have elevated him to the dizziest 
eights, and the same is true of Chuck Berry. Richard's 
achievements during his brief floruit were none the 
less impressive, in particular his success in sup- 
planting Haley's popularity in both the United States 
and England in 1957, when uncle Bill's popularity be- 
gan to decline as a result of his overesaturation. 

After quitting Specialty, Richard enrolled at 
Huntsville Theological College, Alabama, and became 
a full time student, while his records continued to 
blast the airwaves through 1958 and 1959. When Rock n 
Rol] died in mid 1959, Richard's “posthumerous" hits 
ceased.In 1960 Specialty went inactive. Richard cut 
some gospel albums for End and Mercury, and although 
they were good recordings, sales were small. During 
those grim days of Bobby Rydell, Frankie Avalon and 
in Britain Cliff Richard, we devout Rn R disciples 
knew that we'd bought it. 

In 19f2 the unbelievable happened: a London music 
weekly announced that Richard (Little, not Cliff) 
would tour Britain that Nctober. The great event out 
to be no pipedream: Richard duly arrived, and despite 
the absence of the pompadour, he broke up every theatre 
on the tour. When the diehards emerged from their 
warrens to see the wild man from Macon, tears flowed 
freely as he bounded onto the stage in a ridiculously 
baggy suit eying the audience with an electric ferocity. 
The tour marked his return to the music field. 

Richard's subsequent career through the 60's was a 
chequered one, involving a series of unsatisfactory 
recording deals, and an uphill fight to gain airplay 
and recognition. He has now achieved the latter, but 
not the former. Some of his records were excellent, 
notably the first Vee Jay L.P. and some of his Modern 


sided hits, riotous coast to coast tours and the meteoric material, but he failed to gain a hit, which is hardly 


rise of the craziest Rock n Roller of them all. 


surprising when one remembers the competetion during 
those years of Beatlemania. Continued On Page 51... 35 
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MEMORIES OF THE PAST #MP-4000 
FEATURING: THE CLOSER YOU ARE - STARS IN THE SKY - NOW YOU KNOW - BYE 
BYE-BREY. SHE BLEW MY MIND - YOU HURT ME - GLORIA - BREAKING UP IS 
HARD TO DO - MY LOVE WILL NEVER DIE - YOU SAID YOU LOVED ME - THE GLEAM % 
IN YOUR EYE - I REALLY LOVE YOU - IN MY ARMS TO STAY....cccececeseeceee 
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DYKER HEIGHTS STATION, N.Y. 11228 
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pd BROOKLYN, NY. 11214 
212-372-8194 


WE HAVE A FULL STOCK OF RARE OLDIES BUT GOODIES. 


ee 


woos THE CHANNELS 


HOW DID YOU GET STARTED IN A SINGING CAREER? 


1 first started singing in a choir at the age of eight. 
-It was just a pasttime but my interest develoned seriously 
as I learned group harmony. It really intrigued me. Then 

1 started origanizing groups from time to time and the 
first serious group I had was the "Latharios". We recorded 
"Gloria" b/w “You Said You Loved Me". 

HOW DID YOU AND THE CHANNELS GET TOGETHER? 


The Latharios were singing at a Cummunity Center in Harlem 
when some of the guys from the Channels heard us sing and 
asked if the bass and myself wanted to join them. We said 
yes, because the rest of the Latharios were losing interest 
in singing. 

THE CHANNELS THEN RECORDED FOR THE “WHIRLIN DISC” LABEL. 
HOW DID THIS COME ABOUT? 


We had just worked out a few of the songs I had written 
and we wanted to make some demos for various record com- 
panys to listen to. When we were cutting the demo for 
"The Closer You Are" and “The Gleam In Your Eye", Bobby 
Robinson happened to be in the studio. He heard us and 
wanted to sign us to a contract immediately. We recorded 
these songs and also did "I Really Love You" and "Flames 
In My Heart". 

YOU'VE WRITTEN MOST OF THE HITS FOR THE CHANNELS IN 
COLLABORATION WITH BOBBY ROBINSON. DID HE REALLY WRITE 
THESE SONGS OR DID HE JUST GET HALF THE CREDIT? 


Yes, I wrote most of The Channels hits and at times with 
some of the other guys in the group, but never with Bob 
Robinson. He never wrote the songs with us but he did 
copyright the songs in his name and also put his name 
on the records as co-writer. Also I wrote a song called 
"All Alone" the other side of "Altar Of Love" which 

was a hit in Philadelphia, but in order to play the 
record a well known D.J. named George Woods took half 
the credit for the record. On the label you'll see 
Wood-Lewis. 

THERE HAVE BEEN MANY STORIES OF GROUPS NOT GETTING 
PAID FOR SONGS THEY RECORDED. WERE THE CHANNELS IN- 
CLUDED? 


The Channels were paid for "The Closer You Are” and 
"The Gleam In Your Eye" but not all of what we should 
have gotten. Nothing for "I Really Love You", "Flames 
In My Heart", "Girl Next Door", even though these re- 
cords were not big hits we should have received a 
statement but didn't. I am not sure if we got paid 
for "My Love Will Never Die" which was the biggest 
seller for The Channels. You see we never had a 
national hit, we had national records for example 
"The Closer You Are" and "The Gleam In Your Eye" was 
a big hit in some states and in others it was top 
ten. "My Love Will Never Die" was big in New York, 
the top ten, but out west it was Number 1. 


WHO ARRANGED ALL THE SONGS FOR THE CHANNELS? 


The group arranged all the songs except "Thats My 
Desire" and “Altar Of Love". Richard Barrett 
arranged these. 

THESE WERE RECORDED FOR "GONE RECORDS". HOW DID 
THE CHANNELS SIGN UP WITH "GONE RECORDS"? 


We auditioned for George Goldner with a couple of 

songs called "Do You Remember” and "Talk". We were 
supposed to record them for him but on the day of 

the recording session he changed his mind and thought 
"Thats My Desire" would be better if it were done in The 
Channels style. 


saeco: BY SAL SALZANO 


AFTER “GONE RECORDS" YOU RECORDED FOR "FURY/FIRE RECORDS". 
THIS WAS OWNED BY BOBBY ROBINSON. WHY DID THE CHANNELS 
RETURN TO HIM? 


Well, “Gone Records" were no longer interested in The 
Channels and Bobby Robinson wanted to record us aaain. 
Though he robbed us of a lot of money some of the guys in 
the group didn't care so long as we were recording and 
making appearances. The rest of the other guys, includ- 
ing myself, couldn't see it. This disagreement made The 
Channels go their separate ways. 

DO YOU REMEMBER ANY PARTICULAR INCIDENT ON THE VARIOUS 
SHOWS YOU'VE HAD IN THE PAST? 


Once we were singing in Brooklyn and a gir] jumped up on 
stage and kissed me. I was so surprised I didn't know 
what to do, so I just stood there looking stupid and em- 
barrased. : 

HAVE YOU ALWAYS BEEN A LEAD SINGER IN EVERY GROUP YOU'VE 
BEEN WITH? 


Yes, I have always been a lead singer, with The Channels, 
Latharios, Earl Jades, and the other groups I had. I also 
had a few groups in Machine and Metal Trades High School. 
I forgot the names of the groups. 


WAS THERE ANYTHING SPECIAL THAT MIGHT HAVE HAPPENED AT 
ANY OF YOUR RECORDING SESSIONS? 


No. But at our first recording session The Continentals 
recorded "Dear Lord" which I think was great but wasn't 
pushed enough. Then later in 1963 The Channels re-recorded 
it to no avail. 

WERE THERE ANY SONGS YOU RECORDED WITHOUT THE CHANNELS? 


Yes, I recorded many songs without the Channels and also 
with another group. I did 2 singles and at present I am 
in touch with the person who recorded them to possibly 
work out a deal to have them released. 

WHAT SONG DO YOU FEEL IS THE BEST YOU'VE DONE VOCALLY? 
ALSO WHICH IS YOUR FAVORITE AND THE BEST THE CHANNELS 
DID OVER-ALL? 


Singing wise "My Love Will Never Die", I think is my best 
work because I was trying to reach out for more depth. 
But the sound on that record is the worst of all The 
Channels records because it sounds too treble-ish. The 
best over-all for The Channels is "Thats My Desire". 
"Thats My Desire” and "Gloria" which wasn't released 
until 1971, as you know, to me were the best in record- 
ing sound. My favorite is “The Gleam In Your Eye". 


WHERE WAS THE FIRST APPEARANCE FOR THE CHANNELS? 


I guess you could say that The Channels were very fortunate 
After "The Closer You Are” became a hit we made our first 
appearance at what I consider the top, The Appollo Theater 
in August 1956. From there we went to the Howard Theeter 

in Washington. We played a1] across the Unites States 

and rarely played in smal] local clubs. 


WHAT GROUPS INFLUENCED THE CHANNELS MOST? 


The Moonglows and The Scarlets, but for myself personally, 
I'd say there was no group like the Vocaleers. They 
were fantastic. 


The above interview was conducted by Sal Salzano with 
Earl Lewis, lead of the Channels. The Channels have a 

new record on the market "Gloria" b/w "You Said You Loved 
Me". "Bim Bam Boom" plans a follow up interview on the 
Channels in a future issue, which will include many very 
rare photos, never before seen. OO 
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Bye Patkobeuny teen ANGEL RUST ITLE & ARTIST 
. TITL 
Dion & the Belmonts 5027 -—s-« Y REMEMBER/THE WORLD IS A BEAUTIFUL 
3015 NO ONE renagoe CAN'T GO ON PLACE 
Dion & the Belmonts The Five Discs 
3021 DON'T PITY eet You 5059 DENISE/COME BACK 
Dion & the Belmonts Randy & the Rainbows 
3027 TEENAGER IN LOVE/I'VE CRIED BEFORE 5054 MY HEART CRIES/ALL MY LOVE 
Dion & the Belmonts Billy Vera & the Contrasts 
3028 HUSABYE/ADAM & EVE 5067 TRA LALA LA SUZY/I LOVE THE SUMMER- 
The Mystics TIME 
3035 EVERY LITTLE THING I DO/LOVER'S PRAY Dean & Jean 
Dion & the Belmonts 5075 HEY JEAN, HEY DEAN/PLEASE DON'T NOW 
3044 WHERE OR papell MY DESIRE P Dean & Jean 
Dion & the Belmonts UDICON: 
3052 WHEN YOU WISH UPON A STAR/WONDERFUL TO! VELVET WATERS/THE MERRY PIPER 
GIRL The Megatrons 
Dion & the Belmonts 102 JUST TO BE WITH YOU/OH 
3070 LONELY TEENAGER/LITTLE MISS BLUE MELANCHOLY ME 
Dion The Passions 
3098 A LITTLE BIT OF SOAP/THE WAY YOU 105 I ONLY WANT YOU/THIS IS MY LOVE 
LOOK TONIGHT The Passions 
The Jarmels 106 GLORIA/JUNGLE DRUMS 
3110 RUNAROUND SUE/RUNAWAY GIRL The Passions 
Dion MOHAWK: 
3115 WANDERER/THE MAJESTIC Te wee THE RAINBOW/NURSERY RHYME 
Dion OCK 
3123 LOVERS WHO WANDER/BORN TO CRY iia eM al pha mer 
Dion : 
3134 LITTLE DIANE/LOST FOR SURE Curtis Lee 
Dion 
AME TO ME/LITT R LE GRAND: 
3145 oe CAME TO ME/LITTLE GIRL Toor NEW ORLEANS 
Y BA Gary US Bonds 
3148 pera Mcsedy 1004 =A NIGHT AT DADDY G's 
3152 HE'S SO FINE/OH MY LOVE Daddy G & the Church Street Five 
The Chiffons 1008 QUARTER TO THREE 
S Gary US Bonds 
i — 1009 SCHOOL IS OUT 
: Gary US Bonds 
Y AM H 
nO alae sal yore Shou gh 
NE/ONLY MY FRIEND Gary US Bonds 
ae STs aaa 1015 DEAR LADY TWIST 
¥ j Gary US Bonds 
3251 fe Mun SUN CATCH YOU CRYING 1ole TWIST, TWIST SENORA 
ds 
Gerry & the Pacemakers Gary US Bon 
3284 FERRY CROSS THE MERSEY/PRETEND L.P.S NOW AVAILABLE: 
Gerry & the Pacemakers ee ee 
3340 SWEET TALKIN GUY/DID YOU EVER GO STEADY LAURIE: 
The Chiffons SLP2013 DION SINGS HIS GREATEST HITS 
3380 LITTLE BIT O' SOUL/I SEE THE LIGHT Dion 
The Music Explosion SLP2019 DION SINGS 15 MILLION SELLERS 
3464 ABRAHAM MARTIN & JOHN/DADDY ROLLIN Dion 
— at weve RL RaLioey SLP2022 MORE OF DION'S GREATEST HITS 
r ‘ K Dion 
Gerry & the Pacemakers SLP2031 GERRY & THE PACEMAKERS GREATEST HITS 
3059 IN THE STILL OF THE NIGHT/A FUNNY FEELING Gerry and the Pacemakers 
Dion & the sponge SLP2051 COLLECTOR'S RECORDS FROM THE 50's/60's 
3475 PURPLE HAZE/DOLPHIN VOL. #1 
Dion SLP2002 PRESENTING DION & THE BELMONTS 
3508 CURLEY/I'LL NEVER FORGET YOUR LOVE Dion & the Belmonts 


THE LAURIE CATALOG j 
| ALL-TIME GOLDEN HIT SINGLES 
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THE FOLLOWING IS A LIST OF THE “OLDIES” SINGLES CATALOG FOR LAURIE AND SUBSIDIARY LABELS. 


Jimmy Clanton 
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Send $1.00 for each 45 RPM record and $3.98 for each album to: 


LAURIE Records 


165 WEST 46 th. ST. SUITE 1202 
NEW YORK,NY. Att. Ernie Maresca 
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When "GREASE" opened a few weeks ago, it was cited by 
one of the major publications as being the " NO NO 
NANETTE" of the under - 35 generation.” On the surface, 
this comparison was easy to make. "NO NO NANETTE" is a 


current Broadway show about growing up during the 1920's, 


and it is filled with the music which brings nostalgic 
tears to the eyes of those who were young then. "GREASE" 
deals with high school life in the 1950's, and it too 
relies heavily on its music to re-create that period. 
While this is a memory trip for those of us for whom 
the 50's were the formative years, the parallel is far 
more reaching than was probably intended. The 20's were 
loud, gaudy, bewildering years, and they were a last 
shot at happiness before the gloomy depression years 
which the 30's were to be. The music which was to be 
popular during the following two decades was rooted in 
the 20's, and the morality on which many previous gen- 
erations were raised was openly questioned and often 
disregarded. This course of events was to repeat it- 
self during the 50's and 60's. The 50's era was a happy, 
carefree and generally “up" period of our lives, when 
our biggest concerns were our clothes, our dances, our 
boyfriends and girlfriends, and the way we spoke. The 
music which emerged not only reflected this, but grew 
to have a profound influence on al] popular music since. 
The following years brought radical changes, however, 
for these years were among the most tragic in the his- 
tory of this country. Children of the 60's had dif- 
ferent things with which to concern themselves, such 

as war, assassinations, social unrest, a failing econ- 
omy and drugs. As a result, the mode of dress and 
appearance in general symbolized protest, the dances 
became more introspective and less personal, the en- 
tire concept of love and boy-girl relationships 
changed, and speech became negative and vulgar. 

Music for the sake of sheer fun was gone, and every- 
thing had to be “heavy". 


* NOTE: 


Tickets are available at the Eden Theater box office at 
12th Street and 2nd Avenue in Manhattan. For Saturday 
evenings, they must be picked up on a first come-first 
served basis, while phone reservations can be made for 
week night performances. The original cast album will 
soom be released on M.G.M. records. 
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A New 50's Rock 'N Roll Musical 
Book, Music & Lyrics by 


JIM JACOBS & WARREN CASEY 


| A Review by Ralph M. Newman 
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GREASE is a happy reminder of what life in the 50's 
involved. It is a joyous romp through your high school 
years, putting you back in your pegged chinos or your 
almost midi-length skirt with a big pink poodle em- 
broidered on it, doing the strool in the gym on Friday 
night, and convincing yourself that it is not as wrong 
to "go all the way" as your parents kept telling you. 
The music, by Jim Jacobs and Warren Casey, serves ad- 
mirably to set the mood and to help us to laugh heartily # 
at ourselves. Although it is especially relevant to the 
"under - 35 generation", the show is an absolute delight ¢ 
for all age groups and must be seen.0o 
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Rare Records Unlimited 


Specializing In: Service Features: 
Rhythm & Blues 


G e Prompt Mail Order Service 

e Post War Blues e@ Low Cost, Insured Shipping 
e Gospel e Strict Crading 

e Rock & Roll e Personalized Service 

@ Rock-a-billy e Guaranteed Satisfaction 

e Pop & Hit Parade e Search Service, With Access 
e Country & Western To Over ONE MILLION Records 


*ALL SPEEDS *ALL SIZES *ORIGINALS and SELECT REISSUES *NEW and USED 
Dine a AC I ee a ST RROD SS TSEC EI eS SE 


Cash Paid For ANY Size Collections: PHONE ANYTIME 


415:574-5611 


Please write for free cataloque: 
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1723 LAKE STREET 
______ SAN MATEO, CALIFORNIA 94403 U.S.A. | 


THE WAX MusEUM ; @%)  WHBI-FM 


1414 EAST FIFTH STREET S . 105.9 
CHARLOTTE, N. C. 28204 ‘ 
‘SPECIALIZING IN HARD TO FIND RECORDS" 


SPECIAL TO "BIM BAM BOOM" READERS: 


The Fires Burn No More Chesters $3 
: The Creature Buchanan & Ancell $2 
Bluebird Of Happiness LA & Hearts $8 


; 
It's A Miracle Capris $12 
I'l] Forget About You Crowns $4 


OUR SECOND AUCTION LIST WILL BE OUR 
SOON. WE ALSO HAVE THE FOLLOWING 
PICTURES FOR SALE AT $1.75 + 50¢ 

POSTAGE & HANDLING. 


; THE RAVENS JIMMY RICKS 
THE VERSATILES THE DOMINOES 
THE FIVE JETS (W/CLYDE) 


THE NEW YORK ROCK EXPRESS 


PLUS MORE TO FOLLOW!!! 


OT $10, $5, $3, BUT $1.75 EACH BOB EDDY AT THE THROTTLE! 
NOT » $5, $3, ‘ ‘ 
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BY: LOUIE SILVANI 


Slim was the owner of the first Times Square 
Record Shop at 42nd. & Bway in the subway entrance. 
Harold Ginsberg, who one day would own the business, 
was his right hand man. 

There was Teddy, the unforgettable pet raccoon 
that would crack “Stormy Weather"; Jarett 
Weinstein, later of Lost Nite Records fame; Sam 
Wood, who started me on the road to record addic- 
tion, and to whom I'm eternally grateful; Bil) 
Pensabene, who discovered "Stormy Weather"; Al 
Trommers, the future owner of Village Oldies ;Ricky 
Nelson, who gave me my first Crows record and who 
fell in love with my 12 year old sister Ann Marie; 
and I , a 13 yeer old punk from the Bronx, who had 
a craving for the Castelles and didn't know my rear 
end from a hole in the wall. This group formed the 
vanguard of the record collectors who assembled at 
Times every Saturday to buy, sell, and trade records. 
Everyone would have their box of 25 discs, and just 
wait outside for other collectors to come to Slim's. 
"Hey Buddy, wanna buy a Chance record? I'l] give it 
to ya for half price!" 

It was at this spot and among others that this 
circle of friends began my education in rhythm and 
blues vocal groups, a sound now recognized as one of 
the purest black art forms. This store was the cata- 
lyst that nursed the seed of record addiction among 
collectors who would later spread the disease from 
coast to coast and even abroad. 

In those early days it was common to buy a copy 
of "Where Are You" by the Mello Moods for the going 
price of $4. Among the three for a dollar records 
lying on the table were such giants as "Are You 
Sorry", The Whispers on Gotham, or how about the time 
Slim had a1] the Mello Mood sides on Prestige, "I'm 
Lost" and "Call On Me". He couldn't even give them 
away at 49¢. He had boxes of them. I could count on 
one hand the people who own one of them now, but 
records like "Mexico", by the Rocketones sold for 
$15.00, which was like spending ten times that today. 
Another big favorite from the era was the Students 
"My Vow To You", Note 10019, and “I'm So Young", 10012, 
were bringing 40 bucks in credit. Today, they sell 
for between 30 and 35 dollars. You couldn't give away 
the 5 Buds on Rams, a $35 sound, just to give you 
another example. 

I was a heavy bargin hunter back then, and one Sat. 
Sam Wood approached me, probably to clean out his 
closet. “Hey, Louie, wanna buy some dime records?" He 
spiced up the pile with some beat up Whirling Discs, 
Sure, how many you have? "A hundred. Gimme ten bucks 
for the lot." When I got home and went through them, 
there were three copies of the Five Buds, Rama #1] plus 
another one I junked and still need today, The 
Fernandos on Star X. Today, guys get on their knees 
for these odd sides. Don't laugh at Sam, because after 
I weeded out the dime stuff, I put such sides as Devil's 
A Busy Man” by Sunnyland Slim on red plastic Blue 
Lake, and some early Checker sides by Elmoe James in 
my nickle pile. I'll never forget the day Sam and | 
found the Parrots, on Parrot. When we first got it, 
he charged me $2 for it, saying he felt a little 
guilty because it was a 78. When my mother yelled 
that there was no room for a record collection in 
our apartment and threw a shoe at me she missed her 
target, but managed to smash the Parrots record, 
"Don't Leave Me*. I've been trying to replace it for 
ten years unsuccessfully. When Anthony Rotante, of 
Record Research, published the Parrot discography, 
the record wasg't even listed. If you're all psyched 
up, you'll be gery intere' Ged in this information. It 
was two numbers before tl Vieest record on the Parrot 


catalog, no. 760, and when I found that out I 
almost choked my old lady. I remember one very 
unusual thing about the record that I really 
dug. It was a slow, early Chicaqo-type ballad, 
but it had this unique high tenor lead who 
would come in through the bridge and toward the 
end. He actually sounded like a parrot. Then 
seven years later, I saw a Checker catalog, 

and it listed a side by the Parrots. There's a 
damn good possibility its the same record. If 
anyone knows anything about this and can shed a 
little light on the mystery, please write to 
BIM BAM BOOM. 

I was going to dedicate this article to another 
mystery of the ages, that being Dominic Delia, 
Sal Mondrone and the Sparrows Quartette. In 
all my personal experience, there is nothing 
that has left me so completely awed as the 
genius of this phenomenal white group with 
black souls, but time has run out and I'll in- 
trigue you with that story some other time. I'd 
like to leave you with one thought:the Beatles 
aren't as deep as you may think. So long till 


For Collectors Only 


BY: SAL PASSANTINO 


In the past I've listed many odd group records in which 
only a single artist was listed on the label. Many readers 
have found this interesting, so I will list a few more. 

One excellent one is by Bobby Relf on the Cash label. The 
song is "Our Love", and the number js 1019. Could be The 
Laurels backing him up. "Geneva and Johnny" by Sax Kari 
(Great Lakes #1204) features, I imagine, Geneva, Johnny 
and a group. Pauline Rogers has a group backing her up on 
"I've Been Pretending", Flair-X #5001. Also add "So Loved 
Am I" by Jesse Johnson (Symbol #901) to the list. 

I was listening to "I Don't Wanna Be Without You Baby" by 
The Corvairs (Leopard #5005) when I realized I heard the 
group before. Or at least the lead singer. The song was 
written by Eugene Pitt and produced by Joe Rene’. It was 
then quite obvious that I was listening to Eugene Pitt and, 
possibly, The Jive Five. Does anyone know if The Corvairs 
on Leopard became the Jive Five? 

Recently I've been working very closely with Sal Mondrone 
and have found him to have an unbelievable ear for picking 
up familiar voices on various records. One thing he pointed 
out to me was that The Heartbreakers on RCA Yictor changed 
their name when they left RCA. Do you have any idea who they 
became? Think about it. I'l] give you the answer later in 
this column. 

I'm looking for some information on "My Heart Cries For 
You" by The Five Larks (1 think) on Apollo. Does anyone 
know the number of this record? Does anyone have it?? 

Many groups have been appearing at clubs around the New 
York area. One of them, the fabulous Moonglows, have several 
personnel changes. The group today consists of Bobby Lester, 
Alexander Graves, Charles Lewis and Doc Williams. Harvey 
Fugua still records with them, but very rarely makes person- 
al appearances. I understand that they sing several of their 
Chance sides such as “Secret Love"Whistle My Love”and 
“Oh, Rockin’ Daddy". Amust group to see the next time they 
come around. I recently saw one of the Ink Spots groups. 


This group consists of Joe Bodner ( whom I believe sang 
with the Brown Dots for a short time), Roy Freeman (who 
claimed to be Bobby Freeman), William Hudson and Bobby 
Bac. Hudson and Bac said they recorded alone but refused 
to tell me their real names. They tonks leading and were 
fantastic. Unfortunately they didn’t harmonize as @ group 
enough. Definitely too much solo work. 

The answer to The Heartbreakers question is The Topps 
on Red Robin. If you don't believe me, play records by 
both groups and I'm sure you'll agree with me. Thank you, 
Sal Mondrone, for that bit of information. ’ 

(Sal Mondrone and Sal Passantino have a radio show on 
WHBI-FM, 105.9 every Friday and Sunday morning from 
3:00 O'Clock to 3:30. If you want to hear the sounds that 
Sal talks about in this column, then tune Ne) savcasws RO 
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Oldies for less than $1.00 


WHERE? _ 
the golden disc 


163 west 10st... 
ny., ny. 10014": ** 


- FRI. 3:30PM-7PM 
(212) 255-7899 


“THE GOLDERN DISC" - (OPPOSITE "YOUR FATHER'S MUSTACHE") - 163 W 10th. St. NYC 
(TWO BLOCKS FROM THE 7TH AVE. IRT CHRISTOPHER STREET STATION - THREE BLOCKS FROM 
THE IND WEST. 4TH. ST STATION - E/F/D/A TRAINS) 


Specials 7§¢ 


THE DIABLOS THE WIND FORTUNE 
HUEY SMITH & THE CLOWNS DON'T YOU JUST KNOW IT ACE 
FRANKIE FORD SEA CRUISE ACE 
SKYLINERS THIS I SWEAR CALICO 
SKYLINERS SINCE I DON'T HAVE YOU CALICO 
+ $1.00 LIMITED QUANTITY + 
THE SPANIELS I KNOW VEE-JAY (Brown) 
JUST_IN 
res REWARD - $75.00 
1....GROUP PHOTOS - $1.00 EACH !!! "RAYS" LP - CAMEO 
"LITTLE ESTER & THE 
FRANKIE LYMON & THE TEENAGERS DOMINOS" - FEDERAL 
. "ARTHUR MAY"- DIG 
THE MOONGLOWS MANY LP'S FOR TRADE 


LITTLE ANTHONY & THE IMPERIALS 


2... LoPcS « SHEP & THE LIMELITES 2 HULL 
ASSORTED GROUPS - HULL 
RAY STEVENS - JUDD 


ASSORTED CUT-OUT SOUND TRACKS FROM THE 50's 
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3....ORIGINAL 45'S 

THE WRENS SERENADE OF THE BELLS RAMA 

THE MOONGLOWS I JUST CAN'T TELL NO LIES CHAMPAGNE 

THE ELDORADOS MY LOVIN' BABY VEE-JAY (Red Plastic) 
THE FIVE KEYS I CRIED FOR YOU ALADDIN 


FREE OLDIE L.P. WITH EACH $15.00 PURCHASE 
MAIL ORDER CUSTOMERS - SEND FOR OUR OLDIE CATALOGS - LP & 45'S - ($1.00 EACH) 
TOP PRICES PAID FOR COLLECTIONS. 
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— cacocnateiendlaaaiontldedaed 
We Have A Limited Supply of 


1. ALI COOCHIE THE DIABLOS FORTUNE 569 
2. CAN'T WE TALK THIS OVER THE DIABLOS FORTUNE 525 
3. FOR OLD TIME SAKE THE DIABLOS FORTUNE 529 
4. HOLD ME UNTIL ETERNITY THE DIABLOS FORTUNE 514 
5. 1 WANNA BE YOUR HAPPINESS THE DIABLOS FORTUNE 564 
6. THE WIND THE DIABLOS FORTUNE 511 
7. YOU'RE EVERY BEAT OF MY HEART THE DIABLOS FORTUNE 556 
8. YOU'RE MY LOVE THE DIABLOS FORTUNE 553 
9. SINCE YOUR GONE THE DIABLOS FORTUNE 536 
10. WEDDING BELLS, OH WEDDING BELLS THE SWANS FORTUNE 813 
11. OUR SCHOOL DAYS THE MONITORS SPECIALTY 595 
12. WHERE'S MY GIRL JESSIE BELVIN SPECIALTY 559 w/lines 
13. SQUEEZE BOX BOOGIE C. CHERIER SPECIALTY 568 w/lines 
14. OVER THE RAINBOW THE ECHOS SPECIALTY 601 
15. DREAM GIRL JESSIE & MARVIN SPECIALTY 447 
16. THIS HEART OF MINE DAYLIGHTERS ASTRA 1001 
17. LOVER DON'T WEEP AQUA-NITES ASTRA 1000 
18. BABY / WHISPER THE AVONS ASTRA 1023 
19. I CAN'T HELP IT BIG DEE ERWIN & 
THE PASTELS ASTRA 1024 
20. DARLING PLEASE LOVE ME THE STARLARKS ASTRA 100 
21. IRENE THE HOLIDAYS SPECIALTY 533 w/lines 


Plus 25¢ handling each 


wuss RECORD CITY 


2010 Nobie St. 
Swissvale, Pa. a 
412-27 


1-9291 
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A $1.00 STILL GOES A LONG WAY AT 


Oldies But Goodies Land 


THE FOLLOWING RECORDS ARE AVAILABLE FOR $1.00 EACH. 


x 
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(ADD 50¢ for each 5 Records to cover postage, handling & insurance) 


PENGUINS KISS A FOOL GOODBYE 362 
DOOTONES TELLER OF FORTUNES 366 
CALVANES CRAZY OVER YOU 371 
MEADOWLARKS THIS MUST BE PARADISE 372 
CALVANES FLORABELLE 380 
ROMANCERS I STILL REMEMBER 381 
MEADOWLARKS PLEASE LOVE A FOOL 394 
MEDALLIONS SHEDDING TEARS 400 
PIPES LOVE THE LIFE I LIVE 401 
ROMANCERS THIS IS GOODBYE 404 
CUFFLINKS GUIDED MISSILES 409 
MEADOWLARKS BLUE MOON 424 
MEDALLIONS LOVER'S PRAYER 425 
FASCINATORS TEARDROP EYES 44) 
PEARLS MY HEART'S DESIRE 448 


(LIMITED SUPPLY) (POT LUCK ON COLORS) 


SEND MONEY ORDERS PAYABLE TO: 


OLDIES BUT GOODIES LAND 
683 WASHINGTON ST 
BOSTON, MASS 02111 

617-338-7426 


BIG JOHN'S ATT: BIG JOHN or LITTLE WALTER 
» ©. 0. 0.0.6 & & @ 0.0.@ 6.6.6 0.0.0. 6.0. 0.0.0. 0.0.0,9.0,.0,0.0,0,0.1 
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The “Flying Saucer" recorded by Buchanan & Goodman 
in the summer of 1956 casued new action on all the 
oldies included in their novelty disc. Thus, "Earth 
Angel", Dootone #348, first a hit in September, 1954, 
was re-issued at this time. The Penquins were under 
contract with Mercury, and in order to get a share 
of the sales, Mercury had them re-record "Earth 
Angel", Mercury #70943 and issued it in August, 1956. 

Sometimes records were re-released for no readily 
apparent reason. For example, "With All My Love" by 
the Cap-Tans, Dot #1018 sold well, but was not a hit 
when released in December, 1950. Yet, Dot considered 
it worth re-issuing in November, 1953 as Dot 15114. 

An interesting point to consider in determining 
the value of a record that appeared on more than one 
label is the length of time it was on the original 
label. "Heaven Only Knows" by the Charms was on 
Rockin' for two months before it was switched to the 
Deluxe label. "A Thousand Miles Away" by the Heart- 
beats was on Hull for two months before Rama picked 
it up. But "Baby’It's You" by the Spaniels, released 
in July, 1953 was on VeeJay only two or three weeks 
before heavy sales in Detroit stimulated its lease 


to Chance, making VeeJay #101 a very scarce record. 
Since the ownership of the record reverted to Vee 
Jay after a while, and Vee-Jay issued some at a later 
date on their own label, most collectors consider the 
red vinyl version the only positive first pressing. 
Atlantic's label switch from yellow to red occurred 
during the hit run of "Devil or Angel" (1083) by the 
overs. At the store where I worked at the time, 
our first few boxes came in on Yellow Atlantic, but 
Subsequent shipments were on the red label. Although 
the yellow version is somewhat rarer, it is a first 


Pressing only by a matter of a week or two, and the 
red label is not a second pressing or re-issue, un- 
less of course, it carries the small black "fan" 
marking. 

Some records were like sorks in the bath water, they 
kept bobbing up again. A reissue on a different label, 
Or perhaps on the same label with another number or 
label color, presents no problem to the collector who 
wants to be sure he's getting the first pressing. But 
what about the early reissues that carried the same 
label and number? 

Ruth Brown's “ame, He Treats Your Daughter Mean", 
Atlantic #986 was issued in January, 1953. Atlantic 
repressed it in March, 1955. Same number, same yellow 
label. How do you know whether your copy is from 1953 
or 1955? 

The same question applies to “Just Walking In The 
Rain" by the Prisonaires, Sun #186, first released in 
August 1953. Johnnie Ray put out a cover version on 
Columbia in the summer of 1956 which did so well that 
Sun re-issued the Prisonajires original version in 
September, 1956. 

The famous five minute Joe Williams - Count Basie 
rendition of “Every Day", Clef #89149 released in 
June, 1955, prompted Chess to re-press their older 
version by Joe Williams, Checker #762 in July, 1955. 
The Checker disc, thirteenth release on the label, had 
first come up in September, 1952. “Round About Mid- 
night" by the Robins, Score #4010, first issued in 
1949 on 78 rpm only, was again issued in December, 19 
51. The Robins sudden populary on Savoy caused Aladdin 
to put out a reissue. Since Aladdin was into 45 rpm by 
the end of 1951, there is a good possibility that Scor 
Score #4010 was made available on the new speed the 
second time around. 


BLUES RESEARCH 


WS Featuring Discographies on all the great Rn B Labels. 


CHANCE - CHESS - CHECKER - OKEH ~ FLAIR - GROOVE - ACE - 
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magazine 
If the Spaniels, Orioles & 5 Keys turn 
you on..If Lightin' Hopkins, Blind Lemon 
& Chuck Berry are your cup of blues..If 
Soul, Gospel and all that's fine & funky 
gets your juices flowing..Send a dime for 
our almost free information...R & B 
Magazine, 18632 Nordhoff St, Northridge Ca. 
91324 


PRICE: US = 50¢ 


R.P.M. - PARROT - MODERN - SUN PLUS MANY MANY MORE. 


ENGLAND (20np.) 
PUBLISHED BY: 
RECORD RESEARCH 
65 GRAND AVE. BROOKLYN N.Y. 11205 


Note: Federal listing now being run in RECORD RESEARCH - 


US 12 issues $3.00 FOREIGN - $4.00 
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UNIQUE »~ RARE RECORDS —UNOBTAINABLE? 
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* ELVIS 78’S, SUN’S, MONO LP’S 
RCA 45'S, EP’S 
% ORIGINAL LABELS 
Vy, * FILMS OF ELVIS’ APPEARANCES 
& plus OTHER MEMORABILIA 
, 


in the world’ 


ELVIS HEADQUARTERS | 
P.O. BOX 3ill 
PHILADELPHIA, PA. 19150 | 


best prices paid for 
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Memory Lane 


seccscossssss BY: BILL BARNES 


Seatbelts on everybody!! All systems go, we're 
off. Then if by magic, the years go by and we are 
in the 1950's, the place is Atlantic City, N.J. Being 
born and raised on the shore during those early years 
of R/B beings back a lot of memories. I'm helping mom 
out in a restaurant known as the "Green Parrott" on 
Baltic Ave. At the “Weeks” tavern on Illinois and 
Baltic Ave. (The Apollo of Atlantic City) a new 
group is appearing. Mom gives me some bread and I'm 
off to "Weeks", which is about two blocks from the 
restaurant, I remember seeing three guys standing 
outside. Could it be the members of the group? It 
is! The lead Singer - Eddie Rich and Jimmy Johnson 
who they call “money guitar player" are talking to 
Junior Denby. They introduce themselves as the Swallows 
and they range from 19 to 21 years old. We rapped for a 
while and talked about the sounds of the day. There 
was nothing phony about them. They said that they were 
five lucky quys who were given a break and they were 
having themselves a ball travelina around the country 
seeing cities they never dreamed of being in. I told 
"money", I also played quitar for a local group called 
the "Six Blazers". We went into the club and "money" 
showed me the chord changes to "Will You Be Mine". He 
also told me that Bill Harris, the guitar player for 
the Clovers, and himself got together once in a while 
for a "jam" session. They were very friendly with the 
Clovers and came from the same area, Washington - 
Baltimore. I met the group, Dee Ernie Bailey and a 
young man, I only remember as Earl. 

We started talking about how they got their start 
and the following story emerged. They started singing 
on the street corners and took their style from the 
several groups on the Rhythm and Blues scene at the 
time, Orioles, Ravens and Dominoes. The name came 
about as an off shot of the "bird" names. They did 
several demos and took them to King Records who signed 
them to a recording contract. The rest ishistory, they 
had several Wit records in the early 50's. In 1953 or 
1954, the group changed lead singers, Eddie Rich did 
not leave the group, he just stepped into the back- 
ground and Junior Denby took over the lead chores 
since his voice had a blues flavor to it. 

The show started and five young men in rust color 
suits step on stage. The opening chords to "Will You 
Be Mine" fill the air. The Swallows are working and 
nothing could be more right. The Swallows! harmony 
so tight, like a group of beautiful birds in flight. 
Eddie Rich, Jimmy “money quitar"” Johnson, Junior Denby, 
Dee Ernie Bailey and Earl.o¢o 


THANK YOU FOR BEING THE SWALLOWS. 


seeccesesess BY: RICHARD HAGGETT 


This story opens on a very cold frosty 
Sunday afternoon in Syracuse, New York. I was 
sitting in my favorite chair, relaxed, just 
sippina a cold pepsi, watching a great old 
movie, when suddenly the phone rang. The 
caller identified himself as Dave,who was a 
friend of a friend of mine and found out that 
I was a record collector. (I think nothing of 
driving a hundred miles for one record) He 
said he had the name of a shop in the Buffalo 
area. He went on to say that it was a small 
obscure store on the lower east side of town 
which was predominatly black. He said that he 
heard it was loaded with old R&B discs from 
the fifties and were just sitting there in 
agreen jackets. At this point of the conversa- 
tion, I was sitting on the edge of my chair, 
and hanging on every word that flowed from 
the receiver. I thanked Dave, and immediatly 
took three aspirin and made plans for Buffalo. 

After spending a restless night, I awoke 
at 6:30, ate as best as I could, and set out 
for the western fronteir of Buffalo. 

It never occured to me that my car was a 
high performance 427, which, if lucky, gets six 
miles to the gallon. This was beside the point, 
records were at stake and every second counted. 
I left Syracuse at 7:30 and arrived in Buffalo 
at 9:15, not bad considering it's nearly 150 
miles away. I pulled up in front of this old 
beat-up store, and went to the door. I thought 
I would faint.....on the door was a sign that 
read CLOSED FOR REPAIRS. I was in a panic, I 
peered through the dusty windows, but it was 
useless. I immediatly went to a phone booth, 
which was covered with obscene writing and 
completely covered with snow and frost. With 
trembling Aig ie I dialed the numbers,after 
about 16 or 17 rings a smal] meek voice ans- 
wered and told me they were closed for re- 
modeling. I quickly explained my plight and 
the voice on the other end agreed to let me 
come in if I was very careful, to which I 
agreed most heartily. Once inside, he led me 
to the rear of the store and behold, there 
stood the most beautiful steel rack, just 
filled with green jacketed 45's. 

He told me to go through them and pull 
what I wanted, and we would discuss price af- 
ter. As I went through them, to my dismay, 
there were many, many empty jackets, among 
which were, Larks, Feathers, Dominoes, Blue 
Jays (on Checker), Vibronyires and believe it 
or not Jubilee # 5104, "Stormy Weather”, by 
the Five Sharps. At this point my sweat and 
tears both were really flowing. However, I 
did manage to get some fine discs; I picked 
up the Velvets on Red Robin, Five Jets on 
Deluxe, some fine old Orioles records and 
Melloharps, also some gold top Federals by 
the Royals and Dominoes. When I finished 
pulling out the records I wanted, I asked him 
about the empty sleeves. He stated that a D.J. 
from the Albany area had stopped by the store 
to promote some new records and saw the racks 
of records and made a real killing. At this 
point, I paid for my records, hung my head and 
made my way back to Syracuse. Thinking about 
how close 1 came to getting "Stormy Weather" 
made me sick and I had to stop six times on 
the way home for coffee and aspirins. So now 
you can see that it truly takes nerves of 
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= was freezing cold that morning, about six deqrees 
above zero, and my not so trusty 47 Plymouth wouldn't 
kick over. (That was the car with the bad clutch. I had 
&@ rope tied around the clutch pedal, and after chanaine 
gears, I had to pull the clutch up from the floor by 
hand, using the rope.). The day before, in a twenty 
degree wind I had begun painting over its dull grey, 
with spray cans of “luster gold". Thanks to the wind, 
and my short bank roli, I had blown five cans of sorav 
paint on one fender!! One gold fender, not enough money 
to finish the job, and now it wouldn't even start. I 
liked it though, it really was a car, the fact that I 
couldn't depend on it was secondary. It was the day that 
my fourth record was ready to be picked up. (The fourth 
record I had ever released myself, on a label that you 
ail have heard of by now, @ label that I remember very 
fondly, like that car.). It seems like yesterday, but if 
1 tell you what the record was, you would be surprised. 
The label was a soft black and silver, and the plastic 
was red, and it didn't sell very well. Luckily a friend 
of mine was going along with me, so when he ran around 
the corner of the lot, expecting to find a warming car, 
he wound up running with me back to his car. (We could 
have "jumped" my car, but you couldn't trust it in that 
weather.). His car, an incredible green, 51‘ study, 
didn't start either, but we rolled down a long and 

very steep hill, and it got humming finally. I chipped 
in a buck for some watered down Texaco at the bottom of 
the hill, and we were off. And I was off, because putting 
out records can really get you off, It's a thing like 
nothing else, beleive me, if you love rock n' roll music, 
and I do. 

You might wonder how somebody who couldn't afford to 
get more spray paint, could put a record out, and I 
suppose, to any one I don't know, (and that's just about 
everybody, me included), that's a good question. Well, I 
couldn't, I hadn't heard any eagle scream in quite awhile 
and I was, literally, tapped out. But nothing, or no one, 
can stop me from putting out @ record. I'd sooner not eat 
for six months. (I've been accused of doing that anyway). 
When you grow up as a kid, in complete awe and wonder of 
the magic of a recording, moreover a rock n' roll single, 
then actually putting out your own, or singing on one, 
has to be your biggest kick, so the money is not import- 
ant. The money is needed to pay for it, to be sure, but 
if it leaves you flat busted, well, it's what I have 
always considered the noblest causes. (Despite the 
horrible people, cut-throats, and cheats, that you in- 
variably find the record "business" made up of.). We got 
to the pressing plant in about an hour or so, and I was 
sick. I get sick every time I put out a record, always 
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= Wayne Stierle 


have, still do, I quess the fear that it will be 
warped, or scratched, plus the excitement, or 
whatever. The windows of the plant were fogged 
from the cold. We were frozen, but we stepped into 
the blast furnace interior of the plant. (When the 
presses are going full blast, and you're near them 
it's hot enough to melt plastic, which is exactly 
what turns a plastic busquit into a record.). The 
smell of a working pressing plant tons any bakery 
I've been in, and most perfumes as well, it’s a 
beautiful aroma. It's the smell of thousands of 
records, ready to be shipped 61] over the States, 
maybe even to alter styles for years to come, and 
right here, they're being fashioned from little 
cead squares, into living entities. (If vou don't 
think that records are alive, then maybe you aren't 
either. When is the last time anvore spent a dime 
to hear you talk for three minutes?). 

I had checked on the price the cay before, so I 
had enough money with me, in fact I! had all my money 
with me, but when we left I had four dollars and 
eleven cents in my pocket, and that wes it. (I could 
sell a few hundred of the records, so in a few weeks 
I'd have, maybe, @ hundred dollare, and high hopes 
for my next record. It's strange now, that these 
records, which I lost money on, time and time again, 
ere today, known from coast to coast, end a few of 
them, on color plastic, even sell as high as five 
dollars, which is more money than I had left to my 
name that cold, beautiful day. (I've even seen them 
on lists, where they are listed as “first pressings”, 
when in fact it's a third pressing, since I changed 
label colors, and plastics in mid-stream. Many 
collectors think that the red plastic is the original, 
but some were pressed in black first.). Pressing the 
first record, was jumping into the fire, with no way 
back through the flames. I wouldn't change it, even 
if I could, because I still see it as a magical end 
precious thing. It's a very personal thing, al] the 
numbers and codes on the labels and in the plastic 
mean something, and in many cases, to no one other 
than myself. It's a rather bizarre “inside” joke, 
but it's amusing, in a bitter way. I enjoy talking 
to you about it, but I can only tel? so much, it's 
still, after all this time, too personal, which is 
actually funny, because who really qives a damn? 
(Which is probably the real reason I don't qo any 
further, I hate people that don't care, about some- 
thing. Of course I might be looking for self-justi- 
fication, and find it only in not finding it. Bad 
ain't forever, and good ain't for qood.). 

Back in the car, on The Garden Stete Parkway, I'm 
looking at the record. It really looks nice, I mean, 
it looked "New York", and it looked real. I'm look- 
ing at it right now, and it still has a "thing" about 
it, and of course I don't associate myself with it. 
What I mean is, when I look at it, I like it for 
what it is, and what it projects, and because I like 
it as an entity onto itself, it erases me from the 
picture automatically. Sure, my name, and my drawing, 
(sketch), may be there, but I still can't find me 


Continued On Page 5]...... 


goatssesesssssss: 


Nie sk ve ok sk sk ok he oe hoe te ke eee ees a a er a we 


Tabet be ate ote ote be be ab bl wb 


EE RRA AKA KAA KARA ABA EK ARK A AK KKK KARA KAKA AAR 


oxome CHANCE 
PRICE: $1.00 per record. BOX 328 
plus 
wiser hee RECORDS 


25¢ for the first § records. CENTRAL ISLIP, L.I., N.Y. 11722 
10¢ for each additional record. 
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LC-101 EACH TIME THE CABINEERS 
/ LOST 


LC-102 YOU ARE SO BEAUTIFUL THE FIVE NOTES 
/ BROKEN HEARTED BABY 

LC-103 IF YOU LOVE ME THE BLUE NOTES 
/ THERE'S SOMETHING IN YOUR EYES, ELOUISE 


LC-104 SOMEWHERE OVER THE RAINBOW THE MOROCCOS 
/ RED HOTS AND CHILI MAC 
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¥ LC-105 VENGEANCE THE MATADORS 
% / PENNIES FROM HEAVEN 
¥* LC-106 HOW WOULD YOU KNOW THE ROBINS 
2 / LET'S GO TO THE DANCE 
x LC-107 CHERIE THE JIVERS 
x / LITTLE MAMA 
% LC-108 ALONE AGAIN FIVE CROWNS 
x /\ DON'T HAVE TO HUNT NO MORE 
x LC-109 DEAREST THE SWALLOWS 
3S / WILL YOU BE MINE 
* LC-110 OH WHAT A FEELING LIL’ JUNE AND 
* / OH MY LOVE THE JANUARY’S 
a LC-111 POOR LITTLE DANCING GIRL THE HURRICANES 
% / PISTOL PACKIN’ MAMA 
% LC-112 EVERYBODY KNEW BUT ME THE CRESCENTS 
% / YOU HAVE NO HEART 
x LC-113 STORMY WEATHER THE LEADERS 
% / ALOVER OF THE TIME 
% LC-114 A KISS AND A VOW THE NITECAPS 
ki / BE MY GIRL 
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LC-115 DANCE GIRL THE CHARTS 
/ WHY DO YOU CRY 


WHY SPEND $15.00 OR MORE PER RECORD WHEN YOU CAN BUY ALL 15 FOR THAT PRICE ON 


“LAST CHANCE RECORDS” 
P.O. Box 328 
Central Islip, N.Y. 11722 


Remember — this may be your last chance. . 
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R&B 
RECORDS 


FEATURING THE LARGEST STOCK OF RARE 
RECORDS AT THE LOWEST PRICES IN THE 
UNITED STATES. 


: 


MERRY- GO- ROUND 


Write.... 


VAL SHIVELY 
o, R&B Records 
06222 Lebanon Ave 
Philadelphia,Pa.19151 


Manufactured by Old Town Record Corp., N.Y.C. 
701 - 7TH AVE., N.Y.C. 


Phone.... 
NIGHT 215-353-2372 
DAY 215-TR-8-9593 


FEATURING: 
1. FAST MAIL SERVICE 
2. WE PAY POSTAGE 


MISSING YOU 
STARLITES 

Al pieuae & Bend 

5000-B 


3. CASH REFUNDS "NOT" CREDIT SLIPS 
4. 100% SATISFACTION OR MONEY BACK! 


* SEND FOR OUR FREE CATALOG (THEN AN EYE EXAMINATION) 

* DON'T MISS OUR WANT LIST OF RECORDS. WE WILL PAY UP 70$ 100. FOR EACH! 
* BEST PRICES PAID FOR COLLECTIONS. 
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Rock - bottom was hit in 1968 when Bumps Blackwell 
booked Richard with Brunswick: lousy records, no 
promotion, and a period of staqnation for him. 

The turning point came in August 1969 when Bumps 
took Richard into the Atlantic City pop festival, one 
of the most inportant of that era.His appearance was a 
triumph in the face of a hugh audience most of whom 
had never heard of Little Richard. There after he was 
accorded top-arade bookings which have enabled him to 
achieve a level of popularity and recognition that puts 
him on a par with the showbiz "establishment". But in 
spite of frequent talk show appearances, he has not 
deserted the kids for "all around entertainment". But 
not all is well with his current style and image. He 
still sings the same hollowed repertoire every night, 
but after all these vears it was inevitable that his 
act would take on the form of a parody of its original 
self. Richard accelerates his tempos unnecessarily, a 
practice which does not endear itself to the faithful; 
he also sings notes foreign to his standard interpre- 
tations of his classics. Such actions no doubt vary 
the routine for him, but they do not please his stick 
in the mud fans, those lovers of the archaic. Still less 
palatable is the "Bronze Liberace” act. Richard's 
eloquence is crippling to listen to, but when coupled 
with the deliberately and increasingly effeminate traits 
in his act the result is a betrayal of the atmosphere 
that his audience entrust him to recreate. 

Richard's fans old and new would love to see him 
return to the zoot suits that he used to wear, the 
greasy pompadour, the leg on the piano, and we would 
al] like to see him re-inject the ferocity that his 
present act plays down. Love, peace signs and beaming 
smiles are no substitutes for good honest Rockin’ 
belligerence, lunacy and ferocity. Oh for the days 
when he walks onto the stage clad in drapes, flashing 
the maniacal, half-crazed look on his face - and 
with no make-up! The same is true ¢ ~ his records. 

On his only solid Rock n Roll record of the last five 
years he was featured as a back-up pianist for two 
a.amic unworthies as Delaney and Bonnie. We would 

all like to see him reunited with the Upsetters, or 
else isolate with nothing but that o1' piano. 

Surely something's got to happen, for there seems 

to be no prospect of his catching sales with his 
current up-dated and frankly phony RnR recordings. 
Richard: get back where you belong. 


(MR. COURTNEY IS THE EDITOR OF THE PENNIMAN NEWS, 
PUBLISHED IN ENGLAND. HE IS ALSO THE AUTHOR OF A 
BOOK ON THE LIFE OF LITTLE RICHARD WHICH WILL BE 
RELEASED IN AUGUST BY STUDIO VISTA, LONDON) 


WHO PUT THE BOMP 


WE COVER THE MUSIC SCENE FROM THE 50's/60's. ISSUE 
15 Sust OUT - GENE VINCENT/WANDA JACKSON/ELVIS/ 
ALASKA KING CRAB/PICTURES/ARTICLES/REVIEWS & MUICH 
MORE. IF YOU ARE LOOKING FOR A MAGAZINE WHICH COVERS 
ALL THE TYPES OF MUSIC FROM THE 50's/60's THEN WE 
FELL THE BILL. 12 ISSUES ONLY $5.00 - SAMPLE 50¢ - 
OVERSEAS AIR MAIL - $1.50 EACH. WRITE TO: GREG SHAW, 
64 TAYLOR DRIVE. FAIRFAX, CALIF. 94930 U.S.A. 


A WAY OF LIFE ....continued 


there, its taken on its own identity. (At least, to 
me, it has. Stranger, is the fact that it will out- 
live me, for no matter how long I scuffle my heels 
on the sidewalks, these plastic things will have 
the last laugh. Only the strong survive, and we all 
know that plastic is unbreakable, don't we?). I 
still haven't figured out if the records drive you 
crazy, or keep you sane longer, but if ] figure it 
out, i'1] let you know. 

The door opens, "Hey....how ya doin'?". It's nice 
to have a friendly door open every now and then. I 
Put down what I'm carrying, I forget what, but it's 
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always heavy. Kinda like my old plymouth, this chair, 


I say "What", Gus says, but stops the rest of the 


question, because he has no need to ask. I never did 


explain it, but if he reads this, he'll know, and 
Probably be sorry to hear it. I mean, some things 
are more interesting before they're explained, not 
after. We're going over the script, or a chart, or 
something, (Gus, being Gus Gossert), and I'm begin- 
ing to see where those days of spray paint and 
plastic went. I guess I knew, but, well, I guess 

we all let certain things fall by the side of the 
road, and then forget what street it was, and even 
what year it was. This may have lost al] sense to 
you, but I don't follow a formula, and this is 
where I am at the moment. The best people, and the 
most “real” jdeas always get things thrown at them.. 
I saw my friend tricked on April Fools day, (April 1 
and crucified on Easter Sunday. (April 2)....I've 
never cared much for Easter, but if I ever color 
another egg, which is doubtful, this magazine would 
never re-print what I'll inscribe on that egg.... 
It's a world thirsty robots, so if you're feeling 
like a bubbling spring, you better run for cover .NOW 


‘Penwiman News 


24 PAGE MAGAZINE ON LITTLE RICHARD 
& OTHER R/R STARS. 6 ISSUES A YEAR 
$5.00 SURFACE - $7.00 AIR MAIL. 

26 Huntsmans Way Rushey Mead 


Leicester England 


SHOUT 


(FORMERLY SOUL MUSIC) 


SHOUT Magazine, for discographies & 
label listings of artists & sounds 


of the 50s & 60s + comprehensive 
biographies of contemporary R&B acts 
+ reviews etc. Sample 50¢. One year 
subscription $5.00 (air) $3.75 (land) 
46 Slades Drive, Chislehurst, Kent 
BR7 6JX, England. 
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DOWNSTAIRS 
RECORDS 


BEGINS WHERE TIMES SQUARE LEFT OFF (In The Same Location) 


SPECIALIZING IN ALL TYPES OF OLDIES; THUS CATERING TO ALL THE NEEDS OF ALL 
COLLECTORS. 

CONSTANTLY MAINTAINING A LARGE SUPPLY OF RARE 45's, 78's AND LP's. 

A COMPLETE STOCK OF BACK DATE ISSUES OF ALL OLDIES PUBLICATIONS. 

A LARGE SELECTION OF GROUP PHOTOS (FIVE KEYS, RAVENS, DOMINOES ETC.) 

A COMPLETE STOCK OF LOST-NITE SINGLES (Castelles, Scarlets, Vocaleers, etc). 
A SPECIAL REFERENCE CATALOG OF GROUP RECORDS WITH 2,000 TITLES ($1.00) 

A GENERAL CATALOG WITH 36 PAGES ($1.00) 


OPEN MONDAY THRU SATURDAY 9 A.M. TO 7 P.M. 


55 WEST 42nd. STREET (SUBWAY ARCADE) 
NEW YORK, N.Y. (212) 565-9283 


NOW IN STOCK: "WHO'S WHO IN ROCK AND ROLL" (Published 1958) 
“RHYTHM AND BLUES" BY LYNN MCCUTCHEON 
(EACH A MUST FOR THE COLLECTOR) 


Eddie Cochran is alive and well 
in Houston. 


45 rpm RECORDS 
A lot of people up north think of ou can tell by Our original labe 


oldies by mail 
Houston as a funny little backward 45s and LPs, both r & randr & b. 


town. ou can also tell by Our original mov 


What's funny is that they're right. ie posters frorn the great rock and rec 
L Because here at Roy's Memory movies of the 1950s 


Shop, we live pretty much in the past. One look at our catalog ($1. refund 


from In fact, we haven't gone too far be 
1955 yond 1957 around here 


1970 


All original artists. 
For complete catalog send $1.00 
(deductible from any subsequent order) 


to: 
BLUE NOTE SHOP ROY’S MEMORY SHOP 
156 Central Ave,, Albany, M.Y. 12206 
2312 Bissonnet 
Houston, Texas 77005 
713/526-5819 
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g THE LEGENDARY (READ "FROM THE SQUARE" IN THIS ISSUE) 
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Y BRONX,NEW YORK 10453 
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i THE TIMES SQUARE RARE RECORD CATALOG IS FINALLY HERE. 1000'S OF RECORDS FOR 
, SALE AT GREAT PRICES. NOT ONLY DO WE HAVE THE GROUPS - BUT WE COVER BLUES, ; 
y ROCK n' ROLL, SINGLE ARTISTS, AND EVEN ROCK-A-BILLY. ALSO THE TIMES SQUARE y 
y RECORDS "WANT" LIST WILL BE ENCLOSED WITH AN ACCUMMULATION OF 100'S OF Y 
; RECORDS THAT WE WILL PAY TOP DOLLAR FOR. SEND $2.00 TO MY HOME BECAUSE 3 
; "FANG" OUR OVER 100 POUND GERMAN SHEPPARD DOESN'T LIKE THE MAILMAN....... 

g SEND ALL MAIL ORDERS TO: 

? LOU SILVANI 

1865 UNIVERSITY AVENUE, BRONX, N.Y. 10453 


* ATTENTION COLLECTORS * 


Here's the book you can’t afford to be without! LOU’S RECORD ROOM 
RHYTHM AND BLUES 


b "FOR THE FINEST IN OLDIES" 
y 


Lynn McCutcheon WE SPECIALIZE IN HARD-TO-FIND RECORDS 


Featuring 
- stories and discogs on many great artists rn 
-in depth personal interviews ey POP 
- fantastic pictures 


- detailed account of the formative fifties AND 


Bim Bam Boom sez - COUNTRY FIELDS 


“This book is a MUST for any 
person interested in the group sound.” 


Send check or money order to: 


($3.95 paperback, $5.95 hardback) Sape SENEN) See SAPRLE RES 


R. W. Beatty, Ltd., 
P. 0. Box 144 


Box 26, 
Arlington. Virginia 22210 N. Miami Beach, Florida 33160 


* Discounts to oldies record ang bo \ stores * 
oO 
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ALSO CONTAINS 
ND 50¢ FOR OUR OLDIES CATOLOG WHICH 
a DISCOGRAPHIES & RARE PHOTOS 
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IF YOU LIVE IN THE NEW YORK AREA = TUNE IN JOHN GRECO 


ON W.H.B.I.-FM 105.9 3:00-3:30A.M. FRI. & SAT. MORNINGS 
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RADIO RAP 


@ THE ROCK SHOP - Jim Pewter is your host on WPIX-FM, 
101.9 in New York Sat. & Sun. 6PM-10PM. A good all 
around show with interviews and special features. 
Something for everybody interested in the oldie scene. 


. 


os 


TIME CAPSULE SHOW - Tom Luciani and Joe Marchesani 
WFUV-FM, 90.07 in New York On Sat. 4PM-5:30PM. 
WRTI-FM, 90.1 in Phil. every Tues. & Sat. 5:30PM. 
This show has stood the test of time. Longest run- 
ning and most respected Oldie Show in the nation. 


WILL ANDERSON - Will's Rock and Roll Rivial Show 
7s on WINE -FM every Sunday from 8PM-11PM. The 
show covers, Conn. Southern New York State end 
Long Island. An excellent show with the best of 
the 50's and 60's. Contests and specials. 

GROTO ARCHIVES - Joe Dee is your host on two 
Stations. Mon. 3:05AM-4:00AM, WHBI-FM & Sun. 
11PM-12M on WLIR-FM, 92.7 in New York. The 

best of the New York Sound. 


# SOUND MACHINE REACTIVATED; Francis “Chick” 
Powers is your host on WHBI-FM ebery Thurs. 
8AM-8:30NAM. Real groovy sounds from the 50's 


# Rn B RE-VISITED - WHBI=FM, Sun. 3AM- 
3:30AM. Sal Mondrone and Sal Passantino 
the Editors of "BIM BAM BOOM" bring you 
the sounds they write about. The deep - 
deep sounds from the early 50's. Plenty 
of information. Get out your tape recorder 
and have a ball. 


# THE ROY ADAMS SHOW - WHBI-FM, 105.- Roy is your 
host on the Oldies Show every Fri. 1:05AM-3AM. 


Sounds of the 50's and 60's with special features. 


An excellent all around show with common and rare 
sides, lots of information too. 
w@ THE SKIPPY WHITE "GOLDEN GROOVE SHOW" - WTBS-FM. 
.) Sun. 5PM to 7PM in the Boston area. 
Tracing the history of Rhythm and Blues year 
by year. P.S. 4PM for Skippy's Gospel Train. 


%® JIMMY MACK GET TOGETHER - WHBI-FM, Thursday 


# SOUNDS OF THE 50's: Bobby 0 & Jivin Joe :30AM-2:00AM. Oldies from the past by 
on WHBI-FM every Sun. 12M-12-30RM, They request. 1940's/50's/60's. Contests & 
play the heavy sounds with feature con- features. 
tests and specials. A must show. #@ JOE SCALISI - Joe plays the best of the old 
e A ARO radi P he Pi and new Sun. 2:30-3AM and Mon 1:30-2AM on WHBI 
se ret aM to sign offs Sun eg FM, A great show for the night people of New Tork. 
sign off. Pete plays those Pittsburg rockers/ ® PORKY CHEDWICK SHOW - KQV, 1410 in Pitts. 
* N.Y. ROCK EXPRESS: Sob Eddy 4s your host ee ete Ant te Om 
twice a week on a train trip through time. R/B fans. The most powerful station in 
A great idea in format with a train stopp- the area. 
ing at different years to bring you the . : 
good sounds. Sat/Sun Mornings 2AM-2:30AM SUNDAY NITE HALL OF FAME - A swinging show on 
WHBI-fm. 105.9 on your dial. a i Coates station from Charlotte, NC. 
on ’ 0-AM. Good al] around show that 
# LITTLE WALTERS TIME MACHINE & GTO SHOWS. Walter has sometimes can be picked up in several] states 


* 


a 


two shows swinging in the Boston area. WIBS-FM, 88.1 


Sun. 12M-3AM and the TIME MACHINE SHOW, WBCN-FM, Sun. 


10PM-1AM. New England swings with a heavy beat, lots 
of information and "rare" sounds. 


ANTIQUE BLUES SHOW - Bill Nolan is your host on 
WPKN-FM, and plays deep blues and R/B sounds 
from the 50's. Show covers the bridgeport and L.I. 
area. Lots and lots of information. 


ORIGINAL R&R SHOW - Len Leonard is your host 
on WHBI-FM. Thurs. 2:05-4AM. Len spins 

those dusty discs for night owls. If you 
can't sleep, let Len get your blood flow- 
ing with the fantastic sounds of the 50's. 


@THE JIM PEWTER SHOW - KMET-FM, 4PM-6PM in Los 


ngeles on Sun. Jim is also in his 4th. year 
on Armed Forces Radio. In addition to the NY 


even New York on Sun. Nite. 

# JOHN GRECO SHOW - WHBI-FM, Sat. 3AM-3:30AM 
for the sounds of the past. Contests and 
special features. The discs you want to 
hear and request. Tune in and enjoy it. 


@ CHARLIE APPLE SHOW - Every Sat. 2PM to sign off on 


L-FM, 0 on your dial. Charlie's show covers 
the Pittsburg area and spins those dusty discs. 


# AL BROWN SHOW - WHBI-FM in New York from 11:30-12M 


every Sun. Al's the man behind the New York sound 
and swings with the good sounds. 


® JERRY BLAVAT - The Geator with the Heater - The 


Big Boss of the Hot Saurce spins the goldern goodies 


SRPSSSSSEEEESEERESAEEHRAERAEEEAEEEHEEEREESEEHHSESSSAEESERSPHHS SS SSSEHRSSHHEPESPESERESSSSEEREREE ERE BEER EE 


on Sat. 2PM-5PM over WCAM-FM, 1310 Camden-Phil area. 


AL GRANNUM SHOW - WBLS-FM, 107.9 - Sat. 8PM-11:30PM 
For the true R/B sounds with lots of information & 
good jokes. Al gives you a blend of the best of the 
50's and 60's. Al's also on 1PM-5PM, Mon-Fri on WLIB 
AM - 1150 in New York. 


Show Jim is syndicated in several cities 
around the nation. Check your newspapers 
for times. 
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“THE NEW YORK DOO-WOP SET’...VOLUME THREE !! 


FEATURING 25 OF THE GREATEST OLDIES ON A BLUE PLASTIC ALBUM: 
PLUS 

"THE FLYING SAUCER 1972"; (A FULL THIRTEEN MINUTE E.P.); AND 

TWO "DOO-WOP" BUMPER STICKERS!!! (IN TWO COLOR DAY GLOW)!! 


"CLOSE YOUR EYES"; "WISDOM OF A FOOL"; 
& "THE VERDICT"/Rudy West & THE FIVE 
KEYS:....0:9 "CHAPEL BELLS" & "WHO DO YOU 


WILD" & "HEY SENORITA"/CLEVE DUNCAN & 
THE PENGUINS... .cceseees "POOR ROCK N' 


THE CUFF-LINKS....ccccceeccccececees 
"TRICKLE-TRICKLE" & "MOONGLOW YOU KNOW" 
BY THE VIDEOS........ "THE CLOSER YOU 
ARE" & "SO FINE " IN ACAPPELLA BY THE 
SHELLS 2.5 :2 o.0s,018 "LOST LOVE"/THE SUPERIORS 
"WHEN THE SWALLOWS COME BACK TO"/ THE 
WILDWOODS (THE FIVE SATINS with FRED 
Os vie ee PABRIS } vcxi0%% "PIZZA PIE"/NORMAN FOX & 

aque + i gern aoe aineas caiat ae sili 

Dh. aah ae of ; LEROY GRIFFIN & THE ORIGINAL NUTMEGS.. 
' a § ; 5 eth "MY HERO"/THE BLUE NOTES...... "BETTY 

= Rp ne Cee eae nee MY LOVE"/THE JOY-LARKS...."CAN'T HELP 

ws DO0-WOPP LOVIN' THAT GIRL OF MINE"/HIDE-A-WAYS 
Se \ ooo "YOU I ADORE"/THE YOUNGTONES.. 
..» "SEARCHING FOR A NEW LOVE"/THE 
MAJESTICS...... "MY HEARTS DESIRE"/THE 
WHEELS. 0:..0.00 0:0 o's eeisieieeis PLUS MORE!!! 


i. 


....25 OF THE FINEST... 


"THE FLYING SAUCER 1972"; AN E.P.: IS 
THE MOST AUTHENTIC "SAUCER" RECORD IN 
OVER 12 YEARS: AND THE FIRST "OLDIE" 
E.P. OF THE SEVENTIES! ::..... (Featuring 
the voice of Gus Gossert)...NO MATTER 
HOW SERIOUS A COLLECTOR YOU ARE: THIS 
"SAUCER" RECORDING WILL BE A WELCOMED 
ADDITION TO YOUR COLLECTION! :: 


..A FOUR PART PACKAGE... 


The full cost of the VOLUME THREE 
PACKAGE IS $7.00!!! (All Charges Included) oat 


RECORDS BOX 2 eae 
TOWN CENTER BRANCH \ | / 
WEST ORANGE, N.Y. 07052 
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THE TRADING POST COLUMN lists WANT - SELL - TRADE ADS. The Charge is 10¢ a word, name and address free. 
If you wish to contact the people taking the ads, write directly to them, Do not send any money to "Bim 
fam Boom" All dealings in this column will be with the people placing the ads. 


q 


2 BX y more artists. eac an 
Send stamped, self addressed envelope for free list. NEW LIST. 45 $1.00 up LPs $5.00 - Send for free list. Frank 
Caravello, 337 Bedford Ave. Mount Vernon, NY 10553. 

> “Faithful to Me” Fablous Chimes, Invincible , Native Girl, The Native Boys, Combo wi uy or trade for 
Tisted records or for Alan Freed Programs. Frank Caravello, 337 Bedford Ave. Mount Vernon, NY 10553. 


: Blues, vocal groups, 
Street, Worc 
, 


hester, Mass. 01610. 
Ni KS, LITTL 
Howard 8. Rogofsky, Box 1192, Linden Hill Station, Flushing NY 11354. 
: Segway - ‘Sure As mpacts, Jo ion y Goodbye, Shells, Lido, 
Goes the Girl I Love, Creations, Vibro, I Need Someone" Raydots. I Will pay Top dollar or trade. M. English, 
1834 West 6th. Street, Bklyn. NY 11223. 


ere 


5 ose Memories ou” Mary Scott, and any 0 ecords, books, photos, etc. I am very intereste 

Tn tapes of Oldie Shows in America. Interested in cassettes on 4TK. Send me your sell lists. Am interested in letters 
from the USA. Let's correspond. SHIZUO MIYASHITA, 4-71 YASASAKA-CHO HIGASHISUMIYOSHI-KU OSAKA CITY, JAPAN 546. 
WANTED: Fairfield Four album on Ola Town. Harmonizing Four album on Constellation. Davis sisters "Tm Marching to 
Fion” Gotham #746. Red Robin Label, #106. Will buy or trade for R/B records. M. Redmond, 2784 Creston Ave Bx. NY 10468 
WANTED: Atlantic Records, S> s 10" LPs, ; ospel, Hillbilly 

Want list sent on request. Pete Grendysa, 1000 S 108th Street, Milwaukee, Wisc. 53214. 


NTED: Original photos o ack groups, Original issues on Apollo. Send me your lists - Ph rola, ettlers Way 
Setauket NY 11733. 


WANTED: WAN : = Any photoes o ack groups =59. pay top prices or trade for records. Arthur Gerlowttz, 
BOT-13 Tilden Street, Bronx NY 10467. 
f FOR SALE: Beautifully finished photos (groups and single artists). Blues, Spiritual, early Mo-lowr an e an 
Tina Turner recordings. Richard Santeusanio, Glover Landing, 1C Brackett Pl. Marblehead, Mass. 01945. 
= io In Roc 0) publishe with many pictures) - $4.00 write to Bob Ostrowski, 
3123 Bailey Ave. Bronx NY 10463. 


“FLAMINGOS TODAY" - FLAMINGOS - RONZE #LP-1002 - At last a terrific package 
1 es = that will let you know that the beautiful singing style of the Flamingos 
eS is still here. Interesting ideas, good recording and a nice selection of 
of tunes, "Goldern Teardrops", “As Time Goes By", "Virgo The Virgin Lady 


and “Time Was" WOW!! plus more!! 
1 "WE CAME TO SING" - VINTAGE - CATAMOUNT L203 
q A tremendous blend of harmony and a Choice 0 
RE: V H) W good material make this debut album 2 must 
AES I for all singing buffs, and listeners of 


good harmony notes. "Lend Me", “My Hero" 
<= >> BY STAN R. KRAUSE and "Canadian Sunset" are a must, or the 


obscure “Ghost Riders In The Sky", or 
your taste may lean towards the deep, 
mellow! voice of the bass man in "Zing Went The Strings Of My Heart". Harmony plus more?! 


“TAKE A SAD SONG" - GODFREY DANIEL - ATLANTIC SD-7219 - After speaking with the producers, I feel what they are offering 
here is some good clean fun. Very well produced, concept of quality without nostalgia is evident. Again I say congratula- 
tions to two sincere producers who really enjoyed what they were doing. Buy It: Play it: You'll love it: 

"SINCERELY" - THE MOONGLOWS - BIG P - Tremendous Moonalows ingredient in the first 30 seconds of this unusual EP, and 
then the group that follows, yes the group no one has figured out yet, must be a studio group the Moonglows hired to 
finish the session while they went to an engagement to SING. 
"CREATION OF LOVE’/"I KNOW MY BABY CARES FOR ME" - SKIP JACKSON with GEORGE, DENNY 0 & TOM - CATAMOUNT #131 - Powerful 
L work with an outstanding lead. Same lea © recorded for Jay-Mar with the Shantons on “Lucille” and "Lover's 
March". Side is reminiscent of the Heartbeats style or groups that used good tenor work. Could hit the charts easily 
with a little air play. 
"TALKIN' BOUT A WOMAN"/" COOL JERK" - COASTERS - KING #6389- Definite Coasters sound - could put them back on the charts. 
p - "Cool Jerk” we one with a slight latin feel. Both sides worth a listen. 
"T PROMISE TO REMEMBER" - JIMMY CASTOR BUNCH - RCA #1029 - Nicely done, but docsn't contain the vocal work and smooth 
style Of Frankie and the Teenagers. Worth a listen or two. 
"THAT'S HOW I FEEL"/"WAY OVER THERE" - ROYAL COUNTS - CATA #1958 - Back on the scene again with the Students rocker, 
Shaws plenty of vocal work and excellent timing. Flip - Miricles original, done tastefulty. Either side could score. 
ee MR Ce ER EEE CAE ERAS TE EER CEES ORAS ETA EDC CP ENS ESS BS 

"FOOLS RUSH IN"/"SOMEDAY YOU'LL WANT ME" - THE (ORIGINAL CHARMERS - BLUE SKY #102 - Yes, the original Charmers who 
recor’ or the “Centra abel in the early S are back on the recording scene with two fantastic sides. Both songs 
are the "old standards" done in the 50's style. A great effort and awelcome relief from the sounds of today. 

- TH ~ KEL - you are looking for an accapella recording t 
sounds like it was make in the toilet of a pool hall than this record is for you. This record captures the true hallway 
sound and is so bad it's good. It's worth a listen and the rest is up to you and your imagination. 

H - U L RIES - TH - N = Two fantastic sides by the original groups 
who recorded in the 50's. The Four Fellows who recorded for the Tri-boro label return to the studio with all the polish 
and style that they have developed over the years. This record could hit the charts and gives you two groups for the 


price of one. 7 3 
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M NOW 
$2.00 ALBUM SPECTAL FROM NOW ON IT’S 


1) RED BIRO GOLDIES 

Chapel of Love - Dixie Cups 
Remember - Shanari-Las 
People Say - Dixie Cups 


I Wanna Love Him - Jelly Beans ho 


well gy $1.00 EACH! 
Boy From New York City - Adlibs 


Plus others....... BIM BAM BOOM LABEL 
Musée Ceuter WISH SHE WAS MINE/ANGEL 


2) COLLECTORS SHOWCASE DARLING - VILONS 
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So eeae hana neat test tate states sess sss 
SS 


amar st. %r's 229 Main St. me or cae 

nse fanny -teenroras” © Orange N.J. 07050 sos Soe he | 
plus others........ 201-678-2660 YOU 00. SOMETHING ssa Si 
rhawal of toe , Tko Iko, AT LAST COUNT ON ME - THE AVALONS 

People Say + more "VE FOUND IT BRING BACK Tes Bn eee - BAGDADS 

ALL 3 FOR $5.00.......0... oe BAD BOY - JIVE BOMBERS - Savoy 


CASUAL LOOK - SIXTEENS - Flip 


$2.00 EACH ood 
SLIM'S RADIO SHOW - Excerpts - EP 420 : 
BELLS OF ROSA RITA - Admirations (re) recs MOMMY & DADDY ~ Students - Brass Ring 
MY IMAGINATION - Jordan & Fascinations : 
SAY YOU'RE MINE = Savoys vane world TM LOST IN THE WI 

AY 


I'M DOWNTOWN/LOST IN THE WILDERNESS - DUBS 
and So Close, Too. Vicki 


ee 
SISSIES 


GUS GOSSERT PRESENTS E.P. $1.00 
1..You Told Another Lie - Youngsters GLEL Te LABEL. ‘ 
2..1f You Were Gone From Me - Shells Y NG FOR YOU - CINERAMAS 
f 3..The Voice - The Five Satins ALL QUANTITIES LIMITED! !!! WHY DON'T YOU WRITE ME - FEATHERS 
# 4&..Can I Come Over - Youngsters POSTAGE & HANDLING 25¢ FOR 45's HEAVEN KNOWS I LOVE YOU - CHUCK-A-LUKS 
i 50¢ FOR LP'S 
JESS SSS IS SoStestsstes: 
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IN THE BEGINING THERE WAS NOTHING 
BUT "ROCK" THEN SOMEBODY 


wate ttn nt et 


INVENTED THE WHEEL 
AND THINGS JUST BEGAN TO ROLL 


Len Leonard's 
Original Rock ’n’ Roll Show 


WHBI-FM 


105-9 
EVERY THURSDAY 2:05 - 4:00 AM 
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AUCTION BLOCK 


if you are Interested th selling records through “Bim Bam foam”, the following 
procedures will be followed. The charge for this service is We @ record. Nene 
ane address wil! be included at mo extra charge. You must list the following 
nformation when listing records. Labe!, Record Sumber, Artist, Title and the 
Oneition along with other information listed in the abbreviations, We fee! that 
‘t 18 Not wise for @ magazine to get involved selling records and acting as a 
clearing house. We will charce @ flat rate for each recore listed and rot a 
percentage of the record's selling orice. If wou se!) the record far $1.0 or 
$5.00 the price to us will be the sare. feample: tf wou list 10 records for 
Auction the price to you will be $2.00. we fee! that this fs the only fair 

way to list records. The buyer wil! dea! directly with the seller. Do not send 
money to “BIM BAM BOCM". If you agree to purchase @ record from one of our 
advertisers, send the money directly to the person selling the record te you 
If you feel that you nave mot been treated fairly by one of our advertisers, 
contact us, We wil] investigate and 'f the charges are true we wil! droo hin 
from our list of advertisers. May we repeat, we are attempting to bring harmony 
among collectors. Please list your records fairly and remember: Of UNTO CTHEPS 
AS YOU WILL HAVE THEM DO UNTO YOU 
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GRADING OF RECORDS 


” Surface seste equal to an unplayed record. No visible or audible scratch on 
surface. Original finish intact. 

M- Surface noise very low, smooth and unifors, Mo sarke on surface. Noise no 
seriously distracting. 

WG Record has surface noise, Light foreign noises but slight distortion, Notse 
mot seriously distracting. 

c A moderate acount of surface noise, background say be somewhat irreguler and 
racking. Some foreign noises and a littie distortion. Foreign noises less 
prominent than the susic. 

d Foreign not adout as prominent as the music. Listening is distracted by 
the noise. 

P Foreign notees are louder than recorded ausic. 


ABBREVIATIONS 


(RE)Reissue, (C) Cut Out (esall hole tm lebel),(0)) Promotional Copr, (W) warp, 
(S$) Scratches, (2B) Bootleg, (2) Second Prescing, (Min) Minious Bid, (VL) Writing on 
label. 
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; > BRLYN, NY VVZ23 ~ (ALt MINT or MINT =) FIED Price - MANY 
RECORDS ARE ONLY ONE COPY ~ FIGST COME - FIRST SERVE - LIST ALTE@NATES. 

Lites mw Falling in Love ecord Fair 35.00 
Hi-Lites For Sentimenta! Reescns Record Fair $5.00 
Chariots Giorta Time { blue-$4/rec-$2) 
Crests The Angels Listened In Coed $3 
Delis Pain In My Meert Vee-Jay $2 
Elehords Peppermint Stick Good $3 
Fidelitys The Twings I Love Baton $3 
Orifters White Christmas {yel tow) Atlantic $4 
Strollers We're Strolitn Warner $3 
Falcons You're Mine Unart $2 
Tyrone/Nuports Feel Like & Million Darrow $3 
Willows This is The End Chub $2 
Coup! ings Young Gowe's Calling Josie $5 
Earls Remember Then Old Town $2 
Elegants Little Star Apt $2.50 
Eepires Everyone Knew But Me Colp:a $3 
Extensions My Need Success $2 
Royal-Aires Beby Baby Galto $5 
Colts Sweet Sixteen Plare $2 
Citations Down Went The Curtin MGM $2 
Pastels Been So Long Argo $2 
Channels My Love Wil) Never Die Fury $3 
Rosebuds Hurry Baby Bobwin $2 
Oe! Capris Forever My Love Rorjerdon $1 
Richy & Vecels Lorraine Express *2 
Nino & Ebbtides Juke fox Saturday Night Madison $5 
Boodettes Close Your Eyes Dianone $2 
Bop-Chords Castte In The Sty (re) Vicay $t 
Twilights My Meart Belongs To Only You Finesse $2 
Billy & Ricky Baby Dot! Sue $2 
Parecons Otamonds & Pearls Milestone $$ 
Centurians Since You Left My World Tiger $2 
Sentimentals bedding Bells Mint $3 
Rays Magic Moon XY? $2 
Teenagers Why Do Fools Fall In Love Gee $5 
Curtis Lee Protty Little Ange! Eyes Dunes $2 
Penguins Kiss & Fool Goodbye DooTone $10 
Eddie fontaine Rock Love r+ $2 
Fantastics There Goes My Love (2nd Pressing) Fantestics ACA ~ $6 
Toledos This Is The Night Down $2 
Tune Weavers My Congratulations Baby Casa Grande $3 
Silhouettes Heading For The Poor Hovee fmber $4 
RB. Berry/Pharachs You Are My Sunshine flip $2 
R, Berry/Prereons You're The Girl Flip $3 
Capris Theré’s A Moor Out Tontght db Old Town $? 
hollywood Fersuaders Tijuens Original Sound $1 
Dells Hallelusan Baby Cacet $! 
Bleu Lights Yes 1 Do Bay Sound $1 
Premiers Gee, On Gee Herald $1 
Royalettes Out Of Stgmt, Out Of Mind (aiff version} “om $1 
Various Alone In The World-Trosans/My Heavenly Angel-Cherokees 

Fat Fat Mamto-Chelets/Feel Like Lovin-Shepnhers Leonardo £P-$2 

£1 Venos Geraldine Groove $5 
Isley 8r. Testify Pt-1 TeNeck $1 
Poets She Blew & Gooc Thing Syntol $) 
Dontel!s In Your Heart Vee Jaw $2 
Carstairs Yesterday Meer $) 
Sparrows Qt Deep In My Heart Jet $5 
Mello Harps Our Love Is A Vow faren $25 
Nodletones I'm Crying cm $s 
0 Jones Savoys With All My Heart Savoy $4 
Enchanters We Make Mistakes Sharp $7 
King Krooners Memories Exceile $¢ 
Fiestas Julie Strang ¢S 
$ Dollere, You Foo! Fortune $5 
Butanes That's My Desire Enrica $3 
Escorts One More Kiss Goodnight Wells $5 
THE CLOVERS LP. THE CLOVE®S IN CLOWER Ponlar $20 
BUBSER JOWNSON MISTER JOWNSON 24 GREAT SONGS King $5 
THE CADILLACS THE CRAZY CADILLACS fbte label) Josie $25 


AUCTION CLOSING DATE 
JULY 25 


Poormetes Bang «ie t¢ 

Julta Steele Wry Did He Yate The Fa inbow 
Maraie Day 2-49 

Blue Jey Lower"s tstand 

Bobby Wendrichs Sincerely. Your Lower 
Coasters tence 

Carrs Tequila “miss 

Sonny Trl Sty 

Frorntiert The Nearest Thieg "eo Meaver 


4) Werdersor 


Dubs /lepertals gh © 
Channels 
odert (Johnny Hear Ye Heartieat 
Low 22 ore Change "tur 
Flamingos Golderr = 4 
Snep/Limelites Peady for Your Love 
Shep/Limelites In Case i Forget 
Riv teres Moonlight Serenade 
Del¥ikings Bring Sec* Your Meart 
Jessie Belvin Lowe Sono 
Moong! ows Fooliss Ye 
Bobby Lester/Moonlighters Stoo Doo Be Doo re 
Velvetones flory Of Love 
farls } Belteve 
Romancers tt Only Happens With You 
Dion/Beimorts Wongerfu! Girl 
Trickle Trickle re 
Little Mrrectes 
1 Bo 
Paul snke Lonely Soy 
Acorettons tinge 
Harvey /Moonglows!? Months of the Year re 
Corvairs Team, Year 
farts Oh What # Tine 


Chubby Checker The Cless - (his first recording) 


Jimmy Clanton Follow The Sun 


Bopbettes i Don't Lite It Like That 
Young Lads Graduation Kiss 
Donnte/Dreamers Count Every Star 
Del-vons Gone forever 

Kingsmen Weck Inc 

Flasinges Your Little Guy 
Bopbettes Mr. Lee 

Bobbettes Oh My Pare 

Cupids Srence 

Enjoys Tats Is My Love 
Shells When I'r Blue 

Snelis Islaed Lratcen 

Diablos The Wing re 

Bobbettes Havy Mercy Baby 

5 Chancells Love No ‘me But You 
Chalets Who's Laucen ing 
Zociacs/™ Millfams My Person for Livir 
Neopy Srown This ts “vy Confession 


Washington Deep Down Love 
RopertsJohnmy Millice Dollar Btlis re 


Impalas Pegcy Darling 

Coasters Bull Tice waltz 

ieperials The Diary re 
Mercy Oee My Woren Knows The Score 
Si lpouettes Heading For The Pocr House 
Don Del! ts There Someone For Me 
Shirelles 1 Met Hir On A Sunday 

Tony Allan/Caimes Especially 

New Yorkers Dream a iittie Oreer 
Videcs Trichle. Trickle 

Tony Rice orp My Darling You 

Five Discs That Mas The Tine 

Loe & Joe Thet's How I Am Without You 
Shep & Limelites wnat Vid Deddy Oo 
Classics PS. 1 Love You 

Velours Sweet Sixteen 

Paragons Knee! & Prey 

Belevecers Lost Love 

Paragons Florence 

Chessran Heavenly Fether 

Jesters That's How It Goes 
Fatrlanes Little Giel Little Girt 
Chenters Stars In The Sty 

Videls Mister Lonely 

Parecons Time After Time 

Equadors Sputmis Dance/i'1) Re The One 
Creations We're In Lowe 


Velvet Angels (Diablos) - I'm In Love 


2nd 


Velvet Angels (Diablos) - Since You've Been Gone 


Soliteires Fool Thet ft Ar 
Volumes T Lowe You 

Tens Untie Me 

Joni Gordan I'm Watching A Wedding 
Eternals Rockin In The Jungle 
Eternals Rockin Ir The Jungle 
Timetones Sunday King Of Love 
Orioles Crytng In The Chapel 
Oreamtovers If I Should Lose You 
Vistons All Through The Nignt 
Spy Cells We'l} Be Together 
Sensetions A Part 2) Me 
Solitatres The Wedding 

Superds Baby Baby 411 The Time 
Thrashers Forever My Love 

Five Satins She's Gone With The Wind 
Chessman * That's My Desire 
Shells Baby On Saby 
Youngtones Marte 

Youngtones Diamonds & Pearls 
Persuaders Tears 

Debonaires Everybody's Movin 
Storfires Lowe Wil) Bread Your Heart 
Skyliners This I Swear 
Collegians Qh | Need Your Love 
Volumes The Bells 

Senors May 1 Have This Dance 
Chantels Look In My Eyes 
Shells A Toast To Your Birthday 
Timetones I'we Got & Feeling 
Cream lovers Welcome ome 
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Charts Deserte wi fverlest SON) WGe $2 
Heartbeats Crazy For You (pink 1b) wi Mull 719 4 9? 
Vanquards Moon! ight 
5 Royals Dedicated To The One f Love 
Schoolboys Please Sey You Want Me To (yellow | 
Roy Ortisor Oody Sooty Sun 242 WG $4 
Crannels fleam In Your tye wWhirlin Dtec 102 Whe $7 
Tounh ¢ J more with picture cover Bech Beat FP-60 ™ $5.00 
UTSEE AVE, PLYERSN, RY CTSTS eTRLL PINT TOMDTYTE 
Greater Love ~ Beacon (rec) » $00,02~*” 
cow of Love Atco (brn) $4 
Orchids Stormy Weather Wsestro $3 
Five Satins Your MNerory Cub $4 
. Four Knights O'Falling Star Coral $3 
love ‘ ‘ Where Is The Love Coral $3 
Jordan & Fascinations My Imagination Dapt $3 
Valentines Woo Woo Train Rama (rec) $¢ 
™ Don't Say Goodnight Rama (res) $4 
Dino & Diplomats Konework Vide $3 
7 ~ 1 Can't Belteve Laurte $3 
Drapers Best Love Vest (wSters) $8 
Styl iners Tell Me Viscount $2 
Spaniels Goodnight Sweetheart Vee Jay tr $10 
Whinpes 2C " . The Bells Ring Out eS ye 
Winley 22) ¢ Baby It's You eerer $10 
Eldoreco 308 ¢) Let's Make Up 1/910 m1. $10 
Wagner 168 Graduates Baliad Of & Boy & Girl Shantodd $5 
Specralty Sonics You Made Me Cry (with fags Warvard $t8 
Herel s556 Serenaders I'l) Cry Tomorrow VIP $3 
Harvard ents ¢3 te!l-Vons All I Did Was Cry Wells $3 
Baby Dolls Thanks Mr. 0.0. Maske cf $4 
Wheels My Hearts Desire Premium $2 
G-Ciefs Symbol Of Love Paris $2 
hE = 


~ Bilorle veo e- SS 
Hull 720 " 
fig Town 1029 ™- 
Atlantic 1048 SM/3m- 
Gotham 306 F 
Glory 249 ™- 
Modern $33 G, M- 
Groove 0175 N- 
Ember 2109 G 
Cat 106 #- 
Red Robin 132 VG 
dudilee $161 G 
Glory 247 M 
Mercury 
Savoy 1138 M-. 


RBC 
Yet! 1052 
Atlantic 1146 V4 
Cacttol 3597  (#in.$3) 
Checver 830 @ (Min.$3) 
Checker 837 WG (Min.$3) 
Checker 872 VG 
Cress 1619 wo fen $2) 
Cress 1629 4 (Mtm, $2) 
1646 MH (Pin. $2) 
1683 VG 
VS 
VS 


kasev 7040 # 
Mercury 7180s Vt 
aca 7159 VS 
Foulette 4002 G 
Sun 267 VG 
Sur 28) # 


What Brought Us Together Tarry 1010 


HAPPY HONEYMOON 


Beane & Come 
FOUR FELLOWS 


RECORD SHOPS 
SEND $1.+25 p/p TO B.B.B. BOX 146 BKLYN 11223 


DREAMTONE RECORDS 


presents 


TWO SENSATIONAL 
RELEASES 


DREAMTONE 


RECORDS 


DREAMTONE 


RECORDS 


atte Accomp 


yess Hurry 
limited pressing!! 


Not available in stores. 


featurin 


45-201 


MAIL TO AND MAKE CHECKS OR 


#200 b/w MONEY ORDERS PAYABLE TO: #201 b/w 
JOSEPH PECORARO 
"LUCKY OLD SUN" P.O. BOX 17 "WITHOUT A SONG" 
WOODLAWN STATION 


SOUND OF THE 50's 
Sundays at Miducght 


~CWHBI-FM 
105.9 
6 Oldies but Goodces « 


63 


101. LOVE OR INFATUATION /SHOO BEEDOO VIDEOS (the five | 


107. THE SLIDE / ANGEL OF LOVE SCHOOLBOYS 
108. CRY LIKE | CRIED/THAT’S MY GIRL + HEARTSPINNERS 
109. MY INSPIRATION/ AYE YAI YAI INSPIRATIONS 


BLUE SKY 102 THE (original) CHARMERS 
FOOLS RUSH IN /SOMEDAY YOU'LL WANT ME 


ALJON 1261 The Four Fellows / Decoys 
HAPPY HONEYMOON / MEMORIES — 


Available at your local Oldies Record Shop or 
send $1.00 for each record «.50¢ for postage 
and handling to: 


BIM BAM BOOM RECORDS 


P.O.BOX 146 
BROOKLYN N.Y. 11223 


102 3 StepstoGo - Nobody But You And Me . Eddie & The Starlites 
104 Angel Darling - Wish She Was Mine The Vilons 

105 Madly |nLove - | Cried The Lincoins 

106 YouDoSomethingToMe-CountOnMe = TheAvalons _ 


